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This  Gallery  Book  is  not  to  ba 
taken  from  the  room.   Copies  of  it  ma,Y 
be  bought  at  the  North  Entra,nc3. 
Price  35  cents  ■ 


Books  relatino:  to  the  subjects 


discussed  in  this  Gallery  Book  may  be 
consulted  in  the  Study  Room. 


J  AlffiG      MclIE  ILL     T"H  I3TLER 
A   BIOGRAPHICAL   OUTLINE 


i,iJote:      Paintings,    etchings,    etc.  ,  'disti-n.-^uished 
by  an   asterisk    \* )    i.i   the    follo'.7ing  lists   are    in- 
clude c^  in   -Che   Freer  Collection. 

The  lists    of  exhibitions   axid  publications 
printed   in   this   Gallery  Book  are  not    offered  as 
corrpj-Soe ,    though  it    is   believed  tha^   no   important 
omissions   occur.) 


1654  Bom   on  July   tenth  at  Lowell,    Massachu- 

setts.     Son   of   'la^or  George  Wasningtor. 
Vi/'histler   and  Anna  Mathilda  McNeill,    his 
second  wife.      V/nistler  -.vas   christened 
James   Abbott  but   later  adopted  his 
nether 's   fa:riily  name    of   Mclleill   a.nd 
nearly  always   signed  his  name  Janes 
McNeill  Whistler. 

16i5-1847  Russia 

Major  Viihistler,  a  civil  engineer,  had 
resigned  frorr.  the  United  States  AirAy  in 
order  to  continue  his  engineering  work, 
and  -.vas  invited  zo  act;  as  chief  adviser 
in  the  construction  of  the  railroad  be- 
tween St.  Petersburg  and  Moscov;.  Vu'nile 
in  Russia  Whistler  was   a  student   at    the 


Imperial  Academy  of   Fine   Arts,    St.    Peters- 
burg. 

13^7-1349  England 

The  I'rhis-cler   family  spent   the   summer   of 
1847    in  England;   'Vhistler's    sister  married 
Francis  Seymorj   Haden,    and  V/histler   re- 
mained in  England  with  the   Hadens   when  his 
family  returned   to  Russia. 

1849  America 

Major  'Vhistler  died   in  1849   and  the   family 
returned  to  the   United  States,    settling  in 
Pomfret,    Con.iect  icut,    where  Whistler 
attended  school   for   two   years. 

1S51  Whistler  encered  the   United  States   Mili- 

tary  Academy  a,t   West  ^^oint. 

1854  Discharged  from   the   Academy  for  deficiency 

in  che:-'iistry.      V/em:   to  Washington,   D.    C, 
to  work    in   the  United  Ctates    Coast   and 
Geodetic  Survey   office   vrhere    he   received 
important    instruction   in   tne   accurate 
drawing  and  etching  of    topographical 
maps.      Plates    of   this  period:   Coast  Sur- 
vey,   No.    1*  ;   Coast   Survey,    No.    3,    Anacapa 
Island. 

1855-1858  Paris 

Entered  Gleyre's   studio  but   was   more 


influenced  by  t-.7o  othei  artists  then  teach- 
ing in  Paris:  Courtet  and  Lecoq  de  Boisbau- 
dran. 

/jiicng  the  nen  V/histler   kns'vv  at    the   tine 
■were:    Astruc^    Bef^quet,   Degas,   Dslannoy, 
Dslatro,   Drouet,   DuMaiirier,    Euran,    Leqros, 
Leignton,    Llanet,    Oulevuy ,   Poynter.    Riault, 
and  Far.tin-Latour  v:ho   became   one   cf   his 
vrariT.  friends.      Paintino's    of   this  period 
include:    Lg  Kexo   Oerard;    At    the  Piano 
(The  Piano  ^icture)  ;    Head   of   an   Old  Han 
Suokint:;:   Portiait   of  7/histler  in    the  Big 


His    first   conir;  issicns   vjere   for    copies    of 
paintiuns    in   the   Jjouvre . 

.853  TJent    to  Al3ace   and   the   Rhine  v.  ith  Ernest 

Dclannoy.      itched  soms   of    the  plates   for 
T\.-elje   Etchings    f-on  iTatrre*    CTne   French 
^^_i.)  ^   -published   in  Paris    the   same    year. 
Other  etchings    of    this   period   include: 
Soupe   a  Trois   Sous^  •.    An  SixiuKie*  ;    The 
Dutch'.nan  Holding  a  Glass*  ;   Seymour   stand- 
ing* ;    The  Rag-gatherers'*. 

.859  Paris 

At  the  Piano,  rejected  at  the  Salon. 


24S559A 


lSoO-1863  Frequent   trips   between   London   and  Paris. 
Painted  and  etched  a  great   deal   on   "che 
Thames   and  painted  on   the   coast   of  France. 
Paintings    of   this  period   include:    The 
Tharaes    in   Ice* ;    Old  Westrainster  Bridge; 
The   Last  of   Old  Westminster;    Blue   and 
Silver;    The   Blue   \7ave,    Biarritz;    Tne 
Coast  of  Brittany;    The   Music  Room:    Har- 
mony   in   green  and   rose*;   Symphony   in 
"hite,   No.   1:   The  V/hi"ce   Girl.      This   last 
was    rejected  at  the   London  Academy   in 
1S62   and  hijing   in   the   f  ollo^ving  year  at 
the  Salon  des   Refuses,  Paris.  "^ 

186 3-1 860   London 

Settled  in  Chelsea  with  his  mother.      These 
3'-ears  mark  the  waning  of  Courtet's    influ- 
ence  and  the  development   of  IVhistler's 
interest   in  Japanese  prints   and   in  blue 
and  vfhite  porcelain. 

Paintings   of   this  period  include:   Symphony 
in  white.   No.    2:    The   Little  Y/hite   Girl; 
Rose    and  silver:    The  Princess   from   the 
Land  of  Porcelain*;   The   Lange   Leizen  of 
the   Six.  I^Iarks  :  Purple   and   rose;   Caprice 
in  purple   and  gold.    Ho.    2:    Tne   Golden 
Screen*  ;  Variations    in  flesh-color  and 


j:^r  e e n  :    'Ta  a   Be  1  c  ony  *  . 

ivi'en  ho   kr.s'sv  and  s'a.\v  at   this    time    include: 
Charles   Aucrustus   Hcwell,    I'lurray  Marks, 
Dante  Ga,briel   Rossetti,   William  M.    Ros- 
Gotti,    Frederick   Sandys,   Swinburne, 
The  cdo  re   "'at  t  s  -Dun  t  on . 
IS  66  Valparaiso 

Paintings    include:    Flesh-color  and   green: 
C repuscule ,   Valparaiso  ;   Nocturne,    blue 

and   c^old:   Valparaiso* . 
15S7-1S75  London^    Chelsea 

'"^ork  of  thi?  period  includes:  T he  S i:c 
Projects*  and  The  Three  Fi^nres:  Pink 
r'.nd   grey;    also  pastels   and   etchings   of 

the   Leyland  family  and  others.       In  1371 
he  published  A  Series    of   Sixteen  Etchings 

of   Scenes    on   tno   Thames    and   other   sub- 
jects*    (The   Thames   Set).      During  these 
years  Whistler  Tainted  many   of    nis   large 
portraits   and  Nocturnes .      The  portraits 
inc lud e  :   "Portrait    ox    ^he  ?a-inter's   Mother : 
Arrangement    in    grey   and  black.    No.    1; 
Portrait    of   Thomas    Garlyle:    A rrange.nent 
in   grey  and  black.    No.    3;   Portrait   of 
C ic ely   Henrietta,    Miss    Alexander:    Har- 
mony   in   grey   and   g-reen ;    Portrait    of   F. 


R.    Leyland:  Arrangement    in   black*;  Por- 
trait  of  Mrs.    Huth:    Arrangement    in  black ,_ 
No.    2 ;   Portrait    of   Sir  Henry   Irving  as 
Philip    II,    of   Spain :    Arrar.gei'nent    in  black. 
No.    3;    Arrangenent    in  black   and  \?nlte.    No. 
1:    The   Young  Ar/.erican*  ;   Portrait    ox   Miss 
Rosa  Corder:    Arrangerr.ent    in  black   and 
brovrn;  Portrait   of  Pablo  Sarasate  :    Ar- 
rangement   in  black  ;   The   Fvr  Jacket : 
Arrangement    in  black   and  bro'-vn. 

1S76-1377    The   Peacock   Room*:    decorations   for  the 
dining   room   of   Frederick  R.    Leyland's 
London  aouse. 

1377  The   year    of   the   first   Grosvenor  Gallery 

exhibition.      An-.ong  V.Tiistler 's   paintings 
shown  there,   v;as   his   Nocturne   in  blsck 
and  gold:   The   Falling  Rocket,    which,    to- 
gether  '7ith   the   artist   himself,    was   at- 
tacked by  Rusk  in  so  abusively   that 
Whistler  sued  him  for  libel. 

1878  London 

The    trial:    Whistler   v.    Ruskin.      Verdict 
for    the  plaintiff   with  damages    of   ona 
farthing,      ffhictler  v.    Ruskin,    Art   and 
Art   Cri^Jc^,   published   in  December,    1378. 
The  White  House,    Whistler's  new  home   in 


/  Tite   Street,   built  by  E.    W.    Godwin. 

Etching  again   and  making  first    experiments 
with   lithography,    in  v;hioh  his   friend  T. 
R.    Way  did  m.uch   to  fu.rther  Whistler's    in- 
terest.     Illustrated  part   of   the   catalogue 
of   Sir  Henry  Thompson's  collection   of   blue 
and  white  porcelain. 

1879  Bankruptcy 

Whistler's  house   sold  and   rolls    of   his 
canvases   disposed  of   for  almost  nothing. 
Commissioned  by   the  Fine  Art   Society   to 
etch  twelve  plates    in  Venice. 

1379-1330  Venice 

Pastels,    etchings^  water  colors   and  oils. 
Friends    in  Venice:   Bachor,   Blum,    Mrs.    3ron- 
son,    Ralph  Curtis,    Haiper  Pennington,    etc. 

1830-1837   London.      Chelsea  again. 

The   first   series   of  Venetian  etchings   sho\7n 
in  1880,   Venetian  pastels    in  1881,   and  a 
second  and  larger  exhibition   of  Venetian 
etchings    in  1883. 

Friends   and  acquaintance   of   these   years 
include:    Theodore  Duret,   William  Heinemann, 
W.    E.   Henley,   Frederick  Keppel,    Mortimer 
Menpes,    Joseph  Pennell,   V/alter  Sickert, 
R.'    A.    M.    Stevenson,   W.   VJ,    Story,    Charles 


'iVhibloy,    Oscar  Wille .      For  rr.any   years    the 
critics   ar.l  ^enera?i.  public   ha'.l  j  sored  at 
Vk'xiiGrle--   ar.J.   r1oi-ja:ed  n;.3  paintings,    but 
fror.i   th3   earj.y   eighties   ~c    the   end  of   his 
lii'a   he    found  hirnse!Lf   surrouxided  by  rr.any 
admirSi-H   a.nd  icllov/ers. 
Whistler's  mother  d.^ed   in  1881. 
Between  1830  and  1890   he  rr.ade  many    trips 
to  France,    Belgium  and  Holland,    exhibited 
frequently,    and  produced  a  number   of 
important   canve.seG,    among  ;7hich  are   two 
PortraJ.ts    of   hi.dy  Meux;   S'oherzo   in  blue: 
The   Blue   0 jj !_ ;    Trie  Yollow  Bxi^-kln:    Arrange- 
ment   in   fle--^h- 7olpr   and  black . 
Delivered  his   T-:n_0_^"j^2£ii  lecture   in   1885. 
Electjd  Presi03nt   of    the  Society   of   British 
Artists    in  188S. 
1838--1C36  Married  Beatrix;  Godwin,    widow   of  E.    ¥. 
Godwin,    in  1883.      Traveled   in  France: 
Boulogne,    Tours,    Loohes,    Bourges .      Thirty 
plates    etched. 

The  next   few  years   were   spent   in  London 
and  Paris.      Tne   Gentle   Art   of  Ma.k rng 
Enemies  ,  pi^blished   in  1890.      Rcceivea 
official    recognitiDn:   honorary  member 
of    the   Bavarian   Royal   Academy   in   1388 ; 


Chevalier  of   the   Lef^icn   of   Honor   in   1889; 
first   class  medal   at  the  Paris   Universal 
Exposition   in  18S0;    gold  medal  at   Amster- 
dam;   Temple   gold  medal  from  the  Pennsylvania 
Academy   in  1394;    gold  medal   at   Antwerp   in 
1895.     Portrait;   of   Thomas   Carlyle  purchased 
for  the   Glasgow  Oorpcration  Art   Gallery, 
and  PcrtrF,ir:_  of   the  Ai'tic^t. '5  T'other  bought 
for   the  Musee   du  L-x^ierr.hourg,   Paris. 
Portraits   under   way  during   these   years    in- 
clude :    L  'Anla~.nu?  e  Li:"2"^l^-^'^ll""i£r'-I?_^-- 
silver  and  Rose   and  gold"    The  Tulir. ,    for 
both   of   which  Mrs.    Charles   Whibley  sat; 
Portrait    of   Miss   Kinsella:    The   Iris:    Rose 
and  greon. 

Whistler  spent   a  grea^t   deal   of   time  at 
lithography  during  1893  and   1894. 
The   Eden  case   started   in  1894,    arising 
out   of  Sir  William  Eden's   refusal   to  pay 
Whistler's   price   for   Lady  Eden's  portrait. 
The  serious    illness   of  Llrs.    Tfnistler   in 
1894  necessitated  unsettled  months    in 
search  of  health  for  her.      While   at   Lyme 
Regis,   Dorset,    in  1895',   Whistler  painted' 
The    Little  Rose    of   L-yme   Regis   and  The 
Master  Smith   of   Lyme   Regis. 


In  May,    1896,    Mrs.    Whifstlsr's   death  brou^^ht 
to  Whistler  a  sorrow  from  which  he  never 
recovered.      Her  mother,   Mrs.    Birnie  Philip 
and  her  sister,   Miss  Rosalind  Birnie  Philip 
were  with  Whistler  much  of  the  time  during 
the   remaining  years   of  his   life. 

1897  Paris. 

Painted  The  Little   Blue  and  Gold  Girl*. 
Boldini  painted  V/histlt;r's  portrait. 

1897-1900  London. 

Elected  President  of   the   International  So- 
ciety of  Sculptors,   Painters  and  Gravers. 
During  these  years  Whistler  painted  Rose 
and  gold:    The   Little   Lady  Sophie   of  Spho* 
and  Lilly   in  our  Alley:   Brown  and  gold. 
The  Academie  Carmen   opened   in  Paris    in 
1898,    carried  on  under  the  direction  and 
teaching  of  Whistler. 

The   Company  of    the  Butterfly,    1898-1900 j 
a  shop  Whistler  opened   in  London   in   order 
to  be    relieved   of   the  necessity   of  meet- 
ing many  purchasers  ana  sight-seers,    and, 
at   the   same   time,    to  control   the   sale   of 
his  work. 

The   Baronet  and  the   Butterfly,   an  account 
of  the  Eden  trial,   published   in  1899. 


Several  portraits  painted,    thou2;h  V'histler's 
health  had  b-^oken  down  and  he  was   forced  to 
stop  -.Tork  from  time   to  tirns.      He   spent   the 
si-xrnn-er  of   120C    in  Holland  and  tooh  a  trip   to 
Tangiers    in  ISOl. 
19C1-19C5  London  again:    with  Mrs,    and  Miss   Birnie 
Philip. 

Frienda   there   at   that   time:   Hr.    and  LIrs. 
Clifford  Addams,    Charles   L.    Freer,   Williarr. 
Hoinemann,    Mr.    ana  Mrs.    Joseph  Pennell, 
Arthur  Studd,    T.  R.    Way. 

Given  the   degree   of   LL.    D.    by  Glasgo.'/  Uni- 
vo  rs 1 ty . 
Died  July   17th,    1903,    in  London. 
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In   availing  themselves    of   the  plan 
given  a'oovej    visitors  will  find  that    the 
order   of   the   exhibits ,    beginning  at     A 
and  following  the  direction    of    tne   arrows, 
corresponds   Yifioh   the   order   of   the  des- 
criptions   in   this   Gallery  Book. 


BLQE    AImD   iJREEN:    THE   CO^L   SHAFT 


Th3   skeleton   of   a  fraffs  building;  stands    in 
a  field;    a  lov;  wall    ru-is    alongside   of    it    and  a 
few  trees   are   indicated   in    the  dintance,    to   the 
ri>~ht , 

Sky,   blue;    gro^jnd,    yellov/-green   and  light 
olive;   building  and  v.'all,    dark   olive-bro^'Tn   and 

Signature:    the  Butterfly,    in   the  lov;er  left 
corner . 

Oil-color   on   a  wooden  -oanel :      0.088   x  0.148 


A  IJOTE    IS    GEEEIJ:    \^;ORTLEY 

Paintso.  nou   ia.ter   than  1884 

A  landscape  J    snowing  a  small   group   of 
houses   at    the   top   of   a  hill. 

Sky,    silver-grey;   houses,    grey,    lever  and 
.variiier   in  value,    the   one   farthest    to    the   right 
having  a   red   roof;   hillside,    y  ello'.v-green :    trees 
along   the   sunraiitj    light   olive. 

Signature:    the  Butterfly,    at    the   lo'.ver   left. 

Oil-color   on  a  v/ooden  panel:      0.125   x  0.334: 

Exhihited: 

1834  Notes,   Harmonies ,   l^Iocturnes,   Dov/des- 
-■.vell's,    London,    (No.    34). 

1304  Copley  Society's  loan  collGction  of 
Whistler's   work,    BosTon,    (Ko.    81). 

1305  Buffalo  Fine  Arts  Academy,  Albright 
Art  Gallery,  Buffalo,  Inaugural  Ex- 
hibition,   (No.    137). 

1910  Loan   exhibition   of  pictures  by  Dewing, 
Thayer,    Tryon,   T^histler,    Montross 
Gallery,    Mev;  York,    (No.    31). 

1912  National   Gallery   of   Art,   National 

Museum,   Washington,   D.    G.,    (No.    14). 

1915  Panarua-Pacif ic   International  Ex- 
position,   San  Francisco,    (No.    261). 


BLUE   AIjD   GRj£Y:    Ui^LOADIITG 

Paintoci  net  lat3r  than  1884 

A  Bailing  vessel    is   baixig  u-nloacled  on    the 
beach   in    the   foreground.,    another   vessel    is    seen 
farther  away   at   the   right   and   in   the  distance 
the   ocean   is    indicated. 

Sky,    blue  with  violet-grey   clouds;   water, 
grey-blue;   beach,    grey-tan;   vessels,    darker   grey; 
fig-ares,    grey,    red-orange   and  grey-white. 

Signature:    the  Butterfly,    at   the  lower   right. 

Oil-color    on  a  v/ooden  -pa-nel:      0.089  x  0.148 

-Exhibited: 

1884  Notes,   Harmonies,   Hoctumes,    Dowdes- 
well's,    London,    (ilo.   36). 

1912  National   Gallery   of   Art,   National  Mu3e"ani, 
Washington,    D.    C,    (No.    4). 


A  NOTE    IK   BLUL;    MB   CPAL:    THE   SUN   CLOUD 

Painted  not   later    than  1884 

Landscape:    a  hillside   showing  a  group   of   low 
houses   at    its   s-jmmit;    a  large   expanse   of   clear 
sky   and  light,    floating  clouds. 

Sky,  blue;  clouds,  light  pink-grey  and  grey- 
violet;  houses,  blue-grey;  hillside,  olive-yellow 
and  grey-brown. 

Oil-color    on  a  wooden  panel:      0.125   x   0.318 

Exhibited: 

1884  Notes,   Harmonies,    Nocturnes,   Dovvdes- 
well's,    London,    (No.    52). 

1905  YJhistler  Memorial  Exhibition,   Paris, 
(No.    79). 

1912  National   Gallery   of  Art,    National  Museum, 
Washington,    D.    C,    (No.    10), 

1912  Toledo  Muse^om  of   Art,    Inaugural  Ex- 
hibition,   (No.   108). 

Reproduced: 

Menoes,   Mortimer,   THOiistler   as    I   Knew  Him, 
1904,   p.'  70. 

The  Studio,   Whistler  Portfolio,    1905,    No.    2, 
(copy   by   T.   R.    Way    in   color   lithography). 


HAR1.'I0KY    m   EKOTw'    AND   GOLD:    OLD   CHELSEA   CHURCH 

Painted  not   later    than   1384 

A  scene    on    the   Thsuncs   River;    a,  row  of    baild- 
ings    is   seen   across    the  wa.ter  and  a  small   bar~e 
is    in    the   n-'idlle   distance. 

Sky,    blue  with  crsam-grey   and  pinK-grey   clouds; 
buildings,    red-brown,    yello.v-brown   and  grey;    water, 
warm  grey   and  blue,    the   yellow    tone   of    the  panel 
showing   through   the   paint;   barge,    red-brown   and 
grey  with    touches    of    red. 

Signature:    the   Butterfly,    at    the  lower    right. 

Oil-color   on  a  wooden  panel:      0.089  x  0.143 

Exhibited: 

1384  Notes,   Harmonies,    Nocturnes,    Dowdcs- 
well'3,    London,    (No.    44). 

1912  National   Gallery   of   Art,    National  Hus eijr.i , 
Washington,    D.    C,    (No.    S)  . 


A  NOTE    IN   ?.ED 


A  rc'.v    of    tov;n   houses   seen   across   a   roadufay 
and  field;    figures    are    indicated   in   the  fore- 
gr  ound . 

Sky,    clear  blue  with   grey -white   and  violet- 
grey  clouds;   houses,    violet-grey,    pink-grey   and 
red;    field  and   roadway,   pink-grey   and  violet-grey 
figures,    darker   grey  v;ith    touches    of   grey-white. 

Signature:    the   Butterfly,    at    the  lov/er  left. 

Oil-color   on  a  wooden  panel:      0.134  x  0.235 

Exhibited: 

1804  Copley  Society's   loan   collection    of 
Whistler's   work,    Boston,    (No.    11). 

1913  National   Gallery   of   Ait,    National 
Mus  eun ,   W ash  ingt  on ,   D .    C . ,    (No,    5 ) . 


THE   LITTLE   IIURSE 


Tlie   front    o±    a  house,    -vith   an   open   door 
at    the   center  and,    on   either   side,    a  square, 
curtained  .vindow;    two   children,    one  holdins;  a 
baby,    are   standing  before    the  house,    at    the   left. 
■  House  front,    golden  and  golden-brovvn;    windov/ 
frames,    red-violet;    curtains,    lia:ht   grey;    in- 
terior  of    the  house   seen   through   "che  docr'ivay, 
dark  brov;n;    figures,    yellow,   pink,    grey-white   and 
red-violet. 

Sisrnature:    the   Butterfly,    on    the  v/all   of    the 
house,    at    the   lower  right. 

Oil-color   on   a  wooden  panel:      0.128  ;:  0.217 

Exhibited: 

1904  Royal  Scottish  Acade;nyj    GlasgO/V,  (No.    olo). 

Reproduced: 

The  Studio,    vol.    XXI,    No.    81,    NoveKber   1903, 
p.    16. 

Menpes,    Mortimer,    Whistler  as    I   Knev;  Him,    1904, 
p.    140. 


AN   ORANGE   NOTE:    SV/EET   SHOP 

Painted  not  later   thex.  1884 

A  shop   front;    two  women   are    starling  at    the 
doer  J    one   is  holding  a  child   in  her  arms,    the 
other  Suands   near   in  almost   back  view;    to   the   left 
there    is   a  large  window  filled  with  fruit  and  jars 
of   oandy. 

Shop  front,    silver-grey  becoming  dark   olive- 
brown   and  blue-green   at    the  base;    doorway,    dark 
brown;   v/indow,    dark  violet-grey;    fruit,    orange 
and  orange-red;    jars,    pink  and   grey;   figu.res,    ver- 
milion,   dark   blue,    violet-grey   and  grey-white. 

Signature:    the   Butterfly,    on    the  wall   of    the 
house,    at   the  left. 

Oil-color   on   a  wooden  panel:      C.122  x  0.215 

Exhibited: 

1884  Notes,    Harmonies,    Nocturnes,-  Dowdes- 
weli's,    London,    (No.    38). 

1905  ^'/histler   Mem.orial   Exhibition,   Paris, 
(No.    84). 

1913  National   Gallery   of   Art,   National 

Museijm,   Washington,   D.    C,    (No,    6). 


Reproduced: 


The   Art  Journal  ^    April   1887,    p.    97. 

Buret,    T.  ,   Histoire  de   J.    McN.    V/histler, 
1904,    p.    177. 

Msnpes,    Ilortimer,    VJhistler   as    I   Knew  Him, 
1904,    p.    138. 

The   Studio,   V/histler  Portfolio,    1905,    No.    1, 
(copy  by   T.    R.    Way   in   color  lithography). 


GllEY    AHD   SILVER:    THE   Lli'E   BOAT 

Painted  not  later    than  1884 

A  Siuall  boat,    contciining  se^reTal   figure?, 
i3   floating  in   the  niiddle  distance;   farther 
away,    at   the   left,    two  ships   are    indicated;    in 
the  left   f oregro-jiid,    two  women   stand  on   the   shore. 

Sky,    grey-violet;   water,    blj.e-grey 
with  a  trey-white  wave   at    the   shore;   foreground, 
blue-grey,    lower   in  value    than    the  water;   sn:all 
boat,    green-blue  with   touches   of   red,    dark   grey 
and  light    grey;    figures    in    the   foreground,    dark 
grey,    dark   red  and  grey -white. 

Sigriature:    -che   Butterfly,    at    the   lower 
left. 

Oil-color   on   a  wooden  panel:      0.133  x  0.216 

Exhibited: 

1884  "Notes,   Harmonies,   Nocturnes, 

Dowdeswell '  o,    London,    (llo.    54). 

1915  Panama-Pacific   International   Ex- 
position,   San   Francisco,    (Mo.    357) . 


THE   SEA  AKD   SAND 


A  stretch   of   beaoh  -jvitn  tha   ssa   boycnd; 
small   figiireR   are    indicated   in    the   right   fore- 
groxmd  and   in    thp;  middle  distance. 

Sky,    grey-violet;   seaj    blue-^reen  with 
pale  blue-green   '.v.aves   near   the   shore;   beach,    grey- 
tan;   figures,    olive-brown. 

Signature:    the  Butterfly,    ac    the   lower   left. 

Oil-color   on   a  vi/ooden  pemel :      0.134  x  0.2  34 

Exhibited: 

1904  Copley  Society's   loan   collection   of 
Whistler's   work,    Boston,    (No.    83). 

1905  Buffalo  B'ine   Arts   Academy,    Albright 
Art  Gallery,    Buffalo,    Inaugural 
Exhibition,    (No.    168). 


VARi;»TIO:iS    IN  PINK   AND   GREY,    CHELSEA 


A   3C';ne   on    the  Thames   Biver  at   Ciielf?ea;    in 
the   foreground  a  niJinber   of   figures   are   seen   on 
a  v/harf;    beyond   it,    in    the   river,    ^re    three   barges 
v/ith  furled  sails,    and   other  small   craft:    in   the 
farther  distance,    the   receding  shore   lino. 

Sky,    light  pinkish-cream:   v.'ater,   ;cale   green- 
blue,    high   in  value;   v/harf,    grey-tan   a-id  dark 
grey;    figures,    light   blue,    pink,    grey   and  black; 
sails,    ?rrey-T3ink  and  grey-brorm. 

Signature:    the  Butterfly,    on   a  sta.ndard  or 
sail   at   the   extreiae   left. 

Oil-color   on   canvas:      0.627    x  C.405 

Exhibited: 

1910   Loan   exhibition   of  pictures   by  De-.ving, 
Thayer,    Tryon,    Vifhistler,    Montross 
Gallery,   Nev;  York,    (Wc.    IS). 

Reproduced: 

Way,    T.    R.    and  Dennis,    G.    R.,    The   Art   of 
James   McNeill  Whistler,    1903,    follcving  p.    58. 

Portfolio   of   40   reproductions  published   in 
Paris   at   the   time  of   the  V^istler  Ivlemorial  Ex- 
hibition,   1805  . 

Pennell,    E.    R.    and  J.,    The  ^rrhistler  Journal, 
1921,   p.    59. 


NOCTURNE:    SOUTH  ^Iat^TON 


In   tha   foresround,    the   stern   cf   a  vessel; 
a  firo   buTxis    in   the   deck-nouse   and  a  iis-htad 
lantern  hanrs   on    the   one  visible  mast;    at   the 
left,   near   an   open    gan^^vay,    are   seen   the   liercre 
of   a  man  and  a  iif e-precerver ;    at   tne  ri^-iu^ 
several   fi^-ares;    in   the   distance j    lights    on    the 
shore   and    on   other   ships. 

Dark   and  obscure.      Sky,    dark  blue-'-reen 
and   olive-ereen;    opposite   shorCj    snips    an:^  'vater, 
very  dark  blue-ereen   and   olive-g'reen;    vessel, 
very  dark   olive-bro'vn   and  lighcer   ^rey-bro/zn; 
figures,    dark  b^rown   3,nd  bla.ck;    lights,    yellow 
all  but    t-.7o  -.vhich   are   red. 

Oil   color    on   canvas:      0.476  x  0.651 

Exhibited: 

1901  Pan-Arr.erican  Sxrosition,    Buffalo, 
(No.    101)  . 


THE  Ai:GRY  cea 

Painted  not  later   than  1SS4 

In  the  forsgro-und  a  flat  beach;  beyond 
it   the    ocean   and  a  ship   on    the  he  risen. 

Qy^y ,  grey-blue;  ocean,  deep  green-blue 
■.vith   grey-'vhite  v/aves ;   beach,    grey-gold. 

Signature:  the  Butterfly,  at  the  louver 
right. 

Oil-color    on  a  v/ooden  panel:      0.13c.  x  0.217 

Exhibited: 

1884  Notes  J  Harmonies,  Nocturnes, 

Do'vVdes'.v ell '  s  ,  L ondon ,  ( K  c .  2 )  . 

1904  Royal  Scottish  Academy,    GlasgCiV, 
(No.    314). 

1905  Buffalo  Fine  Arts  Acaderr.y,  Albright 
Art  Gallery,  Buffalo,  Inaugiaral  Ex- 
hibition,   (No.    164)  . 

Reproduced: 

Way,    T.    R.    and  Dennis,    G.    R. ,    The   Art    of 
Jauies   licNeill  Wr.istler,    1903,   p.    62. 

The  Studio,   vol.    XXI,   No.    81,    November 

1903,  p.    14. 

Menpes,  Mortimer,  Fhistler  as  I  Knew  Him, 

1904,  p.  116. 


GREY    AND   GOLD:    HIGH   TIDE    AT   POURVILLE 


A  windy  day  a.t    tlie   seashore;   many  v'hits- 
oaps   break   the   surface   of    the  water   and   the   sky 
is   fil.led  './ith  moving  clouds;    a  rnan   and  dog  are 
standing  on   the  beach    in   the   ri:5ht   foreground. 

Clouds,    silver-grey   shoain.o;  patches    of 
blue  sky;    ocean,    blue-green  becoming  yellov;- 
olive  and  light  yellow-grey  near   the  shore;   beach, 
light   red-brc".vn;   figure  and  dog,    red-brov;n,    lower 
in  value. 

Signature:    the  Butterfly,    in    the  lo'.ver    right 
corner . 

Oil-color   on   a   wooden  panel:      0.139  ;:   C.234 


BLUE  AFD  SILVER:  TROUVILLE 


A  sea  view  with   e.  clear  sky  and  lo^v-lying 
clouds;    two   saiJ  ing  vessels    in   the   noddle 
distance   ard  a  third  near   the  horizon   at    the 
right;    in    the  foregro-undj    a  beach   and   rocks. 

Sky,    light  bln^  v;,  i  th  pink-violet,    b]-ue- 
grey  and  crea;-n-v;hite   clouds;    ocean ;,    blue; 
vessels,    yello'v-cream  axid   grey;    beach,    grey- 
pink;    rocks,    grey-brov;n. 

Oil-cclor  on   canvas;      0.59i  x  0.728 

Exhibited: 

1S99   Interrat ioral  Society   cf  Sculptors, 

Painters   and  Gravers,    London,    (No.    135) 

1904   Coploy   Society's    loan   collection    of 
Whistler's   work,    Boston,    (No.    51). 

1935   Whi!^.  Ller  Meiricrirl   Sxlibition,   Paris, 

(Nc.  eo) . 

1910  University   cf   Michigan,    Ann   Arbor, 
(No.    74)  . 

1912  National   Galliry   of   Art,    rational 

Museum,   Washington,    E.    C,    (No.    17). 


Reprodu::ed: 

International   Sccie'cy    of  Sculptors,   Painters 
and  Gravers,    lo99,    catalog-ue. 

Portfolio   of   4:0   re-oroductions   published   in 
Paris   at    the   ti'rTie   of    the  Tfihistler  LIeir:orial  Ex- 
hibition,   1903, 

Die   Kunst,    vol.    VI 11,    No.    5,    February  1907, 
p.    212. 


THE   SUMivIFR  SEA 


Two  seated  figures    on    the  bench   in   the 
foreground;   five   sailboats  near   the  horizon. 

Sky,    lea.den  grey;    beats,    darker   grey; 
■>vater,    light-  blue-green   and  light   olive;    v/ave 
at   the   shore,    silver--;hite ;    beach   and  figures, 
v/arn;  grey  . 

Signature:    the  Butterfxy^    at   the  loTrer 
right . 

Oil-color   on  a  wooden  panel:      0.129  x  0.213 

Exhibited: 

1904  Roval   Scottish   Academy,    Glasgov/, 
(No.    209). 

1905  Buffalo  Fine  Arts  Academy,  Albright 
Art  GcJlery,  Buffalo,  inaugural  Ex- 
hibitioii,    (.Ho.    165). 

1912  National   Gallery   of   Art,   National 

Muse-urn,   Washington,    D.    C.,    (No.    o)  . 


BLUE   MB   SILVER:    BOAT   ENTERING  POURVILLE 


A  nijinber   of  -p3ople   are  standing  along 
the  seashore,    -vatching  a  distant   incoming 
sh  ip . 

Sky,  blu3-grey;  ocean,  I'or.iinous  greon- 
blue;  snore,  pink-grey;  figures,  dark  brown 
'jith  touches    of  pinl:  and  grey-white. 

Signature:  the  Butterfly,  at  the  lov/er 
right .    . 

Oil-color   on   a  wooden  panel:      0.141   x   0.334 


NOCTURI^E:    CRE'.TOEHE   GARDENS,   NO.    3 


A  street   at  night:    on    the    right;,    a  build- 
ing -.-/ith   lighted  portico   and  dirnner  v;indoas  ; 
figiires   are   indicated  at    either   end  of    the 
portico   and  a  strip   of   carpet    is   laid  a.cross    the 
fcregro'and  between    the  building  and  the   curb. 
The   left  portion   of    the  picture    is    in  darkness. 

Building  and  foreground,    olive-green  and 
olivs-brorm;   portico,    yello".v-grey ,   violet-grey 
and  grey-gresn  v/ith    touches    of   reduced   rose; 
carpet  J    reduced  rose-red;    figures,    black  and 
cream-v;hite ;   distance,    dark  clive-brovrn  and  olive- 
grey. 

Oil-color   on   canvas:      C.449   x  0.S31 

Exhibited: 

1905   International   Society   of   Sculptors, 
Painters   and  Gravers'    Whistler 
Memorial   Exhibition,    London,    (No.    50). 

1912  Nationea   Gallery,    British  Art,    loan 

collection   of  V/histler's   -.vork,    London, 
,,.  (No.    4). 


Reproduced: 

Pennell,    E.    R.    and  J. ,    The   Life   of   James 
McNeill  Whistler,    190S,    vol.    3,    p.    60. 


D0K3TCTSHIRE    LANDSCAPE 

Painted  in  ieS5 

A  group   of  white   farnuiouses   v/ith   thatcnod 
roofs  J    beyond   them,    a  hill   and   trees. 

Houses,   -.vhite   and  warm  ^^rey;    roofs,    grey- 
brov/n   and  yellovT-brovm ;   chimneys,    red;   hill    and 
trees,    yellow-green  and  olive;    sky,    light   blue 
v.-ith  white  and  light   grey   clouds. 

Signature:    the  Butterfly,    in   the  lower   right 
corner. 

Oil-color   on   canvas:      0.320   x  0.628 

This   canvas  -.las  painted  at   Lyme  Regis, 
Dorsetshire. 

Exhibited: 

1905  International  Society  of  Sculptors, 
Painters  and  Gravers'  Whistler 
Memorial  Exhibition,  London,  (No.  86). 


Reproduced: 

Pennell,  E.  R.  and  J.,  The  Life  of  James 
McNeill  Vmistler,  1908,  vol.  2,  p.  163. 


THE  V/KITE  HOUSE 


A   groiT;]:    ox    lc\i  hov.^es    cv -3 rl coking:   the   sea; 
masts   are    ind.ic:.,tecl  beyond   the  houses   and  a 
sailinr  vessel    is   seer,   in   the  distance,    at   the 
left. 

Sky,  pale  green-blue  r/ith  silver-grey  and 
violet-grey  clouds;  houses,  grey,  brov^x,  blue, 
red  and  c ream-yell c.v ;  f  oregro"U5.T.'a.j  yellc.'.'-pink, 
grey  and  light   olive. 

Oil-color   on  a  r/ooden  panel:      0.136  x  0.236 

Exhibited: 

1910  Loan   exhibition   of  T)ictures  by  De;;ing, 
Thayer,    Tryon,    ¥histj.er,    Mcntross 
Gallery,    Mev:  York,    (No.    20)  . 

1915  Panauia-Pacif ic    International  Ex- 
position,   Scin  Francisco,    (No.    360). 


GREEll    AMD   GOLD:    THE   GREAT   SEA 


In    the   foreground,    surf    is   breaking  on   a 
beach;    small  figures   are    inlicated  at    the   left. 

Sky-j    blue  with  violet   and  pink-grey   clouds; 
\7a-cer,    dark  blue-green;   breakers,    green-white; 
beach,    tan. 

Signature:    the  Butterfly,    at    the  lo^er  left, 

Oil-color  on   a  -.vooden  panel:      G.138  x  0.2  25 

Exhibited: 

1904  Copley  Society's   loan   collection   cf 
V/histler' s   -.vork,    Boston,  (No.    5). 

1905  Whistler  Memorial   Exhibition,    Paris, 
(No.    103). 

1912  National  Gallery  of   Art,    National 

Museum,   VJashington,    D.    C,    (No.    11). 

1912   Toledo  Museum   of   Art,    Inaugural   Ex- 
hibition,   (No.    109). 


SYI./IPHONY    IN   GREY:    EARLY   MORi\IINC-,    THAMES 


A  view   of    the  Thames   River,    sho'.ving  the    two 
shores    in  almost  parallel,    horizontal   lines; 
buildings   and.  tall   chimneys    en   the  farther  shore 
are  reflected   in   the  water. 

Sky,    grey-white:   water,    grey-white,    slightly 
lo.ver    in  value;   nearer   shore   and   reflections,    grey; 
fs.rther  shore,    da-rker   grey,    lov;    in  value.      The 
red   tone    of   the   under-ground   is   visible    in  many 
places    through   the    thinly  applied  paint. 

Signature:    the   Butterfly,    on  a  v/hite  post 
at    the   lower  left. 

Oil-color   on   canvas:      0.45?    x  0.675 

Exhibited: 

I'dCi  Comparative   Exhibition   of  Native 

and  Foreign   Art,    under   the   auspices 
of    the  Society    of   Art  Collectors, 
New  York,    (i;o.    179). 

1S05  Buffalo  Fine  Arts  Academy,  Albright 
Art  Gallery,  Buffa,lo,  Inaugviral  Ex- 
hibition,   (No.    166). 

1912  National   Gallery   of   Art,    National 

Museum,    Washington,    D.    G.,    (No.    18). 


THE  THAIES    IN    ICE 

PaiiiLed   in   18S0 

The   river   is    largsly   ccvered  -.vith    ice- 
floss,    a  brigantine    is   stranded   in   shallcv 
.7ater   in   the   foreground,    barges    and  sailing 
vessels    lie  near  and  beyond  her  and,    in   th3 
distance,    the   opposite   shore   is    indicated. 

Sky,    yello'.v-grey ;    trigantine,    black 
and  dark  bro-.vn  -.vith  a  blue  band  arcand   the 
hull;    other   vessels,    black,    brc'vn   and  grey; 
•water,    olivc-y 2ilov/   and  brc\7n;    ice,    light 
grey   and   cream. 

Signature:  YiHaistler,  in  the  Icv/er  left 
corner. 

Oil-color   on   canvas:      0.746   x  0.553 

The  first  title  given  to  this  painting 
v.-  as  ,  The  Tv/en  cy -fifth  of.  Dec  e:ncer  ^-^^C^ .  .en 
the  Thames . 

Exhibited: 

1832   Royal   Acaleir.y,    London. 

1867   Salon,   Paris. 

1898    International  Society   of  Sculptors, 

Painters   and  Gravers,    London,    (Ko.    17b) 


1S04  Coply:"  Society''-,    loan   collection 
of   Whistler's   aork,    Bosto.i, 
(No.    CI). 

1905  Whistler  Mer.oris-l  Exhibition,    Po-ris, 
(No.    57). 


Reproduced: 

Way,    T.    R.    and  Dennis,    C-.    R.  ,    The   Art    of 
dames   McNsill  Whistler,    1905,    p.    53. 

Bell,    Mrs.    Arta\.ir,    Ja.mes   McNeill  '^^Ihistler, 
1904,    p.    28. 

Portfolio   of   40   reproductions  published 
in  Paris   ar    tne   time    ci    the  Whistler  Memorial 
Exhibition,   1905. 

Fiacfall,    Haldane,    Vihistler,    1905,   p.    48. 

Gazette   des   Beaux-Arts,    1905,    vol   XXXIII, 
p.    501. 

Die   ICunst,    vol.    VIII,    No.    5,    February 
1907,   p.    317. 

Pennell,   E.    R.    ard  J.,    The   Life   of   Jaxrios 
McNeill  Whistler,    1908,    vol.    I,   p.    96,    (re- 
vised edition,    1911,    p.    34). 


TRAFALG/i^   SOUAKI .    CHELSEA 


A  winter   evening;    there   are   buildings   at 
the   right   and  far  sides    of    the   square,    three 
leafless    trees   are    indicated   in   the  foreground 
and,    at   the  left,    a  portion   of   a  fence;    on   one 
cf    the  buildings   at    the    right   and,    in   the  dis- 
tance,   lights   are  seen   through  a  misty  atmosphere 

Sky,    light   blue;   buildings,    grey-violet   and 
violet-brown;    ground,    silver-grey;    lights,    yellow 
a'x:d  red. 

Oil-color    on  canvas:      0.472  x   0.S25 

Exhibited: 

1892  Nocturnes,    Marines   and  Chevalet 
Pieces,    Goupil   Gallery,    London, 
(No.    o),    called  Nocturne,   Trafalgar 
Square,    Snow,    (uncertain) .  " 

1904  Royal  Scottish   Academy,    Glasgow, 
(No.    255)  . 

1905  International  Society   of  Sculptors, 
Painters   and  Gravers'    Whistler 
Memorial  Exhibition,    London,    (No.    53). 

191C  University    of  Michig-an,    Ann  Arbor, 
(No.    75). 

1912  National   Gallery   of   Art,   National 
i/luseuiii,   Washington,    D.    0.,    (No.    16). 

1913  Toledo  Museum  of   Art,    Inaugural  Ex- 
hibition,   (No.    107). 


Re-orocluc3d: 


The   Soudio,    vol.    XXI,   Ko.    CI,    i^oveaojr 
ICOo,    frcitis'- iece . 

International   Socisty   of  Sculptors,   Painters 
a-nd.  Gravors'   Waistler  iCemcrial  Exhioition,    1905, 
cataicgU3,   p.    5^. 

Pennsll,    E.    R.    and  J,,    Tne   Life   of  James 
McJNfeill  i^niistlsr,    1308,   vol.    2,    p.    116. 


THE  SAD   SEA,    TIS^PE 


A  v;ide  stretch   cf   beach  and.  beyond   it 
the   sea;    three   seated  fig^ares   are    in    the   center 
of    the  picture   and   others   are   indicated   in    the 
distance^    at   the   right. 

Beach,  red-brovra  and  grey-brorn ;  sea,  grey- 
•vVhite;  figures,  black,  dark  red,  bro-.vn  and  grey- 
".vhite. 

Oil-color   on  a  -.Tooden  panel:      0.135   x  0.317 

Exhibited: 

1866  Notes,    Harmonies,   Nocturnes,   Do'.vdes- 
uell's,    London,    (No.    43),    ca-lled  Grey 
and  Bro;7n:   The  Sad  Sea  Snore,    (uncertain) 

1889  Notes,   Haruonies,    Nocturnes,   Wunder- 
lich'3,   Ne-.7  YorK,    (No.    37),    called 
Grey  and  Brovm:    The  Sad  Sea.   Dieppe . 
(.uncertain)  . 

1915  Panama-Pacific   International   Exposition, 
San  Francisco,    (No.    258). 


LOW  TIDE 


A  group   CI    fishermen's   houses   and  s-mail 
bcato   on   a  beaohj- figures   are    indicated   in 
front   of    the  dark  grey  house   in   the   center   of 
the  picture. 

Houses,    light   grey,    dark   grey,    brooT.  and 
cream;   boats,    light  blus-grey   and  crearr.;   beach, 
grey- tan. 

Signature:    the  Butterfly,    at    the   lo-.ver   left 

Oil-color  on   a  -.vooden  panel:      0.138  x  0,235 

Exhibited: 

1912  National   Gallery   of   Art,   National 

Museum,   Washington,   D.    C,    (No.    7). 


NOCTURNE:    BLUE    AlID  SILVER,    BOGNQR 


The   sea  at   nigiit  ;    there   are   four   trav/lers 
not  far  from  shore   ?,nd.j    in   th-^.  left   foreground, 
t.7o  figures   Ooanding   in   shallcv/   -jfater. 

3ky.    strong  green-blue;   v/ater^    dark   green- 
blue    ceccming  almost  blaok  at    the  horiz'jn;    -vaves 
at    the   shore,    tluo-'.vhite ;   boFsoh,    figures   and 
boats,    da.rk  oli^.'^e-grey ;    stars   and  lights   on    the 
boats,    crea.'n  and  3/ello^.7. 

Signature:    the   Butterfly,    on   a  -standard   in 
the   extreme   right   foreground. 

Oil-oolor    on   canvas:      0.503  x   0.SS2 

Exh  ib  i  t  ed : 

18S3  IJooturnss,    Marines   and  Chevalet  Pieces, 
uoupil  Caller^/,    London,    (i>Io.    34)  . 

1901  Pan-A)ierioan  Exposition,   Buffalo, 
'Jc.    96). 

1904  Copley  Sooiety's   loan   collectior.   of 
^«h  is  tier's   •;:  ork  ,    Best  on ,    ( K  o  ,    65  )  . 

1904  Co.oarativc  Sxhibiticn   of  Native   and 
Fori'ign   Art,    under    tl.e   auypioes   of 
the  Sccie'irj    of   Art   Oolieoxors,   New 
York,    (No.    1?d). 

1905  T?ihistler   Merriorio.l  Exhibition,   Paris, 
(lo.    68)  . 


191C  Mj-croioolitan  Uusema  cf   Art,   llevr  York, 
(IJo.    9). 

19?:.2  National   Gallery   of   Ari:,    National 

I/raceirn,   Pashington ,   D.    C.,    (No.    28). 


Reprodiicel: 

Lotus,    special   Whi&tler  nurriber,    December  1903, 
V.    14. 


NCCTURNE:    BLUE    MD   GOLD,    VALPARAISO 

Paintel   in   18G6 

The  harbor   at   nic^ht:    a  long  pier,    on  vmich 
many  figuras   are   grouped,    extends   back  from  the 
immelie-te   foreground;    across    the  v/ater,    are 
ships   and  distant  hills,   -.vith  lights    indicated 
on  both   vessels   axd  shore;    in    the  uppjr  left, 
a  shov/er   of   sparks. 

Sky   and  '.vater,    grey-blue,    rather  Ic'v   in 
value;   pier  and  ships,    dark  blue-grey;    figures, 
black  and  dark  blue-grey;    lights    on  ships, 
yellov,    cream  and  vermilion.      The   black  ^onder- 
grcund  color    is  visible    in  raany  place»3   through 
■Dhe    thinly   applied  paint. 

Oil-color    on   canve.s  :      0.754  x  0.50? 

Exhibited: 

1386  Society   of   British  Artists.   London, 
(Ilo.    156). 

1893  Nocturnes,    Marines   and  Ghev3,lct  Pieces, 
Goupil  Gallery,    London,    (No.    Sc)  . 

1S98   International  Society    of  Sculptors, 

Painters   and  Gravers,    London,    (No.    183) 

1904  Royal  Scottish  Academy,    Glasr-ccr/, 
(No.    294). 


1SC5    Intarnatioaal  Society   of   Sculptors, 
Painters   and  Gravers'   Whistler 
lierucrial   Ejchibitior.^,    Lor-do":i,    (Ko.    16) 

1910  Mutror.olitan  Musourr.   of   Art,   Na"/  York, 
(No.    ?). 

1S13  ::atioi:al   Gallery   cf  Art,   National 

Uuseuffi,   Washington,    D.    C.,    (No.    23)  • 


Roproclucsd: 

Noctumes,   Marines   and.  Cbovalet  Pieces, 
a  portfolio  of  photographs  published  by    the 
Goupil   Gallery,-    1S32,   No.    17. 

International  Society   cf  Sculptors, 
Painters   SLnd  Gravers,    1833,    catalog"ue,   iTo.    185. 

VJay,   T.   R.    and  Dennis.    G.    R.  ,    The   Art   cf 
Jaraes   McNeill  Whistler,    190b,   p.    82. 

Brush   and  Pencil,    vol.    XII,    No.    5,    August 
1S03,   p.    b3£. 

Pennell,   E.    R.    and  J.,    The   Life   of  Jar.:es 
HcNeill  Whistler,    1908,   vol.    1,    p.    IS-^   (revised 
edition,    1911,    -c.    152). 

^^av,    T.    R.,   riemories    of  Janvjs   McNeill 
T«n-i3tler,    1912,   p.    63. 

Pennell,    E.   R.    and  J.,   The  I^fhistler   Journa. 

"!  COT  -~         T   %0 


NOCTURNE:    BLUE   AND   SILVER,    BATTERSEA  REACH 


An   evening  scene    on   the  Txianies  River:    several 

barges   '.vith  sails    furled, one   shc:ni  clearly, 

others  vagi.ie]  y   indicated,    are  seen   in   the  right 

fcregroimd;    across    the   river   are  buildings,    tall 
chimneys   and  lights   dircly   reflected   in   the  water. 

Sky,    green-blue;   water,    green-blue,   slightly 
higher   in  va.lj9,   beceiring  dark   olive- grey   in    the 
immediate   foreground;   barges,   dark   olive-grey; 
distant  shore,   misty  blue -grey. 

Oil-color   on   canvas:      0.499   x  0.765 

Exhibited: 

1893  Nocturnes,   Marines   a,nd  Chevalet  Pieces, 
Goupii   Gallery,    London,    (No.    17). 

1904  Coi:loy  Society's   loan   collection   of 
Whistler's   -jork,    Boston,    (No.    6b). 

1904  Com:oe,rative  Exhibition    of  Native   and 
Foreign   Art,    ul.^c!er   the   auapi-es    of   the 
Society  of   Art  Collectors,   New  York, 
(No,    177). 

1905  Whistler  Memorial  Exhibition,    Paris, 
(No     70). 

1910  M  e  t :.  CTO  ol  i  t  an  Mus  eum  of   Art,   N  e',7  York, 
iNo.    16). 

1913  Na^iicnal   Gallery   of  Art,   National   Muse'om, 
Washing bon,   D.    C,    (No.    24). 


Reproduced: 

Hocturnes,  Marines  and  Chsvalet  i^ieces, 
a  portfolio  putlishel  by  tn5  Goupil  Gallery, 
1892,    Nc.    15. 

The   Art   Journal,    18S2,   p.    SI. 

Henderson,   H.    W. ,    The  Art   Trjasuras    of 
Y/ashington,    1S12,   p.    248. 


NOCTURl^JE:    OPAL   MID  SILVER 


A   river  scene   in   evening  mist;    t;vo   ships 
are  suggested,    one   at   the   extreme   left   of    the 
picture  and    the   other  at    the   right,    farther 
a.vay;    a  bridge,    faintly   indic?.ted,    spans    the 
river   in   the   distance. 

General   color   scheme,    grey-blue   and  violet- 
grey:    ships,    dark   grey    .lith    yellov7   lignts. 

Signature:    the   Butterfly,    at    che   lever  loft, 

Oii-cclor    on   a  wooden  panel:      C.30o  x   0.257 

Exhibited: 

1834  Notes,   Harmonies,   Nocturnes,   Dovvdos- 
•vvell's,    London,    (No.    35),    called 
Nocturne  :   S i Iver  and   ooal,    Chelsea . 
(uncertainTT 

1392  Nocturnes,  Marines  and  Chevaiet 
Pieces,  Gouio  il  Gal  1  e  ry  ,  London , 
(No.    11).      " 

1904  Copley  Society's   Ic^.n  collection    of 
"Whistler's    .vork,    Boston,    (No.    68). 

1905  Wnistler  i'emorial  Exhibition,   Paris. 

(No.    75). 
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In  availing  themselves    of    the  plan 
given  above  J    visitors  will  lind   that    the 
order  of    the  exhibits  ^    beginning  at     A 
and  followinr;  the   direction   of    the   arrows 
corresponds  with   the    order   of    the  des- 
criptions   in    this   Gallery  Book. 


VARIATIONS    IN   BLUE   AND   GRSSN 

Painted  about   1838 

Four  ^omsn  on  a  terrace  ox^erlooking  the  water; 
one  of  theni  is  seated  on  the  ground,  the  others  are 
stajiding. 

Water,    light   green-blue;    figures,   cream-white, 
grey-vioiet   and  turquoise  with  notes    of  red,   pink 
and  blue;   ground,   ye  How- green;    balustrade,    ivory- 
white. 

Oil-color   on   cardboard:      0.459   x  0.618 

One  of  the  Six  Projects ;  an  early  scheme  of 
decoration  Whistler  intended  to  carry  out  for  F. 
R.    Ley land. 

The  other   five,    also   in    the  Freer  ccllectionj 
are:      The  White  Svr.rhony:   Three   Girls:   Symphony    in 
green  and  violet;   S-Tr.phony   in  blue  and  pink;   Sym- 
phony   in   white   and  red;   Venus . 

Exhibited: 

1904  Copley  Society's   loan   collection   of 
V/h  is  tier's   work,   Boston,    (No.    34). 

1905  V.Tiistler   Memorial  Exhibition,   Paris, 
(No.    15). 

1915     Panama-Pacific    International  Exposi- 
tion,  San  Francisco,    (No.    2G5 } . 


TPIE   WHITE    SYMPHONY:       THREE    GIRLS 

Pairi'i^ed  aoout    18C8 

One   of    the   figures   stands   at    the    right,   hcid- 
ing  an   open  Japanese   parasol,    the   other   two,   at    the 
left,    are  stooping  near  a.  blossoining  plant;   a  low, 
white   ^all   extends   across    the  picture,   beyond  them, 

V/ail  and  avrning,    ivory-white;   figures,    ivory 
and  pink-white  7iith  notes    of  vermilion,   pink  and 
violet;   blcssoruS,   verr:Ti?icn   and  pink;    distance, 
blue . 

Oil-color   on  cardboard:      O.-iti'i   x  0.616 

One  of  the  3ix  ?ro:ects  ;  an  early  schene  of 
decoration  T/nistler  intended  to  carry  out  for  F. 
R.    Leylar.d. 

Tne    other   five,    also    in   the   Freer  collection, 
are:      Variations    in   oli;e   and   p-reen;   Sytflphony   in 
tureen  and  violet;   Symphony   in  blue  and  pink;   Sym- 
phony  in  iThite  and  red;   V enus  . 

The  '^hite  Synxhony:    Three   Girls    is   the   only 
one   of    the  Six  Projects    that  ViThistler  carried  out 
in   a  larger  painting,    The   Three   Fiarures  :   Pink  and 
grey,    executed  at   about    the   sa'-'ie   time  he   wo.s   work- 
ing on   the  Projects. 


Exhibited: 


1904  Copley  Society's   loar*  colleccion  of 
Whistler's   work,    Boston,    (No.    19). 

1905  I7histler   Memorial  Exhibition,  Paris, 
(No.    11). 

ISIO     MetrcfDOlitan   Musevun  of   Art,   New  York, 
(Kg.    15). 

1915     Pana.T.a-Pacif ic    International  Exposi- 
tion,  San  Francisco,    (Ko.    236). 


SY^IPHOxJY   IK   GREEK   ANIJ  VIOLET 

Pointed  abou-c   18S3 

T.70  draT^ed,    s  caiidiiig  figures    of   women,    suggest- 
ivel"/   indicated,    one    in  back  vie;?,    the   other   turning 
to.varl  iier,   lier   rifcht   am  raised  and  her  left  hand 
on  her  hip. 

Figures,    grey-blue   and  yellow-crearri;   ground  in 
the   distance,    grey-green:    foregro"und,    dark  viclet- 
grey   (-onderground  color)  ;   white   flowers  indicated 
at    the   left. 

Oil-color  on  cardboard:     0.619  x  0.458 

One  of  the  Six  Proj ects  ;  an  early  scheme  of 
decoration  Whistler  intended  to  carry  out  for  F. 
R.    Leyiand. 

The   Ouher  five,    also   in   the   Freer  collection, 
ar  e :     Variations    in  blue   and  green ;  The  Y/hite  Sym- 
rhony:   Three   Girls  ;   Syr.;phony    in  blue   and  pink ; 
Synvphony   in  white   and   red;   Venus . 

Exhibited: 

1904     Copley  Society's   loam  collection^ of 
Whistler's   \7ork,   Boston,    (Mo.    22). 

19C5     Whistler   Memorial   Exhibition,  Paris, 
(No.    15). 


SYrlPHONY   II    BLUE   AND  PINK 

Paint2d  about  1368 

Four   women  walkinr^,    in   eroups   of   two,    on  a 
beach;    one    of    those    in  advance   has    turned;    she 
carries   an  open  Japanese  parasol. 

Figures,    ivory-white,    bins,    grsen-blus,    and 
apple-r'i;rec;n,    v/itn  notes    of  pink;    sand,   light   grey- 
tan;    sea,    blue;    sky,  pink  and  blue. 

Oil-color  on  cardboard:      0.467   x  0.619 

One  of  the  Six  Prone cts  ;  an  early  scheme  of 
decoration  Whistler  intended  to  carry  out  for  F. 
R.    Leyland. 

The   other   five,    also   in   the  Freer  Collection, 
are:   Vaiiaoions    in  blue    and   ;:rreen;   The  Vifhite  Sym- 
phony:  Three   Girls ;   Synphony   in   g:reen  and  violet ; 
S y R-.p h 0 n y   i :\  -.vh ite   anl   red;   Venus  . 

Exhibited: 

1904     Copley  Society's    loan  collection   cf 
Whistler's   work,    Boston,    (No.    33). 

1005      'Thistler   Memorial  Exhibition,    Paris, 
(No.    16). 

1915      Panarna-Pacif ic    International  Exposi- 
tion,   San  Francisco,    (No.    265). 


SYJfl'HOKY    IK   WHITE   AIID   RED 

Painted  about  1863 

A  £j;roup    cf   figures;    two  at    the    right,    on  a 
docl:,    one   on  steps   leading  down   to  a    row  boat    in 
■.7hich  a  fourth   is   seated,    others  vaguely   indicated 
at    the   left. 

Sky,    cream-white  and  pink;    -vater,    turquoise- 
blue;    figures,    oream,    grey-tan,    blue   and  pink, 

notes   of   scarlet;    dock,    yellow  and  pink-brovm;    boat, 
red-bro\-m, 

Oil-colcr    on  cardboard:      0.468  x  0.619 

One  of  the  Six  Proj  ects ;  an  early  scheme  of 
decoration  Vlhistler  intended  to  carry  out  for  F. 
R.    Leyland. 

The   other  five,    also   in   the  Freer  collection, 
are:      Variations    in   blue   and  green;    The   White  Syn- 
phony:    Three   Girls;   Symphony   in  green  and  violet; 
Synrpnony    in  blue  and  pink ;   Venus  . 

Exhibited: 

1904  Cooiey  Society's    loan  collection  of 
V.'hi3tier'B   work,   Boston,    (No.    20). 

1905  VJhistler  Memorial  Exhibition,   Paris, 
(No.    14). 

1915     Panarn? -Pacific    International  Exposi- 
tion,   San  Francisco,    (No.    264). 


ReTDroduced: 


1313 
"'ay) 


Way,   T.    R.  .    Iferaories   of  James  IteNeill  IVhistler, 
,   p .    36   (a  lithograph  of   a  pastel   copy   by  T.    R. 


CAPRICS    III  PUF.PL2   MC   GOLD,    NO.    2: 
THE  GOLDEII   SCREEN 

Painted  in  1864 

A  worflan  wearing  a  kimono,  is  seated  on  a  low 
bench  in  front  cf  a  six-fold  screen.  She  holds  a 
Japanese  print  in  her  left  hand,  other  prints  are 
scattered  before  her,  and  a  blue  and  -/yhite  porce- 
lain  jar  with  flowers    is    in   the   lower   left  comer. 

Kinono,    dark  purple  witn  a  vermilion  border 
and  sash  and  an   over   drapery  of   white;    screen,    dull- 
gold;  prints,    blue  and  white  with  indications   of 
other  colors;    flocr,    yelloiv-green;    rug,    orange- 
brown;   flo'-j-ers,  purple   and   red-violet. 

Signature*.   Whistler  1864. 

Oil-color    on  a  wooden  panel:      0.502   x  0.637 

Exhibited: 

1365      Royal   Academy,    London. 

1S92     Nocturnes,   Marines   and  Chevalet  Pieces, 
Goupil   Gallery,    London,    (No.    14). 

1904  Royal  Scottish  Acader-iy,    Glasgov/,    (No.    £5  3) 

1905  V/histler  Memorial  Exhibition,    Paris, 
(No.    8). 

1910     Metropolitan  Museum   of   Art,   Ne-.7  York, 
(No.    3). 


Reproduced: 

Nocturnes,    Ilarinsa   and  Chevalet  Pieces,    a 
portfolio   of  photo  "^^raphs   publishoci  by    "che   Goupil 
Gallery,    1B92. 

Portfolio   of  4C  reproductions   publishad  in 
Paris,    r.t    tnj    timj  of    tne   Whistler  Memorial  Exhi- 
bition,   1905. 

Gr^sctto   des   Bcau:^-Art3,    1905,    vol.    54,   p.    147. 

Contury  ila^a^ino,   vol.    LXXIII,   No.    3,   January, 
1S07,   p.    533. 

Brush  and  Pencil,   vol.    XII,   No.    5,   Aug-ost, 
1903,   p.    335. 

Pjnnell.   E.   ?.    and  J.,    The   Life   of  Ja.;ies   Mc- 
Ileill  V/histl>.r,    1C06,   vol.    3,   p.    1S4. 


VENUS   RISING   FROl.'.    TKE  SEA 

Painted  probably  about    1868 

A  nude   f  irniTB   of   a  young  \7c:nan   standing  at 
tno  elgs   of    the   sea;   branches   of   a  pink-f Icv/ering 
tree   above   her  and   to   the   right. 

General   color  £rra,ngement :    light   blue   and  pink 
with  V7arrn  flesh   tones. 

Oil-color  on  canvas:      0.5S3   x  C.491 

Exh  ib  i  t  ea : 

1915     Panaaia-PaGif io    International   Exposition, 
San  ?ra,noi3Co,    (Ho.    26S) . 


THE  LITTLE  BLUE  AND  GOLD  GIRL 

Pciintod  between  1&94  and  1903 

A  nude  girl  standing  in  front  of  an  up- 
holstered bench,  holding  over  her  head  a  long 
drapery  which  falls  behind  her;  on  the  floor  at 
"che  right  J  a  white  jar  of  f  louvers. 

Drapery  and  background,  green-blue  and 
grey-blue;  flesh,  warm  and  golden,  low  in  value; 
floor,  dull  yellow  and  grey-blue;  flowers  and 
the  urapery  on  the  bench,  violet. 

Oil  color  en  canvas:   0.747  x  0.505 

Exhibited: 

1904  Copley  Society's  loan  collection  of 
Whistler's  work,  Boston,  (No.  26). 

1904  Comparative  Exhibition  of  Native  and 
Foreign  Art,  under  the  auspices  of  the 
Society  of  Art  Collectors,  New  York, 
(No.  178). 

1905  Whistler  Memorial  Exhibition,  Pans, 
(:Jo.  4S). 


VENUS 

Pair-tel  about   18S8 
Worked  on  again  latei , 
possibly  as   late   as   1893 

A  nuds  figure   of  a  v;oman  standing  on  a  beach 
with  he:.-  back   to   the    sea;    ^iraperiss   floating  behind 
her. 

Sky,    yellovj-pink;    sea,    turquoise-blue;    beach, 
groy-tan,    low   in  value;    flesh,    glowing  and  light; 
drapery,   warm,   neutraliiied  pink-orange;  notes   of 
scarle-u   in  butterflies. 

Oil-color    on   cardboard:      0.619   x  0.456 

One  of  the  Six  "Pro.iects  ;  an  early  scheme  of 
decoration  Vi^histler  intended  to  carry  out  for  F. 
R.    Leyland. 

The   other   five,    also   in    the  Freer   collection, 
are:     Variations   in  brae  and  green;   The  White  Sym- 
phony:   Three  Girls  :    S'^iph ony   in_  gre en  and  violet ; 
Symphony   in  blue  and  pink ;   Symtphony   in  white   and 
red. 

Exhibited: 

1904  Copley  Society's   loan  collection   of 
V/histler'3  work,    Boston,    (No.    21). 

1905  Whistler  Llemorial  Exhibition,  Paris, 
(No.    13). 

1915     Panama-Pacific    In ocrnational  Exposi- 
tion,  San  i'rancisco,    (No.    267). 


VARIATIONS    IN    FU:SH-C0LOK   A'JD    GREEN: 
THE   3ALC0HY 

Painted  during  1867   -  1868 

Four   ?/oraen   in  kimonos,    on  a  balcony  overlook- 
ing; the   Thames;    thre-3  seated  or   reclining,    one 
standing. 

Floor   cf    th3   balcony,    turquoise-blue;    figures, 
pink,    grey,    blue,    Ynite   and  yellow-green  7;ith  notes 
of    rod;   pink   blossoms    in    the   foreground;    sky,    ri*v-er, 
and  di-tant   shore,  in  descending  ton'ss    of   grey. 

Signature:    zY:e  Butterfly,    on  a  panel   at   the 
left. 

Oil-color   on  a  wooden  panel:      0.614  x  0.436 

Exnibited: 

IS/'O     Royal   Academy,    London, 

1639     Paris   Universal  Exhibition. 

1893     Nocturnes,   Marines   and  Che valet   Pieces, 
Goupil  Gallery,    London,    (No.    40). 

1901     Pan-American  Exrosition,    Buffalo, 
(No.    100) . 

1904  Copley  Society's   loan  collection  of 
lirhis tier's   ^?ork,    Boston,    (No.    57). 

1905  '.'/histler  Me.norial  Exhibition,   Paris 
(No.    10) . 

1910     Royal   Academy  of   Arts,    Berlin. 
1910     Kunstverein,    Munich, 


Reproduced: 

Karjoer's   New  Monthly  r.agaziine,   vol.    LXXIX, 
No.    47  3,    Septenber,    1S89,   p.    -^91. 

Nocturnes,   Marines   and  C!hov3„let   Fieces,    a 
porticiio  CI   pnctographs  published  by   t:ie   Goupil 
Gallery,    1632. 

Brash   a:au  Pencil,   vol.    XII,   No.    5,    August, 
1305,   p.    o23. 

Lotus,    special  V/histler  number,   December, 
1303,    frontispiece. 

Portfolio   of   40   reproductions  publisnei  in 
Pans   ao   the   time   of   the  Whisuler  Memorial  Sxhi- 
bition,    1305. 

Gasette   des   Beaux-Arts,    1305,   vol.    54,   p.    145, 

Die   Kunst,    vol.    VIII,    No.    5,    February,    1307, 
p.    204. 

Pennell,   E.    R.    and  J.,    The   Life    of   Jarnes 
McNeill  Whistler,    1303,    vol.    2,   p.    52,    (revised 
edition,    1311,    p.    103). 

Ma,sterpiecas   of   i\raerican  Paintings,    a  selec- 
tion of  photogravures   after  paintings   exhibited  at 
The  Royal   .A.Gaderay   of   Arts,    Berlin,    ISIO,    Berlin 
Photograpnio   Company  ,    No.    5  3. 

Hartraann,    Sadakichi,    The  Whistler  Book,    1310, 
p.    54. 


GREEN    AND    GOLD:      LE   RACCIJTEUR 


A  hall-length  poitrait   of  a  youiig  boy,,    smiling; 
his  he.r.d  hcldiug   the   lapel   of   his   coat. 

Eai^"'.    cool   bro'7a;   coat    and  waistcoat   black  and 
violet-grey;    shir  tj  grey-v;hite  ;   backf^round,    olive- 
grey. 

Cil-cclor   on   oanyas :      0-513  x  0.513 

Exhibited: 

1910  Metropolitan  Museun  of  Art,  Mev;  York, 
(No.  40). 

1S13  Toledo  •■lu.^ eu-'n  of  Art,  Inaug^aral  Exhibi- 
tion, (No.  102} . 


PORTRAIT   OF   F.    R.    LEYLAND:    ARRANGEMSI^TT    IN   BLACK 

Painted  during  1872   -  1875 

An  almost  1  if a-3 is e,    standing  fig"are   of   a   tall, 
sl-indjr  r;an    in   ovonin:^  dress,    his   right   hand  on  his 
hip,    a  grey   coat  carried  over   his   left  arm. 

Background  and  suit,    black;   floor,    grey. 

Oil-coj-or  on  cazivas:      1.928  x  0.919 

Exhibited: 

1SC5      International  Sociecy   of   Sculptors, 

Painters   and  Gravers'    IVhistler  Memorial 
Exnibition,    London,    (No.    100 ). 

1910     ivlctrorolitan  M-oseum  of  Art,   New  York, 
(No.    11). 

1912     National  Gallery  of   Art,    national  Museum, 
V'ashington,    D.    C.,    (Ko.    21). 

Reproduced : 

International  Society  of  Sculptors,  Painters 
and  Gravers'    '"'histler  Memorial  Exhibition  catalogue, 
1905',   p.    lis. 

Century  ".iagazine,   vol.    LXXIII,   No.    5,    January 
1907,   p.    3S4. 

Die  r.unst,    vol.   VIII,    No.    5,    February,    1907, 
p.    218. 


Pennell,  E.  R.  and  J.,  The  hiSe   of  Jamas  I'lc- 
Neill  WhiEtlar,  1308,  vol.  1,  p.  178,  (revised  edi- 
tion, 1911,  p.  163). 


1-.      ''P 


Hartmann,    Sadakichi.    The   w'histler  Book,    1910, 


Heiiaerson,    H.   V'.,    The    Art  Treasur'^.s   of  '.Tashiiig- 
toa,    1913,   p.    244. 


tht:  little  Hf:D  glove 

A  half-length  portrait   of   a   girl  v-'earing  a 
red   jap   a:icL  a  red  glove. 

Background  J   Venetian  red;    hair,    auburr.;    dress, 
grey-pink. 

Oil-color    on  canvas:      O.Slo  x  0.115 

Exhibited: 

1S04     Copley  Society's   loan  col^Lection  of 
"T.istler's   work,    Boston,    (Ko.   ^l). 

19C4     Cornparative   Exnihition    of  L'ative   and 
Foreign   Art,    under   "che   auspioeG    of 
the   Society   of  Art  Collectors,   Ilev^  York, 
(iTo .    Icl) . 

1905     Whistler  Me.r.orial  Sxhibition,   Paris. 
(No.    3S). 


THE   MUSIC    ROOLI:    x^ARMONY   IN   GrirEN    AND    ROSE 

P-ixncel   in  18  GO 

The   corner   of  a   roorr;    a  youn;^  woman   in  a   riding 
habit    iP    standine;  at    the    ri;^ht,    behind  her  a  child 
is   seated,   reading,    and  a  -vonan   ir^   seen  reflected  in 
a  mirror  ao   the   left. 

Riding  haoit,  black;  child'c  dress,  white;  floor, 
crimson;  walls,  ^reen-v;hite ;  curtains,  flowered;  dress 
in    the    lef lection,    grey. 

Oil-colcr    on   canvas:      C.255   x  0.70S 

This   canvas   v^es  -painted   in  Sir  Frederick  Sey- 
mour  Haden's   hourje;    uhe  wo-man    in   the   reflection   is 
Mrs.    Haden ;    the   child,    Annie   Haden ;    the   yo'ung  woman 
in   tne  riding  haoit.   Miss   Boot. 

The  first    title  £-iven   to    this  painting  was  The 
I'iornin£;  Call . 

Whistler's   etching  The  Music.  Room     bears  no 
relation   to   this  painting. 

Exhibited: 

1832     Noctiirnes,    Marines   and  Chevalet^ -ieces, 
Goupil   Gallery,    London,    (Kc.    I'd). 

1901     Pan-Arrierican  Exrcsition,    Buffalo, 
(Wo.    10i\ 

1904     Copley  occiety's    lo?x   collectior.    of 
Whistler- '?   work,   Boston,    (No.    15). 


1904     Goiriparacive  Exhibition   of   Native   and. 
Foreign   Art,    under  the   auGpij:5S    of    'cr.i 
Eocisty  of   Arb   Ccli'^otorn,   li-yi  York, 
(No.    183). 

1S05     "/nistler  I.-orno^ial  Exhibition,    Paris, 
(3o.    7). 

1510     I-- 3  trope  lit  an  -■luseuni  of   Arc.    Wsu'  York, 
(No.    1). 


h3'^rOG.u0.jC. 


Nooturnos,   Marines   r^no.  Ouevaldt  ^ieces,    a 
portfolio  cf  n^xCto-^rc'pn-  publishel  by  tho   Goupil 
CT-xllery,    1892. 

crioli  a.nl  Fanoil,    vol.    XII,    No.    5,    Aug'ust, 
190b,   p.    3^-i. 

Portfolio  of    iO   r^r^roduo  ti on-^  publiohel   in 
Paris   at   tne   t_r;.3    cf    tne  Whistler  Memorial  Zxnibi- 
:;ion,    1905  . 

Ga-ettJ   U3S   3eau.c-Arts,    1905,    vol.    oo,   p.    506. 
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^13   Kunst,    -7ol.    Vill,    No.    5,    February,    1207, 

Punnell,   E,    F. ,    an 'I  J.  ,    The   Lif3   of   Ja::nes   Mc- 
N^iill  V.'histljr,    1908,    "ol .    1,   p.    90,    (re^'isocL 
oditi^n,    1311,   p.    ee) . 

Motrorolitan  I"us3ur;>  of   Art,    Bulletin,    April, 
lOlC. 

Hartmaiin,    Sadakichi,    The  Whistler  Dook,    1910, 


THE    LITTLE    GV^P.m:   CPP 

A  half-length,    seated  figure   of   a  girl   with 
auourri  hair,    .vearing  a  cap. 

Cap  J    yello\v'-olive ,    Ioy;   in  value;    bachgrour^d, 
dark   olive;    dress,    grey-dlack. 

Signaturo:    the  Butterfly,    on   the   backgroui^.d  at 

^JJ.l  t:>       ^  C  J.    u  « 

Oil-color  on  canvas:      0.51G   x  0.309 

Sxhirited: 

1909  Buffalo  Fine   Arts   Acadewy,    Albright   Art 
Gallery,    Buffalo,    (!!ay-Av-gU3t ,   Wo.    183). 

1910  Metro-oolitan  Museum   of  Art,    New  York, 
(Ho.    43}  , 

1912     Toledo  Museum   of   Art,    Inaugura-1  Exhibi- 
tion,   (No.    104). 

1912     Naticnal   Gallery   of   Art,    National  Museuivi, 
"iTashingoon,   D.    C,    (No.    13). 


APiiMGEIvIENT    IK   BLACK    AND   WHITE,    NO.    1: 
THE   YOUNG   AMERICAN 

Painued  between  1870   and  187a 

A  standing  figure   of   a   red-haired,   pink-cheeked, 
slender   young  v/ornan  dressed  in  silver-grey;   she   wears 
a  black   hat  with   a  grey  feather,    a  black   tippet   and 
black  gloves. 

Eackgroind,    black:   floor,    dark   grey-brown. 

Signature:    the  Butterfly,    in  a  circle    on   the 
background  at   the   right. 

Oil-color   en   canvas:      1.914   x  C.909 

The  Young  American    is    a  portrait   of  Miss  I'laul 
Franklin.      The    title    is   sometimes   gi^)en  as   L' Ameri- 
ca ins    or  Jeune   Fsane   dite   L '  Ar;ericaine. 

Exhibited: 

1378      Grosvenor  Gallery,    London. 

1904     Comparative  Exhibition   of   Native   and. 
Foreign  Art,    -under  the   a-uspices    of   the 
Society   of  Art  Collectors,    New  York, 
(Ilo.    175). 

1312     National   Gallery   of   Art,    National  Museum, 
Washington,   D.    C,    (No.    20). 

Reproduced: 

Kunst   und  Kunstler,   vol.    II,    No.    1,    October, 
I90o,   p.    19. 


Duret,    T.,    Histoire   ae  J.    ricl?.   Thlzzla:^ ,    19C4, 
p.   11^,    (English   tran-laticr.,  p.    33), 

Hartijann,    Sac.alcicni,    Ir.s  Whistler  Book,    IblO, 
r.    253. 

Kender.^on,    H.    "7.,    The   Art  Treasurss   of  "•'ashi:.!^- ■ 
ton,    1912,   p.    246. 

Penna].!,    S.    R.    and  J.,    Tna   ''-'iiistler  Journal, 
1S21,   p.    l'2b,    (a  r,3-r>  anl  inl':   sketch   of    the  pain'cirig) .- 


THE    LITTLE   FAUSTIK/. 

A  half-length  portrait   of  a  little   girl   with 
thiol;,    broviTTi   hair   and.  bro\?n   eyes,    her  hands    in  her 
lap. 

Cress,    dark  grey;    background,    brown-olive. 

Oil-color    on   canvas:      0.5C9   x  0.304 

Exhibited: 

1905  Whistler  Memorial  Exhibition,  Paris, 
(No.  43} . 

ICIC  Metro-oolitan  Museian  of  P-xt,    New  Ycrk, 
(No.  ^4). 

1S12  Toledo  Museuin.  of  Art,  Inaugural  Exhibi- 
tion, (No.  105). 


PaJnt'^Q  probably   in  19C2 

Head  and  sLo-alders    of   a  man  with  a  long,    cval 
face,    his   head  turned  to  the   right,    facing  the   spec- 
tator. 

Coat,    red-trcvni;   background,    dark  grey-p:reeii; 
haiij    :nouEtache   and  beard,    auburn. 

Oil-color  on  a  wooden  -Danel:      0.518  x  0.317 


PURPLh:   Al'D   GOLD: 
PHRYKE    THE   SUPERB,    EUILDER  OF    TEiiiPLES 

Painted  about  1898 

An    erect,    .lucLe  figiire  of    a  yoLLng  ?;foma:i   stand- 
ing in  front   of   a  lew  bench  and  a  curtain;    in  her 
hands   a  scarf   T^rhich  falls   behind  her   to   the  floor. 

Curtain,,    deep  wine-red;   floor,    grey-green; 
flesh,    Tirar;;. ,    low   in    valv.e;    scarf,   pink. 

Signature:    the  Butterfly,    faintly  seen  on    the 
curtain. 

Oil-color  on  a  wooden  panel:      0.236  x  0.137 

Exhibited: 

19C1     Paris   Intemauional  Exhibition. 

1901      Internaticnal  Society   of  Sculptors, 

Painters    and  Grayers,    London,    (No.    37). 

j-v-^'-j      i  — e  oa_c-. ,    jrU-is. 

1905     at  Venice. 

1904     Royal  Scctcish  Aoade^iiy,   Glasgor;,    (No.  328) 

1SC5  Buffalo  Fine  i^rts  Acaden^y,  Albrir;. c  Art 
G-allery,  Inaugural  Exhibiticn,  Buffalo, 
{llo.    165)  . 

131S     national   Gallery  of  Art,   National  Museum, 
Washington,   D.    C.,    (lie.    9). 

Reproduced: 

International  Society  of   Scul-_:tors,   Painters 
and  Gravers'    catalog'uej    ISO.  ,    frontispiece. 


1  C  '^^ 


Pennsll,   E.   R.    and  J.  ,    Tne  T'fhistler  Journal, 


ROSS   MD   BROm-i:      LA  CIGALE 

Pair. tea  about   1838 

A  standinc  nude  figure  of  a  yoi:rig  girl,  ner 
head  and  sho^oD-ders  draped  with  a  ^rey  sc8.ri  which 
she   gathers   about   her  throat. 

Sofa,    orarge-red;    wall,  pink-grey;   floor, 
1  ight   ol  i ve -  0 ro"i.7n . 

Oil-color   en   a  v;ooden  -oanel :      0.317   x  0.125 


Exhibited: 

1399     International  Society   of  Sculptors, 

Painters   and  Gravers,    London,    (Mo.    137) 

19C4     Copley  Scci3ty's   loan  cclleci:icn  of 
■Thistier's    .;oik,    Boston,    (No.    73). 


RED    AND  PINK:      LITTLE   MEPKISTE 

Painted  probably  betv/een  1880  and  1884 

A  woman,    wearing  a  long,    full-skirted  dress, 
reclines   upon  a  sofa,    holding  an  open   fan  before  her. 

Wall,    sofa  and  fan,    scarlet;   dress,    light  pink, 
high   in  value;    floor,    dark   hvovm;    face    in  shades. 

Signature:    the  Butterfly,    on   the   wall   at   the 
right. 

Oil-color   on  cardboard:      0-354   x  0.303 

Exhibited: 

1884     Notes,    Harnonies,   Nocturnes,   Dowdeswell's 
London,    (No .    51) , 

1913     National  Gallery   of   Art,    National  Museum, 
Washington,    D.    0.,    (No.    8). 

1915     Panama-Pacific    International   Exposition,- 
San   Francisco,    (No.    359). 


THE   LITTLE   RED  NOTE 


Painted  -probably 
between  IBSO   and  1884 


A  youn^  woman  lying;  on  a  couch,    holding  up 
a  large   open  f3.n. 

Couch,    -S'l'sy  with  a  red  pilloi,?;   dress,   pink- 
grey  and  red;    fan,    light  vermilion;    baokgro'und, 
dark   red. 

Signature:    the  Butterfly,    on   the  background 
at    the  left. 

Oil-color   on  a  wooden  panel:      C.0S8  x  0.147 

Exhibited: 

1904  Copley  Society's  loan  collection   of 
Whistler's  v;crk,   Boston,    (No.    84). 

1905  International  Society  of  Sculptors, 
Painters    and  Gravers'    TiVhistler 
Memorial   Exhibition,    London,    (So.    143) 

1C05     ^/histler   Memorial  Exhibition,   Paris, 
(No.    54). 


ROSS   AMD   GOLD:      THE   LITTLE    uPIrl  SOPHIE   OF   SOHO 

Painted  ■luring  IBS 8   -  1899    . 

A  half-length  portrait   of  a   girl,    seated,   'A-ith 
hands    folded. 

Dress,   bla.ck;   hair,   dark  'brovm;    fleshy   vvarm; 
background,   pink-xrey,   low   in  value. 

Signature:    the  Butterfly,    above   the  right  elbow, 
oil   the  background. 

Oil-color   on  canvas:      oval,   0.645   x  0.535 

The  Little  Lady  Sorhie    is   a  portrait   of   the 
daughter   cf  V'histler's   landlady  at  his   studio, 
8   Fitzroy  Street,    London. 


18SS     International  Society  of  Sculptors, 

Painters   ana  Gravers,   London,    (No.    133). 

1901  at  Munich 

1S04     CoiTrparative  Exhibition  of  Native    and 
Foreign  Art,   \ander  the  auspices   of 
the   Societv  of   Art  Collectors,   New  York, 
(No.    ISO), 

1S04     Copley  Society's   loai'i  collection  of 
Whistler's   work,   Boston,    (No.    85). 

1905     Whistler  liemorial  Exhibition,  Paris, 
(No.    37). 

1810     Metropolitan  Musetwi  of  Art,   New  York, 
(So.    41). 

1913     Toledo  Museura  of  Art,    Inaugural  Exhi- 
bition,   (I'lo.    103). 


Rsproduced: 

Buret,    T.,    Histoire   ae  J.    M3IJ.    i'l'histler,    1304, 
p.    ISO. 

Portfolio   of  40  reproduce  ions  published  in 
Paris   at    ths   time   of    th3  FhiGtler  I-iernoriai   Sxhibi- 
tior-,    1905. 

Fennell,   E.   R.    and  J.,    The  Life   of  James 
McNeill  Whistler,    1908,   vol,    Z,   p.    203,    (revised 
edition,    1911;    p.    3?6). 

Toledo  Museum  of  Art,    Inaugural  Exhibition 
ca-talogu.e,    1912,  p.    40. 


JAIES      McNeill      ?fIIISTLER 
A  EIOOnAPHICAL    OUTLINE 


(Tote:     Pai.:tin^3,    etchir.gs,    etc.,    distinguished 
by  an  asterisk    (*)    in   the  following  lists   are    in- 
cluded  in    the   Freer  Collection. 

The   list^    of    exhibitions   r-.nd  publications 
printed   in    this   Gallery  Book  are  not   offered  as 
complete,    though    it    is   believed  that   no    important 
crassione    occur.  ) 


1834  Born   on  July   tenth  at    Lowell j   Massachu- 

setts.     Son    of  Ma.]or  George  V/ashingtcn 
'■/his tier   and  Anna  I-iatnilda  McKeil!^,    his 
second  -jife.      Whistler  ras    christened 
James   Abbott   but   later  adopted  his 
mother's    family  name    of   IlcNeill   and 
nearly  always   signed  his   name  James 
Mew e ill  Whistler. 

184-3-1347    Russia 

lAa^  or  Whistler ,  a  civil  engineer,  had 
resigned  from  tha  United  States  Army  in 
order  to  continue  his  engineering  v/ork, 
and  was  invited  to  act  as  chief  adviser 
in  the  construction  of  the  railroad  be- 
tween St.  Petersburg  and  Moscow.  V/hile 
in  Russia  V/histler  v.-as    a  student    at    the 


Imperia.1   Acaden-y   ci   Fine   Ar^e ,    St.    Potors- 
burg. 

1347-1849  Enf-land 

The  Wiiistler  family  spent    the   aviruner   of 
1£47    in  England;   Y/histler's    sister  married 
Francis   Seymour  Haden,    and  vfhistler   re- 
ii".ain3d   in  England  with   the  Hadens   when  his 
family   returned   to   Russia.. 

15-i9  America 

Ma.jor  Whi'^tler  died   in   1S49   and  the  family 
returned   tc    the   United  States,    settling   in 
Pomfret,    Connecticut,    v;here  Whistler   at- 
tended school   for    two   years . 

1551  Viihistlsr   entered    the  United  States   Mili- 

tary  Acader.y   ai;  Wes-c  Point. 

1854:  Discharged  from   the   Academy  for  deficiency 

in   chemistry.      Went    to  Washington,    D.    C, 
to  work   in   the  United  States   Coast   and 
Geodetic  Survey   office  where  he  received 
important    instruction    in   the  accurate 
drawing  and  etching  of    topographical 
maps.      Plates    of    this   period:    Coast  Sur- 
vey,   No.    1*;   Coast   Survey,   Ho.    2,    Anacapa 
Island. 

^855-135 8  Paris 

Entered  Glevre's  studio  but  was  more 


influenoed  by  two  otiisr  artists  then  teach- 
ing in  Paris:  Ccurbet  and  Lecoq  de  Boisbau- 
dran . 

Among   the  men  VJhistler   knew   at    the   time 
'>vere:    Adtruc,    Becq^iet,    Degas,    Delannoy, 
D^latr::,    Drouet,    DuMaurier,    Dnran,    Legros , 
Leighton,   Manet,    Oulevey,    Poynter,    Riault, 
and  Fan tin-Latour  who  became   one   of  his 
ware   friends.      Paintings   of    this  period 
inclvde:    La  lie  re   Gerard;    At    xhe  Piano 
(The   Piano  Picture''  ;    Head  of   an  Old  Man 
Smoking ;  P cr tra it    of  1"' ^lif; tl er   in    the   Big 
Hat-  . 

Hio   first   commissions   were   for  copies    of 
paintings    in   the   Louvre. 

1858  Went    to  Alsace   and   the   Rhine  with  Ernest 
Delannoy.      Etched  some   of    the  plates   for 
Twelve  Etchings   from  Nature*    (The   French 
Set) ..    published   in  Paris   the   same  year. 
Other   etchings    of    this  period   include: 
Soupe   a  Trcis   Sous* ;    Au  Sixieme* ;    The 
Dutchman  Folding  a  Glass* ;    Se^^ruour   stand- 
J-n^*  ;    The   Ra^-gatherers  '  *  . 

1859  Paris 

At   the  Piano,    rejected  at    the   Salon. 


1860-1863  Frequent   trips   tetween  London  and  Paris. 
Painted  and  etched  a  great  deal   on   the 
Thames  and  painted  on   the  coast  of  France. 
Paintings   of    this   period   include:    The 
Thames   in  Ice* ;    Old  Westminster  Bridp:e ; 
The  Last   of  Old  Westminster;    Blue   and 
Silver:   The  Blue  ^ajve,   Biarritz;   The 
Coast   of   Brittany;   The  Music   Room:  Har- 
mony  in   green  and  rose*  ;  Symphony   in 
white^   Mo.    1:   The  White  Girl.      This   last 
was   re;jected  at   the  London  Academy   in 
1863   and  hung  the  following  year   in 
the  Salon  des  Refuses,   Paris. 

186  3-1855   London 

Settled   in  Chelsea  with  his   mother.      These 
years   mark   the  waning  of   Ccurbet's    influ- 
ence and  the   development   of  Whistler's 
interest    in  Japanese   prints   and  in  blue 
and  white  porcelain. 

Paintings    of    this   period   include:   Symphony 
in  white.    Mo.    3:    The   Little  White  Girl; 
Rose   and  silver:    The  Princess   from   the 
Land  of  Porcelain*  ;   The   Lan.?e  Leizen   of 
the  Six  I^arks  :   Purple   and  rose;   Caprice 
in  purple   and   gold,    No.    3:    The   Golden 
Screen* ;   Variations    in  flesh-color   and 


gr33n:    The  Palno-jny" . 

Men  he  knew   and  saw  at    this    time    include: 
Charles   Augustus   Howell,    Murray  Marks, 
Eante   Gabriel   Rossetti,    Filliara  M.    Ros- 
setti,    Frederick   Sandys,   SwinbuiT.e, 
Theodore  Vlfatts-Dunton. 

1866  Valparaiso 

Paintings    include:   Flesh-color   and  green: 
Crepuscule,   Valr.ar a_i so ;    Nocturne,    blue 
and  p'old:   ValToaraiso*  . 

18S7-1376  London,    Chelsea 

Vifork   of   this  period   includes  :    The   Six 
Projects*    and  The   Three  Fig^ares  :   Pink 
and  grey ;   also  pastels   and   etchings    of 
the   Leyland  family   and   others.      In   1871 
he  published  A  Series    of  Sixteen  Etchings 
of  Scenes    on   the   Thames   and   other  sub - 
jects-"    (The   Thames   Set)  .      During   these 
years   'Jhistler   painted  ms,ny  of  his   large 
portraits    and  Nocturnes .      The  portraits 
inc lude :   Portrait    cf   tne  Paint er's  L^other : 
Arraxigement    in   ^rey   loA   cl3-^k,   IJo.    1 ; 
Portrait    cf   Thomas   Carlvie:    Arrang-'eiTient 
in   g-re^^  and  black.   No.    2;   Portrait   of 
Cicely  Henrietta,   M i?s   Alexa,nd3r-    Har- 
mony  in   grrev   and   £;reen ;   Portrait   of   F. 


R.    LeylancI:    Arranggracnt   in   black*  ;   Por- 
trait   of   Mrs.    Huth :    Arranfyement    in  black , 
li  0 ■    2 ;   Portrait    of  Gir   Henry  Irving;  as 
Philip    II,    of   Spam:    Arrangement    in  black , 

Nc. 6;    Arrang:eraor:  t   m   black   and  white,    No. 

1:    The   Young  American* ;   Portrait    of   Miss 
Rosa  Ccrder:    Arran^erient    in   black   and 
brov;n ;   Portrait   cf  /Pablo  Sarasate:    Ar- 
rang:ement    in   black;    The  Fur  Jacket: 
Arrangement   in   black  and  brcwn . 
1876-1877   The  Peacock  Room*:   deccrations   for    the 
dialing  room   of   F'rederick  R.    Leyland's 
London  house . 

1877  The   year  of    the    first   Grcsvenor   C-allory 
exhibition.      Among  \f/his tier 's   paintings 
shovm   there,    was  his   Nocturne    in  bla.ck 
and   gold:    The   Falling  Rocket,    v/hicn,    to- 
gether v/ith   the   artist  himself,    was    at- 
tacked by  Ruskin   so   abusively    that 
Whistler   sued  him  for  libel. 

1878  London 

The  trial:  ''/histlcr  v.  Ruskin,   Verdict 
for  the  plaintiff  with  damages  cf  one 
farthing,   y/histler  v.  Ruskin.  Art  and 
Art  Critics ,  published  in  December,  1878. 
The  white  House,  ^^fhistlcr's  new  heme  in 


Tite   Street,    built   by  E.    W.    Gcdivin. 
Etching  again   an''"!,  rak.ing  firot    sxperi- 
monts   v;ith   litho^rapny,    in  V'/liicn  his 
frisnd  T.    H.    Way  did  much   to  further 
V/histlf^.r  '  3    iiitsrost.      lllus  trat3d  part 
of    the   catalogue   of  Sir   Henry   Thompson's 
oolleobion   of   blue   and  white  porcelain. 

1879  3p„nlci-uptcy 

Vfhistlcr's   house   sold  and   rolls    of  his 
canvaaes   disposed   of   for   almost  nothing. 
Commissioned  by    the   Fine   Art  Society    to 
etch    tv;elve  plates    in  Venice. 

1579-1880  V;^nice 

Pastels  J    etchings,    viator  colors   and   oils. 
Friends    in  Venice:    Bacher ,    Blum,    Mrs.    Bron- 
son,    Ralph   Curtis,    Harper  Pennington,    etc. 

1880-1887    London.      Chelsea  again. 

The    first   series    of  Venetian   etchings    shown 
in   1380,    Venetian  pastels    in   1881,    and  a 
second  and  larger  exhibition   of  Venetian 
etchings    in   1633. 

Friends   and  acquaintances    of    these   years 
incl-ix-.e :    Theodore  Duret,    nfilliam  Heinemann, 
Vif.    E.    Henley,    Frederick  Xeppel,    Mortimur 
Mcnpes,    Joseph  Pennell,    Walter  Sickert, 
R.    A,    M.    Stevenson,   V/.    W.    Story,    Charles 


Whiblsy,    Osoer  Wilde.      For  many  years    ths 
critics    and   general  public  had   jeered  at 
Fhistler  and   ridiculed  his  paintings^    but 
from   the   early    eighties    to    the   end  of  his 
life  he   found  himself   surrounded  by  many 
Svdmirers    and  followers. 
VThistler's   mother  died   in   1881. 
Between   1880   and  1390  he   made  many    trips 
to  France,    Belgium  and  Holland,    exhibited 
frequently,    and  produced  a  number   of 
important  canvases,    among  which  are    two 
Portraits    of   Lady  Heux ;    Scherso   in   blue : 
The   Blue  Girl ;    The  Yelloa  Buskin:    Arrange- 
ment   in   :^l3  5h --color   g,nd  black . 
Delivered  his    Ten   0 'Clock   lecture    in   1885. 
Elecuod  President    of    the   Society   of   British 
Artists    in   1886. 
188S-189G  Married  Beatrix  Godv/in,    widow   of   E.    W. 
Godwin,    in  1888.      Traveled   in  France: 
Boulogne,    Tours,    Loches,    Eourgcs.      Thirty 
plates    etched. 

The  next   few  years   were   spent    in   London 
and  Paris.      The  Gentle   Art    of  Making 
Enemies,    published   in   18£-0.      Received 
official    reoorr.ition:   honorary  miember 
of    the   Bavarian  Royal   Academy   in   1888; 


Chevalier   of    the   Legion   of   Honor   in    18S9; 
first   class   medal   a.t    the  Paris  Universal 
Exposition   m    1830;    sold  raedal   at   Amster- 
dam;   Temiple   gold  medal  from    the  Pennsylvania 
Acadeun'   m  1&94;    geld  medal  at   Antwerp    in 
1SS5.      Portrait    of   Thcrr^as   C^,rlvle   purchased 
for    the   Glasgow   Corporation   Art   Gallery, 
and  Portrait    of    the    Artist's  Mother  bought 
for   the  Muse'e  du  Luxembourg,    Paris. 
Portraits  under   way   during   these  years    in- 
clude:   L'Andairuse:    l'icther--of --cearl   and 
silver   and  Rrse   anl   gold:    The   Tulip,    for 
both   of  v;h..ch  Mrs.    Charles   Vihibley  sat; 
Portrait    of  Miss  Kins  el  la:    The   Ins:   Ross 
and   i;;reen, 


Fhi; 


;r  spent   a   great   deal   of    time   at 


lithography   during  1SS3  and  1894. 
The  Eden  case   started   in  1894,    arising 
out    of  Sir  William  Eden's   refusal   to  pay 
Wnistler's  price   for   Lady  Eden's   portrai' 
The   serious    illness    of  Mrs,    iTnistler    m 
1394  necessitated  unsettled  months    in 
search   of   health   for   h^r.      Vihile    at   Lyme 
Regis,    Dorset,    in  1895,   V/histler  painted 
The   Little  Rose    of   Lyme   Regis   and  The 
Master  Smitn   of    Lyme  Regis . 


In  May,    1896,   Mrs.    Vhisxler's   death   brought 
to  V'hiotler   a  scrrov.    from  nnich  he   nevsr 
r3ccvered.      Her  mother,    F.rs.    Birnie  Philip 
and  her  sister,    i/Iiss   Rosalind  Birnie   Philip 
were  wioh  iilTiistler  much   of    the   time   during 
the    remaining  yaarc    of  his    life. 

1397  Paris. 

Painted  Th_8_  Little   Blue   and  Gold  Girl*  . 
Bolc'ini  painted  Tnistler's   portrait. 

1897-1300   London. 

Elected  President   of    the   International   So- 
ciety  01    Sculptors,    Painters   and  Gravers. 
During  these   years   Vt'histler  painted  Rose 
and  gold:   The   Little   Lady  Sophie   of  Soho*  ■ 
and  L illy    in   ou r   All ey.    Bro^'vn  and   rcld . 
The   Acadeinie   Carmen   opened   in  Paris    in 
1898,    carried   on  under    the   direction   and 
teaching  of   VOr-istlcr. 

The   Company   of    the   Butterfly,    1898-1900; 
a  shop  Vj'histler   opened   in   London    in    order 
to  be    relieved   of   the  necessity   of   meet- 
ing many  purchasers    and  sight-seers,    and, 
at   tne   same   time,    to   control    the   sale   of 
his   '.vork  . 

The   Baronet  and  the   Butterfly,    an   account 
of    tne  Eden   trial,   published   in  1899. 


Several  port-c-d,it3  pa.iatdd,    tnough  miistler's 
hsalth  had   broken  d.cwn  and  ha  was   forced 
to  stc-D  '-rork  t:rcm  tire    to   tinie.      He   spent 
the  surnmar   of   1900   in  Holland  and  took   a 
trip    to  Tangiers    in  190j.  . 
1901-1903  London   again:   with  Mrs.    and  Miss   Birnie    . 
Philip  . 

Friends    there   at   that   tine:   Mr.    and  Mrs. 
Clifford  Addams,    Oharles    L.    Freer,   William 
Heinemann,   Mr.    and  Mrs.    Joseph  Pennell, 
Arthur   Studd,    T.    R.    Way. 

Gi^.^en   the  degree   of   LL.    D.    "oy  Glasgow  Uni- 
versity . 
Died  July   I'^th,    1903^    in   London. 
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1834  Born    on  July   tenth   at    Lowell,   Massachu- 

setts .      Son    of  liaicr  George  V/ashington 
Whistler   and  Anna  Mathilda  LicNeill,    his 
second  wife.      Whistler  was   christened 
Jarnes   Abbott   but   later  adopted  his 
mother's   family  name    of  McNeill   and 
nearly  always   signed  his  name  James 
McNeill  Whistler. 

1845-184:7    Russia 

Major  V'histler,  a  civil  engineer,  had 
resigned  from  the  United  States  Army  in 
order  to  continue  his  engineering  work, 
and  was  invited  to  act  as  chief  adviser 
in  the  construction  of  the  railroad  be- 
tween St.  Petersburg  and  Moscov;.  V/hile 
in  Russia  Whistler  was   a  student   at    the 


Imparial   Aoademy   of  Fine   Art? ,    St.    Petors- 
burg. 

lS4?-iB43  Eng-land 

The  V'/iiistler  f3anily  spent    the   siui'irr.er  of 
l£y:V    ir.  E-igiand;   Whist.ler'b    siGter  niarried 
Francis   Seymour  HB.de.i,    and  ^rn  is  tier   re- 
riiain-id   in  England  v;ith    the  Kadens   when  his 
family   returned   to  Russia. 

1S49  /a.verica 

Major  V/hir-tler  died   in   1S49   and   the   family 
returrei    uo    the  United  Sto.tes,    settling  in 
Poffifret,    ConnecticuT;,    v;here  '^'/histler   c„i;- 
tended  sohocl   for   tvro  years  . 

1351  Whistler   entered   taa  United  States   Mili- 

tary  J>.cadt;n-y   at  West  Point. 

1354  Di3char'-;;ed  from   the   Academy  for  deficiency 

in   cheirastry.      Vifent   to  Vfashington^   D.    G.  ^ 
to  v/ork   in   tne  United  States   Coast   and 
Geodetic   Survey   office  vifhere  he  received 
ir-iportant    iristructicn    in   the   accurate 
drav;in3  and   etcning  of    topographical 
maps.      Pl8-te.s    of    this   period:    Cca3_t_.Sur- 
vey^,    :Io._  1*  ;   Coast   Survey,   Ko.    3,    Anacapa 
Is lend. 

1355-1358  Paris 

Entered  Glevre's   studio  but   was   wore 


influenced  by  two  other  artists  then  teach- 
ing in  Paris:  Ccurbet  and  Lecoq  de  Boisoau- 
dran . 

Among   the  men  Y/histler   knew   at    the   time 
were:    As  true,    Becquet,    Degas,    Delannoy, 
Dalatrs,    Drouet,    DuMaurier,    Duran,    Legros , 
Leighton,    Manet,    Oulevay,    Poynter,    Riault, 
and  Fantin-Latour   who  became    one    of  his 
warn:   friends.      Paintings    of    this   period 
include:    La  Mere   Gerard;    At    the  Piano 
(The   Piano  Picture)  ;    Head  of   an  Old  Man 
Smoking;  Portrait   of  Whistler   in   the   Big 
Hat-  . 

His   first  commissions   were   for  copies    of 
paintings    in    the   Louvre. 

1858  Went    to  Alsace   and  the   Rhine  with  Ernest 
Delannoy.      Etched  some    of    the  plates   for 
Twelve  Etchings   fromi  Nature*    (Th e  French 
Set) ,   published   in  Paris   the   same  year. 
Other  etchings    of    this  period   include: 
Soupe   a  Trois   Sous* ;    Au  Sixieme* ;    The 
Dutchman  Folding  a  Glass* ;    Sevmour   stand- 
j.ng^i' ;    The   Ra?-gatherer3  '  *  . 

1859  Paris 

At   the  Piano,    rejected  at    the  Salon. 


1360-1863  Frequent    trips   betvireen   London   and  Paris. 
Painted  and  etched  a  great  deal   on   the 
Thanes   and  painted   on    the   coast   of  France. 
Paintin;-Ts   of    this   period   include:    The 
Thames    in   Ice* ;    Old  Westminster  Bridg-e ; 
The   Lait   of   Old  Westn^mster;    Blue   and 
Silver:    The  Blue  Wave,    Biarritz;    The 
Coast   of   Brittany;   The  Music   Room:   Har- 
mony  in   p^reon   and  ro^e-* ;   Symphony   in 
white^   No.    1:    The  White  Girl.      This   last 
was    rejected  at   the   London   Academy   in 
1863   and  hung  the  f  ollo'.ving  year   in 
the  Salon  des  Refuses,   Paris. 

186b-1865    London 

Settled   in  Chelsea  v/ith  his   mother.      These 
years   mark   the  v^aning  of   Ccurbet's    influ- 
ence  and  the   development   of  Whistler's 
interest    in  Japanese   prints   and   in  blue 
and  v;hite  porcelain. 

Paintings    of    this   period   include:    Sym.phcny 
in  v/hite.    Mo.    3:    The   Little  'Vhite  Girl; 
Rose   and  silver:    The  Princess   from   the 
Land  of  Porcelain* ;   The   Lange   Leizen   of 
the  Siz  I'.arks  :   Purple   and  rose;   Caprice 
in  purple   and  gold,   No.    2:   The  Golden 
Screen* ;   Variations    in   flesh-cclor   and 


green:    Trie  Balcony* . 

Men  he  knew   and.  saw   at   this    time    include: 
Charles    Augustus   Hoviell,    Murray  Marks, 
Dante   Gabriel   Rossetti,   Vfiiiiam  M.    Ros- 
setti_,    Frederick   Sandys,,    Sv/inburne, 
Theodore  Watts-Dunton. 

1866  Valparaiso 

Paintings    include :   Flesh-color   and  green: 
CrepusGule,    Valparaiso ;    Nocturne,    blue 
and   gold:    Valparaiso*  . 

1867-1376   London,    Chelsea 

Work   of   this  period   includes:    The  Six 
T^ro-iects*    and  The   Three   Figares  :    Pink 
and  grey ;   also  pastels   and   etchings    of 
the    Leylc,nd  family   and   others.      In   1871 
he  published  A  Series    of  Sixteen  Etchings 
of  Scenes    on   the  Thairies    and  other  sub- 
jects*   (The   Thames   Set) .      During   these 
years   7histler   painted  many  of  his   large 
portraits   and  Ilocturnes  .      The  portraits 
inc lude :   Portrait   of   the  Painter's  Mother : 
Arrangement    in   grey   and  black,   No.    1 ; 
Portrait    of  Thomas   Carlyle:    Arrangement 

in   grey  and  black,   No. 2 ;   Portrait   of 

Cicely  Henrietta,   Miss    Alexa,nder :    Har- 
mony  in   grey  and  green;   Portrait  of  F. 


R.    Lsylarid:    Arrangement    in   black*  ;   Por- 
trait  of   Mrs.    Huth  •■    Arrangement    in  black, 
H c .    3  ;   Portrait    of  Sir   He;nry  Irving  as 
Philip    II,    of   Spain:    Arran,j?:cment    in  black , 
No.     3 ;    Arrangement    in   black   and  white.    No. 
1:    The  Young  American'^ ;   Portrait   of  Miss 
Rosa  Carder:    Arranger-ient    in   black  and 
brown;   Portrait    cf  Pablo  Sarasate:    Ar- 
rangement   in  black;  'The   F-.ir  Jacket: 
Arrangement    in    blacxc   and  brc\yn . 
1S76-1877   The   Peacock   Room* :    decorations    for    the 
dining  room   of   Frederick  R.    Loyland'a 
London  house . 

1877  The   year  of    the    first  Grcsvenor   Gallery 
exhibition.      Among  ITiis tier's   paintings 
shovm   there,    was  his  Nocturne    in  blo.ck 
and   gold:    The   Fallmc:  Rocket,    which,    to- 
gether with   the   artist  himself,    was   at- 
tacked by  Ruskin   so  abusively    that 
Whistler  sued  him  for  libel. 

1878  London 

The    trial:   '^Qiistler  v.    Ruskin,      Verdict 
for   the  plaintiff  with   damages    cf   one 
farthing.      Whistler   v.    Ruskin.    Art   and 
Art   Critics,    published  in  December,    1378. 
The  White  House,   V^his tier's   new  heme    in 


Tite   Street,    built  by  E.    W.    Godwin. 
Etching  again   and  r;.aking  first    sxperi- 
ments   with  lithography,    in  which  his 
friend  T.    R.    Way  did  much   to  further 
Whistler's    interest.      Illustrated  part 
of    the   catalogue   of   Sir   Henry   Thompson's 
collection   of   blue   and  T;hite  porcelain. 

1879  BaTikruptcy 

VJhistler's   house   sold  and   rolls    of  his 
canvases   disposed   of    for   almost  nothing. 
Goiiiffiiosicned  by   the   Fine   Art  Soci3ty   to 
etch    twelve  plates    in  Venice. 

1&79-1880  Venice 

Pastels,    etchings,    water  colors   and   oils. 
Friends    in  Venice:    Bacher,    Blum,    Mrs.    Bron- 
son,    Ralph   Curtis,    Harper  Pennington,    etc.. 

1380-1887    London.      Chelsea  again. 

The    first   series    of  Venetian   etchings    shown 
in   1880,    Venetian  pastels    in   1881,    and  a 
second  and  larger  exhibition   of  Venetian 
etchings    in   1883. 

Friends    and  acquaintances    of    these   years 
include:    Theodore  Buret,   William  Heinemann, 
W.    E.    Henley,    Frederick  Keppul,    Ilortimer 
Menpes,    Joseph  Pennell,    Walter  Sickert, 
R.    A.    M.    Stevenson,    W,    W.    Story,    Charles 


Tfifhioley,    Oscar  Wilde.      For  rriany  years    the 
critics    and   general  puclic  had   jeered  at 
Whistler  sjid   ridiculed  his  paintings,    but 
from   the   early    eighties    to    the   end  of  his 
life  he   found  himseli    surrounded  by  many 
admirers   and  followers. 
Ihistler's   ffiOther  died   in   1831. 
Between   1880   and  1890  he   rua,de  n:a.ny    trips 
to  France,    Belgium  and  Holland,    exhibited 
frequently,    and  prodiaced  a  number  of 
important   canvases,    a,mcng  which  are    two 
Fortre^its    of   Lady  Meux ;    Scherzo    in   blue : 
The   Bl ue  Girl ;    The  YcllovJ  Buskin:    Arrange- 
ment   in   flesh-ccl or   and  black , 
Delivered  his    Ten   O'Cloch   lecture    in   1835. 
Elected  President    of    the   Society   of   British 
^.rtists    in   1886. 
1S88-139G  Married  Beatrix  CTodv.-in,    widow   of   E.    W. 
Godwin,    in   1388.      Traveled   in  France: 
Boulogne,    Tours,    Loches,    Bourgcs.      Thirty 
plates    etched. 

The  next   few  years   were   spent    in  London 
and  Paris.      The  Gentle  Art    of  Making 
Enfin.ies ,    published   in   1890.      Received 
official    reoo.gr.it ion:   honorary  member 
of    the   Bavarian  Royal   Academy   in   1888; 


Chevalier   of    the   Legion   of   Honor   in   1869; 
first   class   melal   at    z'ne  Pans  Universal 
E:;pcsition   in   1830-    ijold.  medal   at  Amster- 
dam,   Temple    gold  raedal   from   the  Pennsylvania 
Academy    in  1B9  4;    ='xld  medal   at   Antwerp    in 
18S5,      Portrait    of   Thcmas   Carlyle  purchased 
for    the   Glasgcv;   Corporation   Art   Gallery, 
and  Portrait    ef    the-    Artist's  Mother  bought 
for   the  Musee  du  Luxembourg,   Paris. 
Portraits   ^onder   way   during   these   years    in- 
clude:   L'Andalcuse:    Mo ther-of -pearl   and 
silver   and  Rose   and   gold:    The   lulii:,    for 
both   of  wnich  I.Irs.    Charles   v;hiDley  sat; 
Portrait   of  I.liss   Kinsclla:    The   Iris:   Ross 
and   green. 

Fhistler  spent   a  great   deal   of    time   at 
lithography   during  ISSS  and  1894. 
The  Eden  case   started   in   18S4,    arising 
cut    of  Sir  Willia.m  Eden's   refusal   to  pay 
Whistler's  price   for  Lady  Eden's   portrait. 
The   serious    illness   of   Mrs.    ¥nistler    in 
1894  necessitated  unsettled  months    in 
search   of   health   for   her.      VJhile    at    Lyme 
Regis,   Dorset,    in  1825,   Vhistlsr  painted 
The   Little  Rose    of   Lyme   Regis   and  The 
"laster  Sm.ith   of   Lyme  Regis. 


In  May,    1896,  Mrs.    Vmi3tler»B   death  brought 
to  Whistlir   a  sorrov;   from  rjhich  he  never 
recovered.      Her  mother,   llrs.    Birnie  Philip 
and  her  sister,   Miss  Rosalind  Birnie  Philip 
were  vjith  i'^  is  tier  much   of    the   tirae  during 
the    re;Baining  years    of  his   life. 
1S97  Paris. 

Painted  The   Litt^^e  Blue   and  Gold  Crirl*  . 
Eoidini  painted  Whiatler's   portrait. 
1697-1900  London. 

Elected  President  of  the   International  So- 
ciety  of  Sculptors,   Painters    and  Gravers. 
During  these   years   Vftiistlor  painted  Rose 
and   -old-.   The   Little   bady  Sophie   of   Soho*  ' 
and  Lilly    in   our   Alley:    Brovjn  and   gold. 
The   Aoaderriie   Carmen   opened   in  Paris    in 
189S,   carried   on  under   the   direction   and 
teaching  of  Vfnistler. 

The  Company   of    the   Butterfly,    1898-1900; 
a  shop  Vifhistler   opened   in  London    in   order 
to  be    relieved   of   the  necessity   of  meet- 
ing many  purchasers    and  sight -seers,    and, 
at   the   same   time,    to  control   the   sale   of 
his  work. 

The   Baronet  and  the   Butterfly,    an  account 
of    the  Eden   trial,   published   in   1S99. 


Several  portraits   pp-intad,    though  Fnis tier's 
health  had   broken  dcwr.  and  he  v;as   forced 
to  stop   vjork  from   txme    to   time.      He   spent 
the   surnruer   of   ISOO   in  Holland  and  took   a 
trip    to  Tang;iers    in  1901. 
1901-1903  Lonacn   a?rain:   with  llrs  .    and  Miss   Birnie 
Philip. 

Friends    there   at   that   tir.e:   Mr.    and  Mrs. 
Clifford  Addams ,    Charles    L.    Freer,   Y'illi2.m 
Heinemann,   Mr.    and  Mrs.    Joseph  Pennell, 
Arthur   Studd,    T.    R.    Way. 

Given   the   degree   of   LL.    D.    by   Glasgow  Uni- 
versity . 
Died  July   17th,    1903,    in   London. 
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deGcrirtions  in  this  Gallery  Book 


N 


GREEK   GIRL 


A  young  woman   seated   on   a  bench, 
facing  the   right;    she    is   wra.pped   in   a 
long  white   drapery  gathered  closely  about 
her. 

Black  and  vrtiite   crayon   on  brown 
paper:      0.362  x  0,185 

Reproduced: 

The  Studio,    vol,    XXV,    No.    99,    May 
1905,    p.    235. 


Seated  figure   of   a  woman  facing  the 
rightj    leaning  against    the   back   of  her 
chair;    she  has   on  a  long  full-skirted 
dress   and  a  hat . 

Dress,   wrhite  with  pink  flounces; 
touches   of   orange,    black,    grey  and  pink 
on  her  hat . 

Chalk  and  pastel   on  brown  paper: 
0.367  X  0.174 

Reproduced: 

The  Studio,    vol.    XX,   No.    80,    October 
1903,   p.    239. 


MAUD   RE/DING 


A  young  v;oman  with   knees   crossed, 
sitting  corner-wise    in   an  upholstered 
armchair,    reading  a  book. 

Signature:    the  Butterfly,    at    the 
lower  right. 

Charcoal   and  white   chalk   on   brovm 
paper:      0.  313  x  0.195 


THE  PURPLE   GAP 


Standing  figure   of    a  ycung  woman  wearing 
transparent   draperies;   her  left   fore-arm    rests 
on  a  railing  behind  her  and  her   right  hand   is 
raised  to  her  face. 

Draperies  J   pale   green  and  light   and  dark 
blue;    cap,   purple   3.nd   turquoise. 

Signature:    the  Butterfly,    in  violet,    at    the 
lower  left. 

Crayon  and  pastel    on  bro'-cn  paper: 
0.378   X  0.167 

Exhibited: 

1S05    International   Society  of  Sculptors, 
Painters   and  Gravers'    l^fhistler  Me- 
morial Exhibition,    London,    (No.    73). 


Reproduced: 

The  Studio,    I'lfhistler  Portfolio,    1S03,   No.    3, 
(copy  by  T.   R.   'Vay   in  color   lithography). 

Pennell,    S.    R.    and  J.,   The  V/histler  Journal, 
1821,    p.    78. 


standing  figure   of   a  woman  wearing  trans- 
parent  draperies   v;hich   cover  her  arras   and  hands 
her   right    elbow   and  extended  left  hand   rest   on 
a  railing  behind  her. 

Signature:    the  Butte^rflVj    at    the    right  be- 
lov7   the  center. 

Black   and  white   crayon   on  brown  paper: 
0.378  X  0.131 

Reproduced: 

Pennell,    E.   R.    and  J.,    The  Life   of  Jajnes 
McNeill  l^uiistler,    1S03,   vol.    1^   p.    138. 


ANNABEL   LEE 


Standing  dr&ped  f ig^jre   of   a  your.g  ".vonan 
on  a   terr3.ce    overlooking   the   sea;    she    is    in 
thrse-quaj.'tera   back  vie-?i  and  her  extended  left 
hand   rests    on  a   railing  in  front   of  her. 

Drapor'/j    silver-grey  V7ith  yellov;   cross- 
straps:    scawrf,    brilliant  blue   and   green;    cap, 
purple;    sea,    light  blue;    grounu.,    yexlow-green. 

Signature:    the  Butterfly,    at   the  left  be- 
lcr.7   the   center. 

Crayon  and  pastel   on  bro'J^n  peeper: 
0.3<^3  X  0.180 

Exhibited: 

iSOo   International   Society  of   Sculptors, 
Painters   and  Gravers'   ''fhistler  Me- 
morial Exhibition,    London,    (No.    63). 

191C  '.letropolitan  Iluseum   of   Art,   New 
Yorh,"  (No.    18)  . 


Reproduced: 

International  Society   of   Sculp 'cors.    Painters 
and  Gravers'   Whistler  Memorial  Exnibition^    1905, 
catalogue  p.    34. 

Century  Magazine,    vol.    LXXIII,   No.    3, 
January  1507,   p.    3S1. 

Pennell,   E.   R.    and  J.,   The  Life   of  James 
McNeill  rn-.istler,    180S,    vol.    3,   p.    £2,    (revised 
edition,    ISll,   p.    535) . 


standing  figure   of   a  young  woman    in   three- 
quarters   back  view,   wearing   transparent   draperies; 
her  left   olbov;  rests    on   a   railing;   her   ri^,lit  heel 
is    raised  from   the   ground.      A  faintly   dravrn   shetch 
of   a  flov:er   is   visible  below   the    ra.iling,    at    "che 
left. 

Sigr.ature:    tne  Butterfly,    at    the  left   below 
the   center. 

Black   and  white   crayon   on  brown   paper: 
0.385   X  0.180 

Reproduced: 

Pennell,   E,    R.    and  J.,    The  Life   of   Janies 
McNeill  ?fhistler,    1908,    vol.    1,   p.    138. 


HARMONY    IN    BLUE    AITD   VIOLET 


Standing  figure    of   a  young  vjoman  v;earing 
transparent   clr?.peries;   her   elioov/s   lean   on   a 
railing  behind  her  and  her  left  hand   is    raised 
to  her  cheek. 

DraperieS;    turquoise-tlue ,    light   cobalt 
blue   and  purple. 

Signature:    the   Butterfly,    in  dark   blue,    at 
the   left   below   the   center. 

Crayon   and  pastel   on  brown   paper: 
0.280  X  0.180 

Exhibited: 

1905  Buffalo  Fine  Arts  Academy,  Albright 
Ar<.  Galxery,  Buffalo,  Inaugiaral  Ex- 
hibition,   (i'Jo,    163). 


A  young  woman j    fo.oii.i'^  the    right,    is   soatsd 
sidewise   or.   a  snail   ohair,    one  knee    over   the   other. 

Signature:    the  Butterfly,    at   the  upper 
right. 

Black   ana  vrhite   chalh   on  brown  paper: 
0.275   X  J.18C 


standing  figure   cf   a  uoman  wearing  a  short 
coat,    long  flounced  skirt   a.ni  bonnet;    she 
carries   a  handbag   in  her   right  band. 

Coat,   white;    sl:irtj    bonnat   and  bag,    black; 
backgro-jnd  faintly   indicated   in   blue-grey. 

Signature:    the  Butterfly,    at   the   right. 

Chalk  9.nd  pastel   on  brown  paper: 
0.38G  X  0.173 


Seated  figure   of   a   girl    in  profile,    wear- 
ing a  chemise;    she    is    eating  from  a  small    roiond 
table   on  which   a  plate   ana   gla.ss   are    indicated. 

Signature:    the  Buttei-fly,    at   the   right 
below   the  center. 

Black  and  white   chalk  on  brown  paper: 
0.282  X  0.180 

Exhibited: 

1905    International   Society  of  Sculptors, 
Painters   and  Gra-vers'   Whistler  Me- 
morial  Exhibition,    London,    (llo.    389, 
entitled  Japanese  7i&,ur8,    seated). 


WINTER  EVENING 

Cone   in   1879    or  1880 

A  Venice   canal   spanned  by   a  bridge;    a 
boat   containing  figures    is    indicated   in   the 
center  of    the  picture;    three  boats,    two   of    them 
gondolas,    lie    in    the   right   foreground. 

Sky,    coral-pink,    golden-yellow  and  blue;    re- 
flections   in    the  water,    yellow  and  orange-brovrn ; 
bridge  partially   toned   in   orange-red  and  grey-cream; 
touches    of   bro'.'rn  and  grey-cream   on    the  buildings. 

Signature:    the  Butterfly,    at    the   lov/er  left. 

Crayon   and  pastel   on   grey  paper:      0.300  x 
0.202 

Exhibited: 

1881  Fine  Art  Society,  London,  (No.  50). 


VENICE 

Done   in  1379   or  18S0 

Gondolas   and  a  small   sailtoat    in   the 
foregroimd;    across    the  water,   San   Giorgio   and 
other  buildings. 

Areas    of   yellow,   pale    green-blue,    grey- 
blue   ar.d  cream   in   the   sky;    toucnes    of   grey-blue 
and  cream   reflected   in   the   water. 

Crayon  and  pastel   en   grey  paper: 
0.302   X  C.301 


OAIffO  S.    MART  A:    ^'/IIJTER  EVEIHNG 

Dene    in  1879    or  1880 

A  canal   scene   at  Vanice;   skeleton   trees   a- 
long  the   left  bank,    outlined  against    the   sky;   a 
group    of  tuildingo    on   the    right  bank  ana  below   it 
in   the  canal,    gondolas. 

Sky  J    mingled  pale  blue   and  pink,    similar 
colors    repeating  in   reflection   in   the  v;ater;    touches 
of  pink  and  cream   on   the   buildings. 

Signature:    the  Butterfly,    in  white,    at   the 
lower   right. 

Crayon  and  pastel   on  brown  paper: 
0.308  X  0.380 

Exhibited: 

1881  Fine   Art  Society,    London,    (llo.    51). 


A  STx^iET    IN  VExTICE  .     .. 

L'cn3   in  1873    or  1830 

A  narrow  street   ilankecL  by   tall  build- 
ings   and  a   ga]:der.  wall;    garments   hang  fron  v;indows 
of   the  buildings  . 

Buildings   and  garments,   partially   toned  in 
pinlc,   white,    turquoise-blue,    grey-blue  and 
brown;    sxy   indicated   in    turquoise-blue. 

Crayon  and  pastel   on  grey  paper: 
0.300  X  0.127 

Exhibited: 

1905  Whistler  Memorial  Exhibition, 
Paris ,    (llo.    160)  . 


THE    MARBLE   PALACE 

Done    in   1879   or  1380 

A  narrow  J    five-storied,  building  on   a 
canal;    on   either  side   of    it   other  buildings   more 
slightly   indicated;    two  gondolas    in  front   of   the 
left-nand  building. 

Palace  partially    ioned   in  cream,   warn:  pink, 
grey  and  black;   areas    on   other  buildings,   pinkish- 
cream;   sky,    light    y.rsy-blue;   water,    blue-green. 

Signature:    the  Butterfly,    on   the  building 
to  the   left,    below  the   center. 

Chalk  and  pastel    on   grey  paper:      0.300  x  0.157 

Exhibited: 

1861  Fine  Arts   Society,    London,    (Ko.    32), 

1905   International  Society  of   Sculptors, 
Painters  and  Gravers'   Whistler  Me- 
morial Exnibi'cion,    London,    (iTo.    54). 

Reproauced: 

I'fay,    T.    R.    and  Dennis,    G.   R.,    The   Art   of 
James  LIc'ieill  Whistler,    1903,    following  p.    93. 

The  Studio,   Whistler  i^ortfolio,    1905,   llo.    4, 
(copy   by  T.    R.   Way   in   color  lithography). 

Internationi.].  Society  of  Sculptors,   Painters 
and  Gravers'   Whistler  Memorial  Exnibition,    1905, 
catalogue  p.    63, 

Pennell,    E.    R.    ana  J,,   The  Life   of  James 
McNeill  Whistler,    1908,    vol.    1,  p.    378. 


N0CTUF2TE:    SAN   GIORGIO 

Done    in   1879   or  1880 


A  rov;  of  ^-oniolas  e:: tends  across  tlie  fore- 
ground; beyond,  a  gondola  and  distant  buildings 
are  seen   through  a  misty  atmosphere. 

Gondolas    in  the  foreground,    partially   toned 
in  blacl:,    grey  and  white;   sky  and  water,    grey- 
blue;    cistant  lights,   pale  yello'v. 

Signature:    the  Butterfly,    at    the   lower   right. 

Chalk  and  pastel    on   grey  paper:      0.304  x  O.oOl 


BEAD-STP.raaER&,    VSWICE 


Dona    in  1879   or  1880 

Figures   seated  on  both   sides    of   a  narrow 
street;   atovs  the;;,  clothes  hanging  on  lines 
stretched  betveen   the  houses;    at    the   end  of    the 
street,    the  facade    of   a  building. 

Figures  J    cream-grey,    yellovz-brown,    black 
and  red-violet;    street,    blue-grey;    cloches,    white, 
light  pink,   violet-clue   and  grey-blue;   building 
at   the   end   of    the   street,    grey,   brown  and  black 
with  areas    of    turquoise  blue,    green  and  grey-white. 

Signature:    the   Butterfly,    at    the    right 
above   the   center. 

Crayon  and  pastel   on  golden-brown  paper: 
0.376  X  0.117 

Exhibited: 

1881  Fine   Arts   Society,    London,    (No.    45). 

1S05    International  Society   of  Sculptors, 
Painters   and  Gravers'   T/histler  I'le- 
uioria,!  Exhibition,    London,    (No.   b2). 

Reproduced: 

Way,   T.   R.    and  Dennis,    G.   R. ,   The   Art    of 
James  McNeill  Fhistler,    1SC3,   p.    93, 

The  Studio,    July  1904,   p.    9, 


Tli8  StudiOj   '"'listler  Portfolio.    1905, 
Ho,    o,    (copy  by  T.    R.    ■"'?._    in   color  litliography) - 

Penr.ell,    E.   R.    and  J.,   The  ^Tnistler  Journal, 
1931,    followins;  v.    182. 


POUR  LE  PASTEL:    ROSE    mB   OPAL 


Fig-ure   of   a  naked   young  '.Yonian   lying  on   a 
sofa;   h3r  left  hand  holds   an   open  fan,   her  head 
is    in  profile   and  her  body   is    turned  somewhat    to 
the   right. 

Sofa,    light  pink;  pillov/,    yellov/;    drapery 
near   the  pillo"'/,    blue-violet;    drapery  near   the 
right   end   of   the   sofa,    deep   coral   and  orange-red; 
fan,    several   tones    of   brilliant  blue. 

Signature:    the   Butterfly,    in  strong  blue- 
violet,    on   the  back   of   the    sofa,    at   the    right. 

Chalk  and  pastel   on  bro"^n  paper: 
0.150  X  0.24S 


THE   PURPLE   CAP 


A  young  wom3.n  wee.ring  a  long  transparent 
drapery,    is    seated   on   a  chair,   her  knees 
crossed,    holding  a  child   on  her   laio. 

Drapery    indicated   in   turquoise-blue;    cap, 
blue-viol3t;    touches    of   cream-v/hite   on  both 
of   the   figiires   and  on   the   chair. 

Signature:    the  Butterfly,    at    the  upper 
right. 

Chalk  and  pastel   on   grey  paper:      0.276  x  0.181 

Exhibited: 

1904  Copley  Society's   loan  collection   of 
Whistler's   work,    Boston,    (No.    131). 

1305   Whistler   Memorial  Exhibition,   Paris, 
(No.    14G). 


MOTHER  AI'ID    CHILD:    THE  PEARL 


A  woman   and.   a  child   lying  on   a  sofa,    the 
formsr   wearing   tra.nsparent  draperies,    the   latter 
necked;    the  wonian's   Isft   leg  hangs   do'm   over  the 
side    oi    the   sofa,   her  foot   touching  the  floor. 

Draperies,    bright  blue   '.vitxi   3-  yellcv   girdle  J 
i(7oman's   cap,    blue-violet   and   creen;    child's    cap, 
dark  red;   sofa  and  pillor/s,    pink,   violet-grey  and 
blue;   backgroiond,    reduced  red-orange- 

Signature:    the  Butterfly,    in   green,    at    the 
right   end  of   the   sofa. 

Chalk  and  pastel   on   grey  paper:      0.184  x  0.278 

Exhibited: 

1904  Copley  Society's   loan  collection   of 
Whistler's  work,    Boston,    (LIo.    136). 


WRITING  Oil   THE   WALL 


Efeandin^  fi i-ya're    cf   a  naxjcL  younp;  '.Ionian    in 
til r 3 c- quarters   back  vie\7:    Gh3    is   leaning  for:vard, 
hsr   rig^it  hanc.  extended   tcaarrl  a  wall   in  front 
of  her.      A   jar   is    indicated   on  a  shelf   at   the 
upper  right. 

Flesh  parti3.11y    toned   in   cream  and  goldon- 
yellov/;   ca-o,    reduced  oranse-rod;    oov/l,    grey-wnite. 

Signature:    the  Butterfly,,    at    the  lower   right. 

Chalk  and  pastel   on   grey  paper:      0.275   x  O.ISO 

Exhibited: 

1SC4-  Copliy  Society's   loan  collection   of 
Wliistler's   work,    Boston,    (l-Jo.    123). 

1^05  Whistler  Memorial   Exhibition,   Paris, 
(No.    131). 

1914  llinneapolis    Institute   of   Arts. 


VENUS    ASTAl-lTE 


Standiag  fig^are   of   a.  naked  yo-ing  woman,   her 
arms    raised.,   hcldins;  over  har  hsad  a,  long;  scarf 
.Thich  faZ.ls    behind  her. 

Scarf,    green   and   green-blue;   flesh  partially 
toned   in  cream  and  gollen-yellow;    indications    of 
grey,    light  pink   txnd  red-violet    in   the   background, 

Sig-nature:    the  Butterfly,    in   red-violet,    at 
the   right  bclo'«.'   the  center. 

Chalk   and  pastel   on  bro'-Ti  paper: 
0,275    :;   0,134 

Exhibited: 

1905  Whistler  Memorial  Exhibition,  Paris, 
(llo.  lod)  . 

1910  Metropolitan  Musevm  of  Art,  New  York, 
(Fo.  2B). 

1913  National  Gallery  of  Art,  National^ 

Museum,  Washington,  D.  C,  (No.  15). 

Reproduced: 

The  Studio,  Vol.  XXI,  No,  31,  November  1903, 
p .  15  . 


THE   SHELL 


A  young'  woman   and  a  child  lyint;  at    opposite 
ends   of   a  sofa;    the  v/oman  wearfB   a  long  transparent 
garment  and  a  scar"f   covers    the  upper  part   cf    the 
child's   body. 

?i(0inan's    garment ,    yelj.ov/-green   and  green- 
blue  v-fith  orange-yellow   cross-straps;    cap,   pink; 
sofa   indicated  in  blue-violet;   scarf    on   the 
3  of  a  J    1  i  gh  t  p  ink  . 

Signature:    tne  Butterfly,    in   orange-red,    at 
the   right   end  of   the  sofa. 

Chalk  ana  pastel   on   grey  paper: 
0.184  X  C.230 

Exhibited: 

1S03  ^nistler  Ixemorial  Exhibition,    Paris, 
(No.    148)  . 


Reproduced: 

Y'ay,   T.    R.    and  Dennis,    G.    R.,    The  Art   of 
James   McNeill  V/histler,    lfe03,   p.    2^. 


k  VIOLET  hot:: 

Done  not    later  tlia,n  I006 

Standing  figu.re   of   a  nakel  yoiing  woman  fac- 
ing tlis   ?.eft;    slie    is   .stooping  forward,    her  left 
liend   rosting  on  her  knee,   her   right  hand   er.tended 
tov/ard  a.  flower   in   a  vase  "oeforG  her. 

Flesh  partially   toned   in  light  pinkish- 
cream  a;nd   goldsn-yollow;    Ccip ,    orange;    flciirer, 
blue-viclet  ;   vase,    v/hite. 

Signatiirs:    the   Butterfly,   near   the    right 
edge    oelov;    the   center. 

Chalk   and  pastel   on   grey  paper: 
0.276   X   O.lSl 

Exhibited: 

1S86  Fetes,   Karnonies,   Nocturnes,    Dowdes- 
7:?ll's,    London,    (No.    37). 

1889  Kctes,    Harraonies,    i\Tocturnes,   Wunder- 
lich's.    New  York,    (No.    5S). 

ISOl   International  Society   of   Sculptors, 

I'ainters   ana   C-ravers,    London,    (No.    b3)  • 

1904  Copley  Society's   loan  collection   of 
Whistler's   work,    Boston,    (No.    153). 


SLEEP  li-JG 


A   jou.aii   vjearing  transparent  dra-peries    is 
lying  on  hsr    rignt   side    on   a  sofa,   her  right 
hand  under  har  head,   her   right   leg  hanging  dovrn 
over  the  si"Ie   of   the  sofa. 

Drsjjoeries,    pink,    coral   ^:ao.  reel- violet; 
pillcT/  and  covering  on   the   sofa,    grey-white; 
touches    of  violet,    turquoise-blue  and  -yello'.T- 
green   on   the   bach   of    the   sofa;   hackground,    grey- 
blue,    grey-green  and  light    grey. 

Signature:    the  Butterfly,    at    the   left   end 
of   the    3 of a. 

Chalk  and  pastel   on   grey  paper: 
0.176  X  0.255 

Exhibited: 

1SC4  Copley  Society's   loan   collection   of 
^Vhistler's  v/ork,   Boston,    (No.    130). 


ROSE   AlTD   RED:    Ti-IS   LITTLE  PINK  CAP 

Done  not   later    than  13S9 

Standing  fi^jre  oi  a  v/oman  licldiu""  a  child; 
the  .vonan  wears  a  traLi^parent  draper/;  the  ehill 
is   wraxpel  in  a  sha';/l. 

Drc^pery,    vern:ilion   3,nd   re_-violet:    sha-.7lj 
orange-bro'.Tn;    child's   cap,   pin.:. 

Signature:  the  Butterfly,  in  orange-rea,  at 
the  right  belo.'ir  the   center. 

Ghalh  c.n:-.  pastel    on   ■grey  paper: 
0.273  X  0.184 

Exhibited: 

1689  New  English  i!rt   Clubj    London, 
(entitied  Roos   and  Kea) . 

1304  Copley   Society's   lea.:   collection   of 
rihistler'g    7orh,    Boston,    (No.    150). 

1305  Tirhistler  Memorial  Exhibition,   Paris, 
(No.    144). 

1310  Metropolitan  Muaeu.::   of   Ivt,   New  York, 
(No.    be). 

1S13  National   Gallerv   of  Art,   National 

lius  e-orn ,   Wash  in  gt  on ,   I .    G  . ,    (No.    IS). 

1814  hinneapolio    Institute   of   Arts. 


THE   GREEN   CAP 


A  young  girl   seated  on  3,   3ofa.,    nor  knoes 
crossed,   holding  a  doll    in  her  hands;    she  virear: 
a  long  transparent  drapery  end  a  cap. 

Drapery,    yellow-green  and  brilliant  blue- 
green;    touches    of  violet   on    the  doll;    sofa 
slightly    toned   in  creani-vvhite   and  grey-violet. 

Signature:    the  Butterfly,    on   the  bach   of 
the  sofa,    at    the   ri^nt. 

Chalk  and  pastel    on   grey  r.aper: 
0.181   X  0,273 

Exhibited: 

1S04  Copley  Society's  loan  collection  of 
Whistler's   work,    Boston,    (llo.    131). 

1905  Buffalo  Tine  Arts  Academy,  Albrjgnt 
Art  Gallery,  Buffalo,  Inaugural  Ex- 
hibition,   (No  ,  163). 


A  VENI]TIAH   GCURTYARD 

Done    in   1S79    or  138C 

On   the  far   side   of    zhe   courtyard  a  stair- 
cs.s  3   crosses    the  picture;    a  buil.ding  a,dioins    it 
at   the    ri;^ht   and  a  docruay   is    cut   under   the   steps  j 
at   the  left. 

Staircase,    brifyht    orange-red;    wall   above, 
light   vio].et-pink ;    touches    of   color   on   the  build- 
ing,   red-violet,    orange-brown,    brown  and  violet- 
pinh;   blossoas  beyond   the   staircase,    light  pink; 
sky,    liglit   blue. 

Signature:    the   Butterfly,    at   the   loner    right. 

Crayon   and  ;-a3tel    on   grey  paper: 
0.388   X   G.2C5 

Exhibited: 

1904  Copley   Society's   loan   collection   of 
Viihistler's   work,    Boctcn,    (Ko.    9Z) . 

1905  Whistler  Memorial  Exhicioion,  Paris, 
(No.    153). 


THE  STEPS 

Dona    in  1879    or  1880 
1v:o  adjoining  houses   with  steps   leading 


^ 


icvim   to   a  canal;    figures   e.xe   grouped,  near   the 
tri/o  door.vays    and  on   the   steps. 

Houses,  creaiTi,  grey-pink  and  red;  ligu.res, 
dark  grey,  yellow,  blue-grey,  r/hite  a.nd  several 
tones    of  brilliant  blue;   water,    green-blue. 

Signature:    the  Butt::rfly,    at    the   right. 

Crayon   and  pastel   on   grey  paper: 
0.194  X  0. 301 


A  VENETIAIT  DOORl^AY 

Done    in   1379   oi-  1880 

A  Renaissance  doorway  opens    into  a  paved 
court   across   which  the   far  side   of   tha   building 
is   seen,   nith  closed  door  anc  tall   arch 3d  windows 
supported  by  columns   and  pilasters.      A  tortoise- 
shell   cat   is    indicated   ir:    the   left   foreground. 

Touches   of   grey  and  brown   on   thj   doorway; 
door  across    the   court,    yellovv-green ;    shutters, 
green  and  blv.e ;    indications    of   grey  and  cream  on 
columns   and  arches. 

Si-mat-are:    the  Butterfly,    at    the  lower  right, 

Crayon   and  pastel   on   grey  paper: 
O.oOO  X  0.20s 

Exhibioed: 

1SC4  Copley  Society's   loan  collection   of 
'Tnistler's   work,    Boston,    (llo.    113), 

1S05  Whistler  Memorial  Exhibition,   Paris, 
(No.    165). 


A  ETUD^''    III    J^LD 


Standing  draped  f  ip^^ro    of   a  young  woman, 
her  left;  ha:ia   on  her  hip   and  her   right  ha.nd   raising 
the   front   of  her  skirt  ;   her   right   foot    is    e^itended 
forward,    the    toe    touching  the   floor. 

Gap,    crir.son;    arapcry  lightly   toned   in   red- 
violet,    oraiige   and  orange-red. 

Si^Txature:    the   Butterfly,    in   ora:ige-red,    at 
the    right   below   the   center. 

Cra/yon   and  pastel    on  brorn  paper: 
0.377   X  0.183 

Exhibited: 

1910  Metropolitan  Huse^juii   of   Art,    New  York, 
(No.     54). 


Reproduced: 

Gazette   ae3   Eeaux-Arts,    vol.    XXX,   ITo.    3, 
November  130  3,   p.    3C3 


standing  figure    of   a,   girl    in    thrae- 
quarter3   bac}:  view;    sh-3  v/ears   a  long  full- 
skirted  dress   and  holds   an   open   fan  before  lier 

Signature:    the  Butterfly,    at    the   left. 

Black  and  white  chalk   on  bromi  paper: 
0.31S  X  0.135 

Reprod-uoed: 

Pennell,    E,    R.    and  J.,    The  Life   of  James 
McNeill  Fnistler,    ISOS,    vol.    2,    p.    360. 


standing  figure   of   a  youii'y  v/oman    in    thres- 
quansers   front  view,    her  hands   behind  her   and 
her  head  bent   slightly  forv/ard;    she  wears    a 
long  gown  vifith    ruffles    about    the  neck   and   on 
the   skirt . 

Signature:    the   Butterfly,    at    the    right. 

Black   and  -jvhite   chalk    on   brown  paper: 
0.328  X  0.182 


standing;  f  ig^are   cf   'c^  girl   in    three- 
qaartsrs   back  vie\i  with  lier  liead   in  profile, 
looking  up;    ske   wears    a  long,    lull-skirted 
dress   and  holds   an   open  fa;n   before  her. 

Signature:    the  Butterfly,    at   the   lovrer 
right. 

Black  and  white   chalk   on  brown  paper: 
0.206  X  C. 130 


Figiare   of   a  naked  young  woman    in   right  pro- 
file,   crouching  beside   a  pottsd  plant    on  a  lev/ 
bench  at  her  Icftj    a  jar  is   on   the   henciij    3.t   the 
right. 

BlacV   and  white   cra3''or   on  hroTni  paper: 
0-375   X   C-375 


This    drawing   is   a  study   for   one    of    the 
fi^oxres    in  Whistler's   oil  painting  The  ''Qiite 
S y mrih ony :    Three   Girls,    a.l30   in   the  Freer   col- 
lection  (Gallery   IX). 


A  370ung  woman   standing   in   riglit  profile, 
her  face  partly  hidden  by  a  fan  she  holds    in 
her   right  hand;  her  left  hand   rests    on  a  rail- 
ing. 

Signature:    the  Butterfly,   at   the   right. 

Black  and  y;hite   chalk   on  brown  paper: 
0.307   X  0.133 


BflBY   L^TYLAl^D,    READING 


A  chili  sea.t3d   en  a  bench,   her   ri^lit   foot 
crossed  over  her  left   knee   and  on  her  lap   a 
large  book. 

Hair,    reduced   orange-red  and   red-violet; 
dross  partially    Doned   in  vvhite;    kerchief   about 
her  shoulders    indicated   in  pink;    bench   3.nd  back- 
ground toned  lightly   in    red-violet   and  grey- 
blue  . 

Crayon   and  pastel    on   brovim  paper: 
0.330  X  0.187 

;;:chibited: 

1905    International   Society   of   Sculptors, 
Painters   ana  Gravers'    VJhistler 
Hecorial  E;:nibition,    London,    (No.    Ill) 


Reproduced: 

International  Society   of  Sculptors,   Painters 
and  Gravers'   Whistler  I'ieriiorial   Exhibi'-ion,    1S05 , 
catalogi;ie  p.    120. 


standing  draped  figure  of   a  woman   facing 
the    right,    looking  ovsr  her   right   shoulder; 
her   extended  right   hand  holds   a  long  scarf 
which   falls    over  the   lower  part   of  her  body;    a 
x^ailing  is    indicated  be^'ond  the   fipxire. 

Signature:    the   Butterfly^    at   the   lower 
right . 

Black  and  white   ohalk   on  brown  paper: 
0.210  X   C.138 

Reproduced: 

Pennell,    E.    R.    ana  J.,    The  Life   of   James 
McNeill  r^jiistlc-r,    1303;    vol.    1,   p.    140. 


BLUE   MD   nOSS:    THS   OPEN   F/.N 


A  yoLing  v/oman,   'jvearing  tra.ns-oarent  draperies, 
walk-s    toT/ard   the   left  holding  up   to  her  shoulders 
a  long  scarf;   her   right  hanci  holds   also  an   open 
fan.      A  bloosomin.q-  plant   in  a  jar.  is    on   the  floor 
o.t   the   lo'.ver  right. 

Cap,    turquoise-'olue ;    fezi,    turcuoise-blue 
and  silver-grey;    gown  and  scarf  partially   toned 
in  pale  pink   with   touches   of   blue;   floor   in- 
dicated in   gre3n;    blosso^as,    liglit  pink. 

Signature:    "che  Butterfly,    in  dark  blue,    at 
the  lower  left. 

Crayon  and  pastel   on  brovm  paper*. 
0.378   X  0.175 

Exhibited: 

1810  Metropolitan  Museum  of  Art,  New  York, 
(No.  35). 
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This   Gallery   Book    is  not   to  be   taken 
from   the   room.      Copies    of    it  may  "be   bought 
at   the  North  Ei"itrance.      Price    35   cents. 


Books    relating  to    the   subjects    dis- 
cussed  in    ohis   Ge,llary   Book  may  be   consulted 
in   the  Study  Room. 


JAMES    McNeill    miistler 

A   EIOCrRAPHICAL    OUTLINE 


(iJote :      Paintings,    etchings,    etc.,    distinguished 
by   an  asterisk    (*)    in   the   following  lists   are    in- 
cluded  in    the   Freer  Collection. 

The   list^    of    exhibitions   and  publications 
printed   in    this   Gallery  Book   are  not   offered  as 
complete,    though    it    is   believed  that   no    important 
omissions    occur.  ) 


18  34  Born   on  July    tenth  at    Lowell,   Massachu- 

setts.     Son    of  Mai  or  George  V/ashingtcn 
Whistler   and  Anna  Mathilda  McNeill,    his 
second  wife.      Whistler  v;as   christened 
James    Abbott   but   later  adopted  his 
mother's    family  nam.e    of   McNeill   and 
nearly  alv^ays   signed  his   name  James 
McNeill  Whistler. 

184i-1847    Russia 

Major  Whistler,  a  civil  engineer,  had 
resigned  from  th^  United  States  Array  in 
order  to  continue  his  engineering  v/ork, 
and  was  invited  to  act  as  chief  adviser 
in  the  construction  of  the  railroad  be- 
tween St.  Petersburg  and  Moscow.  While 
in  Russia  Whistler  was   a  student   at    the 


Lrnperial   Academy  of  Fine  Arts^    St.    Peters 


b-arg 


1347-1849  England 

The  Whistler  family  spent    the   summer  of 
1247    in  England;   Whistler's    sister  married 
Francis   Seymour  Haden,    and  Whistler  re- 
mained in  England  with   the  Hadens   when  his 
family   returned   to  Russia. 

1S49  Air.erica 

Major  Whistler  died   in   1S49   and  the  family 
returned   to    the  United  States ,    settling  in 
Pomfret,    Connecticut,    where  Whistler   at- 
tended school   for    two  years. 

1351  Whistler   entered    the  United  States   Mili- 

tary  Acadeir.y   at  West  Point. 

1354  Discharged  from   the   Academy   for  deficiency 

in   chemistry.      Went    to  Washington,    D.    C.  , 
to  work   in   the  United  States   Coast   and 
Geodetic  Survey   office  where  he  received 
important    instruction    in   the  accurate 
drawing  and  etching  of    topographical 
maps.      Plates    of    this   period:    Coast  Sur- 
vey,   No.    1* ;   Coast   Survey,    No.    3.    Anacapa 
Island. 

1855-1858  Paris 

Entered  Gleyre's   studio  but   was   more 


influenced  by  two  other  artists  then  teach- 
ing in  Paris:  Ccurbet  and  Lecoq  de  Boisbau- 
dran . 

Among   the  men  Whistler   knew   at    the   time 
were:    Astruc,    Becqnet,    Degaa^    Delannoy, 
Dsiatrs,    Drouet,    DuMaurier,    Duran,    Legros , 
Lelghton,   Manet,    Oulevsy,    Poynter,    Riault, 
and  Fan fcin-Latour  who  became    one    of  his 
warni   friends.      Paintings    of    this   period 
include:    La  Mere   Gerard;    At    the  Pio-no 
(The   Piano  Picture)  ;   Head  of   an  Old  Man 
Smoking;  Portrait   of  W^iistler   in   the  Big 
Hat*. 

His   first  commissions   were   for  copies   of 
paintings    in   the   Louvre. 

1358  Went    to  Alsace   a.nd   the   Rhine  with  Ernest 

Delannoy.      Etched  some    of    the  plates   for 
Twelve  Etchings   from  Nature*    (The  French 
Set) ,   published   in  Paris    the   same   year. 
Other  etchings    of    this  period   include: 
Soupe   a  Trcis   Sous* ;    Au  Sixieme* ;    The 
Dutchman  Folding:  a  Glass* ;    Seymour   stand- 
_in3*  ;    The   Rag-g:atherer3  '  *  . 

1859  Paris 

At   the  Piano,    rejected  at    the  Salon. 


136C-18Go  Frsquent    trips   between   London   and  Paris. 
Painted  and  etched  a  great  deal   on   the 
Thames   and  painted  on   the   coast   of  France. 
Paintings   of    this   period   include:    The 
Thames    in   Ice* ;    Old  Westminster  Bridsje ; 
j!jly— I'.g^s.'i^   of   Old  Westniinster;    Blue   and 
Silver:    The  Blue  Wa^-e,    Biarritz;   The 
C oa,s  t   of   E r i t tan V  ;   The  Music   Room:   Har- 
mony  in   p^reen  and  rose*  ;   Symphony   in 
white,    iio.    1:   The  v/hite  Girl.      This   last 
was    rejected  at    the   Loxidon   Academy   in 
1363   and  hung  the  follcving  year   in 
the  Salon  des  Refuses,   Paris. 

18S 5-1865   London 

Settled   in  Chelsea  v/ith  his   mother.      These 
years   mark   the  waning  of   Ccurbet's    influ- 
ence  and   the   development   of   ^/his tier's 
interest    in  Japanese   prints   and  in  blue 
and  white  porcelain. 

Paintings    of    this   period   include:   Symphony 
in  v;hite,    Mo.    3:    The  Little  'Vhite  Girl ; 
Rose   and  silver:    Tnc   Princess   from   the 
Land  of  Porcelain ^ ;   The   Lange  Leisen   of 
the  Six  I!arks  :   Purple   and  rose;   Caprice 
in  Tourple   and   rcld.   No.    3:    The  Golden 
Screen* ;   Variations    in  flesh-color   and 


grean:    The  Balcony* . 

Men  he   knew   and  saw  at   this    tine    incl^jcls: 
Charles   Augustus   Howell,    Murray  Marks, 
Dante   Gabriel  Rossetti,   William  M.    Ros- 
setti,    Frederick  Sandys,   Swinburne, 
Theodore  Watts-Dunton. 

1866  Valpa^raiso    , 

Paintings    include:   Flesh-color   and  green: 
Crepuscule,   Valparaiso;   Nocturne,    blue 
and  p-Qld:   Valparaiso*  . 

1857-1376  London,    Chelsea 

Work   of   this  period   includes:    The  Six 
Projects*    and  The   Three  Figares :   Pink 
and  grey ;   also  pastels   and   etchings   of 
the   Leyl£,nd  family   and  others.      In   1871 
he  published  A  Series    of  Sixteen  Etchings 
of  S cenes    on   the  Thames   and  other  sub - 
.jects *    (The   Thames   Set )  .      During   these 
years   'This tier   painted  many  of  his   large 
portraits   and  Nocturnes .      The  portraits 
inc  ludc :   Portrait    of   the  Painter's  l/Iother : 
Arrangement    in    ^rey   and  clack,   No-    1 ; 
Portrait    of  Th omas   Carlyle:    ;\rrang:ement 
in   grey  and  black.   No.    3;   Portrait   of 
Cicely  Fenriet ta.    Miss   Alexander-    Har- 
mony  in   grey  and  green;   Portrait   of  F. 


^-L— iLsyl-and:    ArrangemGnt   in   black*  ;   Pcr- 
1^ a-it    of   livs .    Huth:    Arrangjement    in  black , 
Mo.    3 ;   Portrait    of  Sir   Henry  Irving  as 
Philip    II,    of   Spain:    Arrsmgement    in  bls^ck , 

He. '6;    Arrangement    in  black   and  white,    No. 

1_.:    The  Young  Ar.i  e  r  i  c  an  *  ;   Portrait   of   Miss 
Rosa  Corder:    Arrangenient    in  black  and 
brovm.;    Portrait    of  Pablo  Sarasate:    Ar- 
rangement   in   black;    The  Far  Jacket : 
Arrangoffljnt   in    clack  and  brcwn . 

1S7S-1S77   The   Peacock   Rocru*  :    decorations   for    the 
dining  room   of   Frederick  R.    Leyland's 
London  house . 

1877  The   year   of    the    first  Grcsvenor   Gallery 

exhibition,      Ar.iong  I'Tiistler 's   paintings 
shov/n    there,    was   his   Nocturne    in  bxack 
and   gold:    The   Falling  Rocket ,   Vv'h i ch ,    t o - 
gether  with   the   artist  himself,    was   at- 
tacked by  Rusk in   so  abusively    that 
Whistler  sued  hia  for  libel. 

187  8  Lonacn 

The    trial:    7/histler   v.    Raskin,      Verdict 
for   the  plaintiff  with   damages    of   one 
farthing.      Whistler   v.    Rusk  in.    Art   and 
Art   Critics  .    publi.^hed  m  Decerhber,    1378. 
The  White  House,   tfhis tier's   new  home    in 


Tite   Street,    "built   by  E.    W.    Godwin. 
Etchiur;  again   and  n-.aking  firct    3xperi- 
mcnts   with   lithography,    in  vrtiich  his 
friend  T.    R.    liay  did  rnuch    to  further 
VJhistlnr's    interest.      Illustrated  part 
of    the    catalogue   of  Sir   Henry   Thonipson's 
collection   of    blue   and  white  porcelain. 
1879  BaXikruptcy 

V/histler'3   house   sold  and   rolls    of  his 
canvases    disposea   of    for   almost  nothing. 
Commissicned  by   the   Fine   Art  Society   to 
etch    twelve  plates    in  Venice. 
1S79-1S80  Venice 

Pastels,    etchings,    water  colors   and   oils. 
Friends    in  Venice:    Bacher,    ElixTi,    Hrs.    Eron- 
son,    Ralph   Curtis,    Harper  Pennington,    etc., 
'  IBSO-ISB?   London.      Chelsea  again. 

The   first   series    of  Venetian   etchings    shown 
in   1380,    Venetian  pastels    in   1881,    and  a 
second  and  larger  exhibition   of  Venetian 
etchings    in   183  3. 

Friends   and  acquaintances    of    these   years 
include:    Theodore  Buret,   V/illiam  Heinercann, 
W.    E.    Kenley,    Frederick  Keppel,   Mortimer 
Menpjs,    Joseph  Pennell,    'JVaiter  Sickert, 
R.    A.    M.    Stevenson,   W.    W.    Story,    Charles 


Whibley,    Oscbi-  ^^ilde.      For  many  years    the 
critics    and   general  i:utlic  had   ieered  at 
f'tiistler  3-nd   ridiculed  his  paintings,    but 
from   th:j    early    eighties    to    the    end  of  his 
life  be   found  himself   surrounded  by  many 
adm  i  r  e  r  s   an  d  i  o  1 1  o w  e  r s  . 
Whistler's   mother  died   in   1831. 
Petv.'een   1880   and  1S90  he   made  nany    trips 
to  France,    Belgium  and  Holland,    exhibited 
frequently,    and  produced  a  number  of 
important   canvases,    among  which  are    two 
Portraits    of   Lady  iiloux- ;    Scherzo   in   blue : 
The   Blue   C-irl;    The  Yollovj  Buskin:    Arrange- 
ment   in   flcsh-cclor   and  black . 
Delivered  his    Ton   Q'Cloci:   lecture    in   1835. 
Elected  President    of    the  Society   of   British 
Arcists    in   1836. 
1388-189G  Married  Beatrix  Godwin,    widow   of   E,    W. 
Godwin,    in  1388.      Traveled   in  France: 
Boulogne,    Tours,    Loches,    Bourgcs .      Thirty 
plates    etched. 

The  next   few  years   were   spent    in   London 
and  Paris.      The  Gentle  Art    of  Making 
Enemies,    published   in   1890.      Received 
official    recorTxition:   honorary  member 
of    the   Bavarian  Royal   Academy   in   1888; 


Chevalier   of   the  Legion   of  Honor   in   1S69 ; 
first  class  medal   at   the  Paris  Universal 
Exposition    in   1830;    gold  medal   at  Amster- 
dam;   Temple   geld  medal  from   the  Pennsylvania 
Academi'-   in  1S9  4;    geld  medal   at   Antwerp    in 
1895.      Portrait    of   Thcmas   Carlyle   purchased 
for   the   Glasgow   Corporation   Art   Gallery, 
and  Portrait    of    the    Artist's  Mother  bought 
for   the  Musee  du  Luxembourg,   Paris. 
Portraits  under   way  during   these   years    in- 
c lude .    L'Andalcuse:    Mother-of-pearl   and 
silver   and  Rose   anl   gold:    The   Tulip,    fcr 
both   of  which  Mrs.    Charles   V/hibley  sat; 
Portrait    of  Miss   Kinsella:    The   Ins:   Rose 
and  i^reen. 

Whistler  spent   a  great   deal   of    time   at 
lithography   during  1SS3  and  1894. 
The  Eden  case   started   in  1894,    arising 
cut    of  Sir  William  Eden's   refusal   to  pay 
ItVhistler's  price   for  Lady  Eden's   portrait. 
The   serious    illness   of  Mrs.    vmistler    in 
1894  necessitated  unsettled  months    in 
search   of   health  for   her.      While   at   Lyme 
Regis,   Doiset,    m  1895,   V/histler  painted 
The   Little  Rose   of   Lyme   Regis   and  The 
Master  Smith   of   Lyme  Re^^is. 


In  Ma.y,    1896,   Mrs.    I'/histler's   death   brought 
to  Whistler   a  sorrov;   from  which  he   never 
recovered.      Her  mother,    Mrs.    Birnie  Philip 
and  her  sister.    Miss   Rosalind  Birnie   Philip 
were  with  ViTiistler  much   of    the   time   during 
the    remaining  years    of  his    life, 

1397  Paris. 

Painted  The   Little   Blue   and  Gold  Girl* . 
Boldini  painted  Whistler's   portrait. 

1897-1900   London. 

Elected  President   of   the   International   So- 
ciety  of   Sculptors,    Painters   and  Gravers. 
During  these   years   V'histler  painted  Rose 
and   gold:   The   Little   Lady  Sophie    of   Soho*  ■ 
and  Lilly    in   our   Alley:    Brovm  and   gold. 
The   Academie   Carmen   opened   in  Paris    in 
1898,    carried   on  under   the   direction   and 
teaching  of   Vifhistler. 

The   Company    of    the   Butterfly,    1898-1900; 
a  shop  ViJhistler    opened   in   London    in   order 
to  be    relieved   of   the  necessity   of   meet- 
ing many   purchasers    and   sight-seers,    and, 
at   the   same   time,    to   control    the   sale   of 
his   work. 

The   Baronet   and    the   Butterfly,    an   account 
of    the  Eden   trial,   published   m   1899. 


several  portraits   paijtad,    though  VQiistl-;r's 
health  had   brolcen  dov>fn  aixd  he  was   forced 

to  stop   v>;ork   from  time    to   tirae.      He   spent 

the   summer   of   1900    in  Holland  and   took   a 

trip    to   Tan^r^iers    in   190i. . 
1901-1903  Lonacn   a??;ain:   v;ita  tirs  .    and  Miss   Birnie 

Philip. 

Friends  there  e.t  that  tine:  Mr.  and  Mrs. 

Clifford  Addamt,,    Charles    L.    Freer,   V'illiam 

Heinemann,   Mr.    and  Mrs.    Joseph  Pennoll, 

Arthur  Studd,  T .  R.  Way. 

Giver,   the   degree   of   LL.    D,    by  Glasgow  Uni- 

vers  ity . 

Died  July   17th,    1903,    in   London. 


FLOOR     PLAN      OF      GALLERY      XI 
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In  availing  themselves  of  the  plan 
given  above  J  visitors  will  find  that  the 
order   of    the   exhibits,    beginning  at     A     and 


following  the  direction  of  the 
responds  with  the  order  of  the 
in  tnis   Gallery  Book. 


arrov;s,    cor- 
descriptions 


THE   MCHO?.AC-E 


A  group   of   schooners    in    the  diste^nce,    seen 
against   a  bank   of   clouds;    several   rov;boats 
nearer  shore   at   the   left;    in   the   foreground,    a 
figure   standing  on   a  bank. 

Sky,   pale   blue  with  blue-grey   and  cream 
clouds;   water,    grey-brown  and  grey-green; 
vessels,    dark   grey  and   trovn;   figure,    dark 
grey;   shore,    pale    grey-pink. 

Signature:    the  3u.t  torf  ly ,    at    the   left  be- 
low   the   center. 

Water   color   on  '.vhite  paper:      0.25  3  x   0.178 


LONDON    BRIDGE 


The  bridge   crossec    the  picture   centrally; 
this   side   of    it   sevsra.1   barges   and   tugs   are 
grouped   in   the    river;    beyond   it   a.t    the   left, 
sailing  vessels   a;nd  buildings   are    indicated. 

Sky,    grey   and  yellow-grey;   water,    grey   and 
yellow-grey   V'/it'h  an  area   of    green-blue    in   the 
foreground:   bridge,    golden;   boats,    black, 
yellow-orange,    grey-violet   and   red-violet;    smoke 
grey -brown. 

Water   color   on  white  paper:      0.175   x  0.27S 

Rep  roduc  ed : 

Way,   T.    R.    and  Dennis,    G.    R.,    The   Art   of 
James   McNeill  VJhistler,    1905,    following  r  .  96. 


A  NCTE    ir    GREEN 


A  young  woTian   standing  before  a   curtain, 
her   right  liancL  on  her  liip,    her  left  hand  at  her 
breast  holding  a  scarf. 

Curtain,    yellcvv   and   greyisn-yt-llo'.*' ;    dress, 
grey-tan  r/ith  an  underskirt   of   pale  pink;    scarf, 
green;    oouches    of    grey-violet   on  her  cap   and  at 
her    throat;    floor,    grey- tan. 

Signature:    the  Butterfly,    on    the   curtain, 
at    the   lo'ver  left. 

Water  color   on  "'hite  paper:      C.253  x  0.175 

Exhibited: 

1904  Copley   Society's   loan  collection   of 
Y'histier'3   work,    Boston,    {lie.    lOC). 

ISOS   TJhistler  Memorial   Exhibition,   Paris, 
(No.    S9). 


NOTE    IN  PI"iJK   MD  PURPLE:    THE   STUDIO 


An    interior:    tv/o  wonen   seated  near  a  small 
table,    one    of   them   on   a  oofa^,    the    o'cher  on   a 
chair;    in   the  b8.ck';;roun'i  a   tail   screen,    draperies 
and  several   larcre   canvases. 

Fig-are    on    the   sot  a,    viiiQ-x^d,    vc  rir.il  ion, 
red-violet    and  pur;ole ;    second  figure,    light  pink; 
sofa.,    verrailion;    draperies,    grey-violet    and 
dark  violet-hI.ue;    'vvalls   and  floor,    pinkisii- 
grey  and  grey-brcvirn ;   table-top,    white. 

Signature:    tne   Butterfly,    at    the    right 
edge  near  the  woman's    elbow. 

Water  color   on  white  paper:      0.304  x  0.23o 

Exhibited: 

1904  Copley  Society's   loan   collection  of 
Whistler's   work,    Boston,    (No.    137). 


NOTE   IN    OPAL:    BREAKFAST 

Painted  not   later   than   1884 

An   interior:    a  wcnar,  seated  at   a  brea±fast- 
table    in  front    of   a  windoY.f. 

Wall  J    grey-yellow;    curtains,    brown,    grey- 
brovm   and  liglit   grey;    fig^are,    violet-grey  and 
black;    table,    light    grey  and  white;    floor,    cream- 
grey. 

Sigiiature:    the   Butterfly,    on    the  v/all,    at 
the    right . 

Y/ater   color   on  white  paper:      0.252  x  0.176 

Exhibited: 

1884  Noues,   Harmonies,   Nocturnes,   Dcwdes- 
v;3J.l's,    London,    (No.    13). 

1904  Ccrley  Society's   loan   collecticn_of 
Whistler's   work,    Boston,    (No.    105). 


ROSE    AND   SILVER:    PORTRAIT    OF    MRS.    VIFHIBLEY 


k  woman ^   wearing  a  pink  dress,    long  feather 
bca  and  hat,    seated  sidev/ise    in  a  chair,   her 
right   arm   resting  on   the   back   of    it   and  her  head 
in  profile  . 

DresE    and  hat,   pink   and  pink-grey;    boa, 
black   ajid  dark  brovm;    chair,    light    grey;   back- 
ground,   black  and  dark   grey;    floor,    grey,    grey- 
brovm   and  brown. 

Signature:    the  Butterfly,    in   reduced  red  at 
the   right . 

Water   color   en  brown  paper:      0.282  x  0.188 

Exhibited: 

1904  Copley   Society's   loan  collection   of 
VJiiistler's   work,    Boston,    (No.    103). 

1905  Whistler  Memorial   Exhibition,    Paris, 
(No,    85). 

1915  PanajT.a-Pacif  ic    International   Ex- 
position,  San  Francisco,    (ilo.    270)  . 


PINK  NOTE:    THE   NOVELETTE 

Painted  not   later    than  1884 

A  young  vvoman  seated  on   the   edge    of   a  bed, 
reading;    in  front    of   her   a  small   table   and  behind 
her  a  ma,ntelpiece   above  vjhich  fans   and  a  picture 
are   indicated. 

Bed;,    grey  and  blue-grey  v/ith   an   area  of 
rose;   woman's   waist,   pink-violet;    skirt,    light 
blue-grey;    book,    green;    table-top,    white;    back- 
ground,   several   tones    of    grey. 

Signature:    the  Butterfly,    on    the   bed,    at 
the  right. 

Water  color    on  white  paper;      0.253  x  0.155 

Exhibited: 

1884  Notes,  Harmonies,  Nocturnes,  Dowdes- 
well's,  London,  (No.  13). 


MILLIE  FINCH 


A  young  woman   reolining  on  a  sofa,    her   left 
arm  raised,    holding  an   open  fan;    at   the    right,    a 
v/ome^n   seated   in   three-quarters   back  vievir,    ar- 
ranging her  veil. 

Sofe,  and  fa.n,    scarlet;    figure    on   the  sofa, 
pink-violet,    high   in  value;    second  fig^lre    in- 
dicated  in  pale  pink;    baokgroond,    grey-violet  and 
grey-pink;   floor   and   table,    brown. 

Signature:    the  Butterfly,    at    the  upper  left. 

Water  color    on  white  •caioer:      0.29S  x  0.223 


HARMONY    IN   VIOLET   AND   AMBER 

Painted  -not  later  than   1884 

A   tall   young  woman   standing  before   a  curtain ^ 
a  hat    in  her  right  hand. 

Curtain,   violet  and  violet-grey;    figure, 
light   yello'.v-grey,    grey-tan   and  dark   grey;    floor, 
grey-brown , 

Signature:    the   Butterfly,    at    the   lower 
right. 

Water  color    on  v/hite  paper:      0.352  x  0.163 

Exhibited: 

1884  Notes,   Harmonies,   Nocturnes,    Dowdes- 
well's,    London,    (No.    19). 

1905  Whistler  Memorial   Exhibition,   Paris, 
(No.    88). 


THE   SEASHORE 


Tlrree   small   figures    on   a  beach,    one   at   the 
left   staniina-  and  trjo   at    the    right   seated  v/ith 
parasols    over   them;    sailboats    in    the   distance. 

S'/y,    blue  with  cream-grey,  a.nd  violet-grey 
clouds;    v/ater,    blue-green   and  yellow-green; 
beachj    grey-tan   and  light   grey;   fig-ures,    grey 
and  brown;   parasols ,    red  and  grey. 

Signature:    the   Butterfly,    near    the   bottom, 
to  the   right   of    the  center. 

Water   color    on  white  paper:      0.315   x  0.128 

Exhibited: 

1904  Copley  Society's   loan  collection   cf 
WhiSbler's   work,    Boston,    (Ho.    147). 

1205  V/histler  "demorial  Exhibition,   Paris, 
{lie.    104). 


THE  MOUTK  OF  THE  RIVER 


A  sliippinp  SGsne :    in   the    forsgroiind  a  long, 
flat   shore    on  v.-hlch  several  boasts    are   drawn  up;    in 
the   disuPncej    schooners ,    steamboats    and  small 
sailing  crs-ft. 

Sky,  pale  green-blue,  cream  and  violet-grey; 
river,  blue  and  grey;  boats,  grey,  brovm  and  red- 
orange;    smoke,    grey;    beach,    red-brown. 

Water   color   on  white  TDa-oer:      0.17?   x  0.252 


NOCTURE:    AMSTERDAM   IN   WINTER 

Painted  probably  net   later    than   1884 

ly  figures   skating   in    the   center   and 
foreground   of    the  picture;    a  building  and  a 
group   of   dark   trees    indicated   in   the   distance. 
Ice,    light    grey;    figures   ana   trees ,    dark 
grey  and  grey-brown;    building  B.nd  distance,    grey; 
lights    in   the  windovvs    of    the   building,    reduced 
yellov;-pink. 

Signat-.ire:    the   Butterfly,   at    the   lower  right 
Water  color    on  white  paper:      0.203  x  C.27  3 

Exhibited: 

1884  Notes,    Harmonies,    Nocturnes,    Dov/des- 
v:ell's,    London,    (No.    43,    entitled 
Nocturne,    black   and   gold:    Win_ter , 
AriiS  t.erdam ) .      Unc  e r  tain  . 

1904  Royal  Scottish   Academy,    Glasgow, 
(No.    75) . 

1905  Whistler  Memorial  Exhibition,    Paris, 
(No.    120). 

Reproduced: 

Menpes,   Mortimer,   Whistler  as    I   Knew  Him, 
1904  ,    p . '  82 ,    (  ent i tied  No o t-, i rn e  ■    Anis te rdgjT_in 
Snow) . 


GREEII    AHD   SILVER:    BEAULISU,    TOURAINE 


A  child  standing   in    the   Cr2nter   of   a  field; 
buildings   and   trees    in    the  distance. 

Field,    yellow-green   and   olive;    child,    light 
blue-green,    dark  violet-grey   and  scarlet;    trees, 
olive    a.nd   grey-green;    sky,    pale  pink   and  light 
grey-green;   buildings,    grey^   pink  and  red. 

Signature:    the   Butterfly,    in   scarlet,    at    th{ 
lower  left. 

Water  color   on   canvas:      0.129   x   0.216 

Exhibited: 

1904  Co-olcy   Society's   loan  collection   of 
Whistler's   work,    Boston,    (No.    90). 

1915   Panama-Pacific    International  Ex- 
position,  San  Francisco,    (No.    269). 


RAN  LEIGH   G.\RDENS 


Seated  figure   of    a  woman   reading  under  a 
tree;    .in   front   of   hc-r   a   table,    spread  with  a 
white   cloth;    at    the   left,    a  smaller    table. 

Foliage,  ground  and  distance,  grey-green, 
olive  and  olive-brown;  tree  trunk,  grey-bi  ovvn; 
figure   and    tables,    light    grey   and   grey-white. 

Water   color   on  white  paper:      0,127   x  0.217 


MOKEPY    HALL 

Pa.inted  not   later    than   1884 

An    interior:    in    the   center  of    the  wall   a 
large   open  ■f'ireplace;    to   the   left   of    it   a  seated 
figure;    pictures   hang  above   the  vvainscot   and 
furniture    is   vaguely    indicated  about    the    room. 

General    tone    of    the    roora,    grey   and  cream; 
wainscot,    light   yellov;-brovm ;    figure,    dark  brown 
and  black;    interior    of   fireplace,    dark   grey,    red 
and  yellow;   pictures    and   ooher   objects    in    the    room, 
grey,    green-blue   and  brovrn. 

Signature:    the   Butterfly,    at    the   lower   left. 

Water   color    on  white  pa^per:      0.1S5   x   0.383 

Exhibited: 

1884  Motes,    Harmonies,    Nocturnes,   Dowdes- 
well's,    London,    (No.    38). 

1904  Roya-l  Scottish   Academy,    Glasgow, 
(No.    80). 

1905  V'histler  Memorial  Exhibition,   Paris, 
(No.    100). 


Reproduced: 

Menpes,    Mortimer,    Whistler   as    I   Knew  Hira, 
1904,    p.    54. 

Pennell,    E.    R.    and  J.,    The   Life    of  James 
McNeill  Whistler,    1908,   vol.    3,   p.    83. 


FLOV/ER  MARKET,    DIEPPE 


A   group   of   women   standing  near  carts    of 
fruit   and  flowers;    "oeyond   thsm,    a   row   of   shop 
fronts , 

Women,    blue,    grey,    bla.ck   and  pink;    fiait 
and  flowers,    vermilion,,    scarlet,    orange   and 
green;   carts,    grey;    saops ,    light   tones    of    grey- 
green,    grey-pink   and   cream. 

Water   color   on  white  paper:      0.128  x  0.210 


CHELSEA  SHOPS 


racado  of   a  rcw  oi    tni-ec-s1:oriecl  houses; 
many  sr.all  figures    in   the   foiegrourd. 

Houses,  red-bro'.7n,  y3ilow-brOi?;n ,  cream  and 
g,TQY  with  touches  of  red  and  dark  groy;  ground, 
pale   crea.u-grey;   figiares,    ^,tqy >   pink  end  rod. 

Signature:    the   Butterfly,    at    the  up.Der 
right. 

V/ater  color    on  vihite  paper:      0.1?5   x  0.310 

This  painting  ha.3   also  been   entitled 
Oxstead,    Surre^^ . 

Exhibi  ted: 

1904  Royal   Scottish  Academy,    Glasgow, 

(No.    81,    entitled  Onstead;    Surrey) . 
Uncertain. 

Reproducoa: 

Way,    T.   R.    and  Dennis,    G.    R.  ,    The   Art   of 
James  McNeill  Whistler,    1903,   p.    96. 

The  Studio,    vol.    XXI,    No.    31,    Novjr.-ber 
190  3,    p.    4. 

Menpes,    Mortimer,   IVhistlcr  as    I    Knew  Him, 
1904,    p.    112. 


NOCTURKE:    Gd/FD   CMAL,    AKSTI^RDAM 

Paint 3cL  not   later    tl.an   1834 

On   thi   f. H.T t'nox   bank,    t-.vo   lar^^o  buildings 
v;ith.  ligbted  vrindovjs ;    on    t\ia  nearsr  bank,    a 
gr o v.p   of   s t ?-n ding  figures. 

SkV;    grsy  ;   buildings,    y jliovz-grey ;.    lights, 
yollow  and  pale   y^llo'v-grey ;  water,    grey-bro'»(n 
•.vith   reflections    in   yeilo*?;   eaid  yellC'.'ir-grey  j   fore- 
grcArndj   warm   grey;   fig^ares,    grey  and    grey-yello-.v 

Signa.ture:    the   Butterfly,    in   the   lov;er 
right   corner. 

Welter  color    on  white  paper:      0.237   x   0.284 

Exhibited: 

1884  Notes,    Hariuonies ,   Nocturnes,    Covirdes- 
well's,    ;.:Ondon,    (No.    18). 

1904  Co-cloy  Soci-ity's   loan   collection   of 
Wiii;;tler'3   v:ork,   Boston,    (No.    106). 

1905  Yl^istler  Memorial  Exhibition,   Paris, 
(No.    122). 


SOUTHEND:    THE  PLEABUPJE   YACKT 


A  sailooat   ano.  a  rowboa'C,    coth   containing 
fi.^urss,    lie   in  sliallov;  wa.tar   in   the  foreground; 
other  boc-ts    in    the  miidls   diotanco   a,nd  near   the 
distan'u   shore. 

Sxy,    creair.  and  "oale   blue;   water,    ;;re3n- 
blue,    olive,    lij^ht   brov/n  and  rrrey;   boats    in   the 
foreground,    grey  and  brown;   figures,    bxack ; 
shore   in    the   foreground  iiidicated  in   yellov;- 
pink   and  blue. 

Water  color   on  '.vhite  paper:      0.254  x  0.179 


Reproduced: 

Me-Y,    T.    R.    and  Denni'i,    G.    H.  ,    The  Art   of 
James  r.cNeill  Whistler,    1903,    follov/ing  p.    S6. 


SGUTHFND   PIER 


In   ths  foreground  a  nu;nber  of   figures   st3-nd- 
ing  near  th'^  vator;   b;iyoncL   tliem,    u.t    tho   rigiit, 
several   sailboats   and.  a  long  pier. 

Sky,    light    green-blus   v/ith   ynllovz-pink  and 
orearn  clouds;   water,    green-blue   ana  bluo-vio3.et ; 
shore,    gclder-tan;    figures,   black  v.'ith    touches    of 
pink,    white   and  blue;    boats   and  pier,    brown. 

Water  color    on  v/hite  paper:      0.18^  x  0.257 

Exhibited: 

19C5   TiTfistler  Memorial   Exnibition,    Paris, 
(Wo.    lie). 


BLUE  j5:;d  gcld:  the  rose  azalea 


Str/ndin;^  figure    of    ^.  yom-.g'  :!OL\3.n   on  a  bal- 
oor.y,   iioldiripi;  a  'cotted  plant;    she  wears   a  long 
transpa-rent   garment  and.  a  scarf   aoout  her  nair. 

Garment  J    white   and  silver-grey;    scarf  ^    red- 
violet;    plant  J    oreau-vhite   ana  dark   grey-green; 
floor  J    brov;n;    distance^    grey-blue. 

Signature:    the  Butterfly,    at    the   right. 

Water   color    on   brown  pa-per:      0.378   x  0-181 

Exhibited: 

1S04  Oopley  Society's   loan   collection   of 
'■.fhistler '  3   r/orlc,    Boston,    (iTo.    111). 

1905  Whistler  Menorial  Exhibition,   Paris, 
( J  o .    1  o3 )  . 

1915  Ps.n?-!-,ia~Pacif ic   International   Ex- 
position,  S^-n  Frai'icisco,    (No.    268)  . 


PINK  NOTE:    SHELLIMG-  PEAS 

Painted  not   later    tiian  1834 

An   open  door    through  v;hich  a  vvcman   is   seen 
sitting  in  a  garden. 

Wonian's   dross,   pink   and   grey  j    garden, 
green   and  brown;    doorway   and   interior,    grey, 
grey-green  and  olive-brovm. 

Signature:    the   Butterfly,    at   the  lower 
left. 

Water   color   on  white   paper:      0.245  x  0.146 

Exhibited: 

1S84  Notes,   Harmonies,    Nocturnes,   Dovvdes- 
v;ell's,    London,    (No,    20). 


ST.    IVES,    COFIJ^fALL 


A  long,    Guiving  boach   on  v;hich   several 
small   figures   are  walking:    in    the  middle  dis- 
tance  at    the   left,    a   group    of   buildings,    at   the 
right  J    the   sea. 

Sky,    grey-v/hite   and   grey-violet;    cea, 
light   blue;    beach,    grey-tan;   buildings,    grey, 
cream-grey  and  pink-violet;    figures,    dark   grey. 

Signature:    the  Butterfly,    at    the   right   be- 
low  the    center. 

I'/ater   color    on   vvhite  paper:      0.1/6  x  0.136 

Exhibited: 

1905    International   Society   of   Sculptors, 
Painters    and  Gravers'    vihistlcr 
Memorial  E.-chibition,    London,    (No.    121). 


Reproduced: 

Way,    T.    R.    and  Dennis,    G.    R.  ,    The  Art   of 
James  McNeill   Whistler,    190o,    frontispiece. 

International   Society  of  Sculptors,   Painters 
and  Gravers'    Whistler  Memorial   Exhibition,    1905, 
catalogue  p.    124. 

The   Bookman,    October  1913,   p.    38. 

Pennell,    E.    R.    and  J.,    The  Whistler  Journal, 
1921,    p.    55,    entitled  Lyme   R3g:is. 


OVAh   PEACH 

Painted  not   later   than   1884 

At    the   left   four   sr^all   figures    standing 
near  the  wp.ter;    at    the   right    in    the   distance, 
figures   and   trees   are    indicated. 

Sky,    pale  blue-grey;   vva.ter,    ligtit    grey- 
green;   beach,    pink-grey   and  grey-tan;   figures, 
dark   grey   and  bla-ck;    trees,    grey-green   and  light 
yellow-green 

Water   color    on  white  paper:      0.177   x  0,253 

Exhibited: 

1884  Notes,    Harmonies,   Nocturnes,    Dowdes- 
well's,    London,    (No.    67). 

1905   Whistler  Momorial  Exhibition,   Paris, 
(No.    jG5)  . 


E??ITF:    EVENING 

Paintocl  not   later  than  1884 

A  river  croGsoa    the  foreground,    several 
schooners    are   lyin-  near    the   farther  banK,    and 
the   sky   is   fi'^lcd  with  low,    driftincr  clouds. 

Clouds,    ^^roy,    cream-grey   and  pink;    farther 
shore,    dark   grey,    srcy-groen   and  yellow;    schooners, 
dark   grey  aad  brown;    waoer,    light   crcaiii-grey   and 
dajrker   2:rey. 

Waucr  color    on  white  paper:      0.145   x  0.241 

S:diibited: 

1884  Notes,   Har/nonies,    rToctu?:no3,    Dowdes- 
well's,    London,    (Wo.    14). 


ST.    IVES:    EUK3t^T 


A  uarine:    sevoral   sailbocats    ^.t    tho    left; 
above    them   a  biia   in   fliQiit;    a  boach    indicatjci 
ill   ths   fora ground. 

Sky,  yo:..}o-w,  orangj  and  pink;  wator,  grsy- 
blu.c,  croam  and  pinkish  yellow;  boats  and  bird, 
dark    grey;    ooach,    grey. 

Tifater  color   on  white  paper:      0.133  x  0.172 


THE   BATHERS 


A  long  stretch   of   bes.ch   irx   tlia  foreground; 
■figi;.res   and  bathing-machines    in  shallow  v/ater;' 
at   either  side    of   the  picture   a  sailboat. 

Sky,  blue-grey;  ocean,  blue-green  and  light 
yellow-green;  bea^ch,  light  grey -brown  and  olive- 
bro^wn ;  boats  j  figures  and  bathing-machines,  grey 
and  djll    red. 

Water   color   on  white  paper:      0.25  3  x  0.17  7 


THE   OCSAl^"  WAVE 


Clouds   drifting  clo3e    to   the  water;    a  beach 
indies  ted   in   the   foreground. 

Ocean,    groen-'olue    >vith    a  v/hite  v^ave;    sky,   pale' 
blue;    clouds,   violet-grey  and  pink-grey;    beach, 
creaui. 

Signature:    the  Butterfly,    at    the   lov/er 
right. 

Water  color    on  white  paper:      0.127   x  0.176 


NOTE   IN   BLUE   MD   OPAL:    JERSEY 


In  tho  lorcg.counl  a  flat   beach  at   low   tide; 
at   the   right    trees   and  houses   on   a  point    of   land 
running  into   the  water;    in   the  distance   a  line 
of   shore. 

Sky  and  water,  light  blue  and  grey-white; 
foreground,  greyish-yellow  and  brown;  point  of 
land,    grey-brown,   brown  and  blue-grey. 

Signature:    the   Butterfly,    at   the   lower 
left. 

V/ater   color   on  white  paper:      0.138   x  0.355 

Exhibited: 

1905  Whistler  Memorial  Exhibition,  Paris, 
(No-  102). 
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visitors    -".'iJl   find   that   the 
order   of   the  pottery  exhibited,    beginning 
at     A     and  following   the   direction   of    the 
arrows,    ccrresponds   with   the   order   of    the 
descriptions    in    this   Gallery  Book. 


THE  PEACOCK    ROOM 

Painted  during  187S  -  1877 

An   oblong  i"oom  with  a  high  ceiling:   at   one 
end,    a  fire-place   and  mantel;   at  the   opposite   end, 
a  built-in  sideboard;    alone  one   side,    three   large 
-./indov/s    and   on   the    opposite   side,    two   doors.      A 
paneled  wainscot   extends   around  the   -./alls,    above 
which  a  series    of   brackets   and   shelves   are   erected 
against  the   painted  leather  wall  cohering.      The 
ceiling   is    covered  with  leather   on   which  v/ooden 
mouldings    interlace    in    rectilinear   designs   and 
extend  do^m   into  eight  pendant  lighting  fixtures. 

Signatures:    the  Butterfly,    at   the   top   of   t,he 
right   hand  shutter  of   the   central   window  euid  again 
at   the   left   end  of    the   decoration   over   the   side- 
board. 

Oil-color  and  gold  on   leather  and  wood:   4.358 
X   10.109   X  6.085 

The  Peacock  Room,  was   formerly   the  dining  room 
in  Frederick   R.    Leyland's   London   house.      Itr .    Ley- 
land  purchased   the   house.    No.    49  Prince's   Gate,    in 
the   1370 's   and  had   it   alraoso   entirely   remodeled 
and  redecorated.      The  work  was   carried  on  u.ider 
the  direction   of    the   -.vell-knotrn  architect,    Noririan 


Gha-.7;   Murray  Marks,    a  friend  of   both  Leylanc".  and 
Shaw,    v.-as   frequently   consulted,    am  Jsckyll,    a 
younger  architect;,    vvas    given  charge   of    the   altera- 
tions   in   the   dining  room.       It   -.vas   he  who  designed 
the  paneled  ceiling  with  its  pendant   lighting  fix- 
tures,  hung  the  walls   with  painted  Spanish   leather, 
and  erected  the   elaborate  v;a,lnut   shelves   and  brack- 
ets   to  hold  Kt .    Leyland's   collection   of   blue   and 
white  Nanking  porcelain. 

Mr.    Leyiand  v.as ,    at   tnat    time,    the   owner  of 
James  McNeill   I'Yiiistler's  painting  Rose  and  Silver: 
The  Princess    fron   the  Land  of   Porcelain,   which  v;as 
hung   in    the   dining  roor;.   over  the  mantel,    the  plan 
bcin^  to  place  another  painting  by  Whistler,    The 
Three  Figures:   ^irk   and  Gir-ey,    at   the   opposite   end 
of    the    room;    this  plan,   however,    was   never  carried 
out. 

When  Whis trier   saw  the    room  after   its    redecorat- 
ing had  been  completed  and   the   Pr inoess  had  been  hung, 
he    objected  to   it   on   the    ground  that    the   red  flov. ers 
on    the   leatiier  -/alls   and   the    red  border  of   the   rug 
were  harmful    to   the  delicate   color  arrangement   of 
his  painting.      Leyiand  agreed   to  have   the   border 
of    the    rug  removed  and   to   let  Whistler  alter  the 
objectionable   flowers,    wnich  he  accordingly  did  by 
the    introduction   of   yellow  and  gold.      The   result. 


however,    was   unsatisfactory  to  him   for  he    foioiid 
that   the   color  -.Thioh  he  had  added  vras    not    in  keep- 
ing rith  the    rest   of   the   wall   color.      Thus    it   came 
about   that  Whistler,    intent   ^jpon  making  the    rooK  an 
appropriate  and  affective  setting  for  his  Princess  , 
started  upon  a  much  more  extensive  scheme  of  decora- 
tion which   required  ironths    of  constant   work    zo  com- 
plete,   ana  gradualli;-  developed   into  the  Peacock  Room 
as    it    is   today. 

With  the   exception  of    the   sideboard,   which   is 
his   design,   V/histler  left   the  architectural   features 
of  tne   room  as   he  found  thea,   content    to  transform 
ceiD.ing,   vvalls,   shutters,    and  shelves    into  a  blue 
and  gold  arrangement  based  both   in  desi.gn  and  color 
upon   the  peacock,    of  v/hich  he  made  use   in  various 
imaginative  ways.      He  portrayed  the  decorative  bird 
upon  the  larger  areas   of   the  shutters,    gilded  the 
walnut   shelves   and  filled  the   smaller  and  more 
broken  wall  spaces  with  rot  if s   from  the  peacock's 
plumage   simplified   into   abstract  designs.      Instead 
of   hanging  The   Three   Figures   over  the   sideboard, 
facing  the  Princess,   he   continued  the  peacock  therae 
throughout,   painting   in   that   space   a  large  design 
of    tv;o  peacocks  which  he   referred   to  as    "tne    rich 

peacock  and  the  poor  peacock", in   illustration 

of  the    relations  byt^^een  Leyland  and  himself;    the 


rich  pee.cock  displaying  a  plurr.age   dotted  with 
golden  sovereig-ns,    the  poor  peacock  facing  him, 
defiant   and  proud. 

No  contract  was    ever  drawn  up   for  the  Peacock 
Room  decorations,    although   it    is   said  the   original 
understanding  was    that   Vrnistler  should  receive 
five  hundred   guineas   for   it;   but    inasmuch  as   the 
undertaking  was   so  materially  enlarged  and   the 
amount   of  work  so  much  greater    than   originally 
planned.   Whistler   increased  the  price    to  two 
thousand  guineas  v/hich  Leyland   refused  to  pay.      He 
finally   gave  Whistler   one   thousand  pounds   for   it 
and  was  never  wholly  forgiven   for  what   the  artist 
regarded  as   an    insult.      Hence,    it    is   said,    the 
painting  of    "the  rich  peacock  and  the  poor  peacock" 
in   lieu  of    the   original  plan. 

In   1892   the   executors    of  F.    R.    Leyland's 
estate   sold  at   auction  the  house   and   its   contents, 
but   it  was  not  until   19C4   that    the  Pea.oock  Room 
came   into   the  possession   of  Mr.    Freer,   who  had   it 
shipped   to  his  heme    in  Detroit,   Michigan,    and   in- 
stalled there   in  a  small   stone   building  erected 
for    the  purpose,    and  adjacent   to  his  house.      During 
the   years    that   the    room  remained   in  Detroit,    the 
shelves  held  specimens   of   Far   and  Nearer  Eastern 
pottery  chosen  by  Mr.    Freer   from  his   collections. 


In  1920,    the   art   collections   Mr.    Frjor  had 
given   to   tho  nation  v;ere   shipp^jd  frorr.  D-troit    to 
Vi/ashington.      Anong  these    objects   '.vas   the  Peacock 
Roon,    wnich   is   now   re-erected  o^nd  on  exhibition   in 
the  Freer  Gallery  of  Art.      The   specir.cns    of  pottery 
shov/n   en   the    shelves   at   the  -Dresent   time  are  des- 
cribed elsevifnere    in  this   Gallery  Book. 

The   Freer  collection   does   not   own  either   the 
blue  and  white  porcelain   or    the   dining  room  fur- 
nishings  "^jhich  v/ere    originally   in   the  p eacock  Room. 
It  does  J    hov;ever,    ovm   the  Princess ,    v/nicn   is  nov- 
hanging  over    tne  nantel    in    tne    room,    as    originally 
planned  by  Whistler. 

Exhibited: 

1304     Messrs.    Obacn's   Galleries,    London, 

Reproduced: 

Wav,    T.    R.    and  Dennis,    G.    R. ,    The   Art   of  J. 
McNeill"  ^.Tliistler,    1SG5,   p.    100;   detail,  p.    103. 

Buret,    T.,    Histoire  de   J.    HcN.    Fhistler,    1904, 
p.    49,    detail. 

The   Peacock  Roorr:,    a  descriptive,    illustrated 
paniphlet   issued  by  Obach,    London,    1904, 

Pennell,   E.    R,    and  J.,   The   Life   of  James   Mc- 
Neill  Whistler,    1908,   vol.    1,  p.    304,    308,    (revised 
edition,    1911,   p.    312);    detail,    vol.    1,   p.    300. 

Kartmann,   Sadakichi,    The  VT-istler  Book,    iSlO, 
detail,   p.    104. 

Fe-nnell,   E.    R.    and  J.,    The  Tnistler  Journal, 
1931,    detail,   pp.    104,    105. 


ROSE   MD  CILVER: 
.      THE   PRINCESS   FROM  TxiE   LAND   CF  PORCELAIN 

Painted  during  186  3  -   1364 

P    standing  figure   of   a  young  woman   in   a  kinono; 
in  her   right  hand  a  circular  fan,    bej^ond  her  a  six- 
fold screen. 

Kiir.ono^    grey  and  pink  with  a   red  sash;   hair, 
almost   black;    rug,    blue   ai.d  cream;   fan,    cream-white; 
screen,    a  lever  value   of   crean-white  with  decora- 
tions   in  various    tints;    red-violet   drapery   and  a 
blue    jar   in   the   background. 

S  igne.ture  :   Whii  tie r  1 SS4  . 

Oil-color   on   canvas:      1.992   :c  1.143 

The  Prinjioss    is   a  portrait   ox    Miss   Christine 
Spa,rtal:i    (Mrs.    Ednorjd  de   Cahen)  ,   whose  father  was, 
at    the    time,    Greek  Consul-General    in   Loudon.      Miss 
Spartali,    at  ?'histler's   request,    posed  for   the 
Princess   during   the  winter   of   1853  -   1364.      Before 
starting  v/ork   on    the   large   canvas.   Whistler  made 
several   smaller  studies   for   it    in   color. 

Mr.    Spa':"t.ali   aid  not   care  for   the  painting 
as   a  portrait   of  his   daughter  and,    therefore,    was 
not   interested    in   buying   it.      D.    G.    Rossetti,    a 
warm  friend  of  Whistler's   and  an  admirer  of    the 
Princess  ,   was   anxious    to  help  him  find  a  purchaser 


for   it   and  had  the   canvas    in  r.is   0';7n  stuiio  for  sorae 
tirn3.      One   oclijctor  vrho   arur.ij:.5d  it   a:.d  ■.vazitad   it, 
icunrl  the  'Vhistler   3ir;natui'e   iis.tasteful  to   hiiv.,    and 
hi'P'ei.   it   could  ".•:^e   changed,   but  T-histior  -vas  unv;ill- 
ing  to  aliicr   tho   cffcndin.^  nar:o   and  the   collector 
did  not  buy.      The  man  v."ho  did  purchaoe   it,    died 
shortly  thereafter,    a-  rvnich   tit.e   it  "as  acquired 
ty  Frederick  R.    Lcylo-nd,    a  -;ealthy  ship-ouilder    in 
London,    -r/.'io  nad  it  placed  ever   the   nic'/ntel    in  nis 

aining-roon, an  act  vvhicli  lei  indirectly   to    ohe 

Fhi3-uler  decorations   oi    'ohe  Peace c"^:  Hcom. 

The  Princess   wab   sold  at   "ihe   Leyland  estate 
5,uction   in  1393..    cut  not   -u.til   I'JCS  aid   ii;   cone 
into  I'r,    Freer'o  posaession.      After  the   Pe£,cock 
Re  ore  had  heen  hournt  hy  Mr,    Freer,    and   re-erected 
in  Oetroi-j,    I'ichigan,    the  Princess  "Tac  placed  again 
in  the    rooK'.   over  the  rr.antel. 

Exhihitsd: 

1865      Ttie   Galon,   Paris. 

i£72     Interrational  Enhioition,    ScJith  Kenoing- 
ton,    London. 

1833     Portrait  Painters'    Exhibition,   Lon-i.on. 

1823     Worla's   Guluchien  :'^/:r os i t i on ,   Cnica^o, 
(No.   1100). 

1638     International  Society   of  Scux'ptcr3,_  ^ 

Painters   and  Gravers,,   Lono.or),    *,i»o.    ^.80). 


1904  Copley  Society's   loan   collection   of 
Whis-tlei' 's   viork,    Boston,    (No.    33). 

1905  Whistler   Msuiorial  Exhibition,   Paris, 
(No.    9). 


Reproduced: 

Bov;doin,    Vf.    G.,    Jai^es  McNeill  Whistler,    1901. 

Way,    T.    R.    and  Dennis,   G.    R.,    The   Art    of   J. 
McNeill  Whistler,    1S03,   p.    52. 

Brush   and  Pencil,    rol.    XII,    No.    5,    i^ug-Jist, 

1903,  p.    545. 

Buret,    T.,   liistoire   de  J.    McH .   Whistler, 

1904,  p.    29. 

Gazette   des   Beaux- Arts,    1905,    vol.    34,   p.    148. 

Portfolio   of   40   rsproductians  publish bu   in 
Paris   at    the   time    of    the  ^"'histler  Hevnorial  Ex- 
hibition,   1905. 

Macfall,   Kaldane,   I'Tiistler,    19C5 ,    frontispiece, 

Singer,   K,   "'.,    James   McNeill  'ftistler,    1905, 
p.    64. 

Die  K^xast,    vol.    VIII,   No.    5,    February,    1907, 
p.    215. 

Hartmann,    Sadakiohi,    The  Whistler  Book,    1910, 
p.    50. 

The   Bookman,    October,    1912,   p.    27. 

Pennell,    E.    R.    and  J.,    The   Life   of  James 
McNeill  Whistler,    1908,    vol.    2,   p.    224,    (revised 
edition,    1911,   p.    IIS) . 


POTTERY    ON    THE   3H!:LVSS    I'i   THE   PEACOCK    ROOM 
North  wall,    left    to    riQ:htJ 

A  Japanese  flower  vace  from   the  province   ef 
Ghikuien-j    of   the   Takatbri    typej    nineteenth   century. 
The   Ela-20    is    rich^    dark  brcvra  with  an   overflov;   of 
brilliant  bla.ok  and  a  broaa  splash   of  mingled  light 
blue,    grey  and   tan. 

A  -Japanese   jar   of    ovoid  forir.,   made   in   the 

p 
province    of   TaKba'-',    nineteenth   century.      It  has 

a  brilliant,    ble^ck   gla'se   over  dark   red-brown,    s.nd 

an   overflo;if   ox   black   ed.c;ed  with  blue. 

A  Chinese   jar   of    the   Ch'ing  Dynasty,    A,    D. 
154-1-   to   1913.      It    is    globular   in   form  with   a  low 
shelving;  li"o  and  corrugated  surface.      The   glaze 
is   deep    red-orange,    somewhat   chipped. 

A  Japanese  water-jar  m.ade   in    the  province 
of   Owari^,    of    the   Ofuke   type,   nineteenth  century. 
The   glaze    is   light    r3dd?.sh-orange,    with  splashes 
of   blue-grey  and  yellov;-grey  overflow.      There   is 
an   incised  potter's  mark   on   the  base. 

A  Ja.panese  water-bottle   of   double   gourd 
shape,   ir.3.d3   in   the  province   of  Ta^Voa'^',   nineteenth 
century.      It  has   a  brilliant,    dark  blue,    irides- 
cent   •rlaze   over  deep  raahogany-brown. 


A   Ohir.sse   flcv/er  vase,   made   pr-jbably   in   ^he 
Ming  Dynasty,    A.    D.    lo63    to   16'r4.       It    is   a    thickly 
potued,    ovoiial   jar  ^lazea  biack  wi^h  speckles   of 
yellow  and  splashes    cf   orearr-white. 

East   wall,    left   to  rip:ht : 
( Ab  ov  e ) 

A  large,    shallov;  dish,   probably  Persian.      It   has 
a  white    glaze  crackled  with  brown   and   is   decorated 
in   deep  blue   with  bold  designs    cf   figures   and  foraax- 
ized  foliage. 
(Below) 

A   tall,    ovcidal    jar    i/ith  a  sloping  neck   aiid 
t'.vo   handles,    of    the    type   cf  V/est   Asian  pottery   knovm 
as   Rakka^-^.      The   glaze  was    originally   green,    but 
large   areas    of    it   have   decomposed  and  flaked  off 
and   the  rer.aining  parts   are   covered  with  silvery 
iridescence  due   to  long  burial    in  the   earth. 
(Above) 

A  large,    shallow,   Persian  dish.      The  cream- 
whit;e    glaze    is   closely  patterned  with  a  convention- 
alized floral   decoration    in   blues   and  olive-green. 
(Below) 

A   tall,    ovoiial    jar    of    the    type   of  \7est  Asian 


pottery  known  aj   T.aklca'--^.      Ti^e  gla-ze   is   grgen^ 
partly  deoor-pcsecL  and  covered  '-viti;  silvery   iri- 
descence due   to   long  cv^rial    in    zr.e   earth.      The 
decoration  consists    of   phe°l  marks    in  the  paste. 

South  v;all_,    leit    to   rig-ht: 

A  Japa-nese   jar  of   ovoidal   form,    made   iv.    the 
province   oi    0;r.i",    Shigaraki   tyr)c,.    niiieteenth  cen- 
tury.     It  has    a  brilliant   black;,    iriaescent   glase. 

A  Chinese  flcv;er   jar  produced  '  xh   the  letoor 
part   of    the  Cn'irg  D;'/r.asty,    A.    T.    164-±   to  1912, 
It    is    of    ovoidal,    cylindrical   form  v/ith  ?-  shallow, 
cupped  rnouth   and  t-,7o  small   handles.      The   [:la2e   is 
brilliant  black   eith  a  brov.'nish  undertone. 

West   wall,    left    to   right: 

A  Japanese  bOvvl   fror.   the  province   of   Ise.    a 
specimen   of   old  Banko^,    early  nineteentn  century. 
It    is    of   deen  ^    cvoidal   form  with    o^'o  snort  spouts 
in   the  rirr..      The    iecorauion   is    incised  in    the 
paste  ijuider    the   ^reen  f^laze. 

A  Persian  bottle   of   globular   form  ':.'ith  a 
long  slender  neck.      The  gla^e   is   brilliant,    lieht 
turouoise-blue,    crackled  and  pit  tea,    on   which 
traces   of   ^old  may  be  seen. 


A  Cninese   jar   o::    the  Ming  D^-nasty,    A.   D.    136S 
tc   1644.      It    is   of   3;iotular   fom  ana   is   glased 
dark  apple-green  over  which  slight   decorations 
have  been  painted   in  black. 

An   inverted  pear-shaped  jar,    of  the  type  of 
Vest    Asian  pottery  knovrn  as   Rakka"^.      The  glaze   is 
dark   s;reen  and  blue  r;ith  large  areas   of  discolora- 
tion and  ircipient    disintegration.      Traces    rev.iain 
of   a  decoration   in  black   under   the   glaze. 

A  broadly  ovoilal  bottle,    of    the    type   of  West 
Asian  pottery  knonm  as  Rakka'^.      The   glaze   is   tur- 
quoise blue-green  partially  disintegrated  and 
largely  covered  ^Aith  golden   iridescence  due    to 
long  burial   in   the  earth- 

A   tall,    ovoidal   jar,    of    the    type   of  Y^est  Asian 
pottery  kno-.vn   e.s   Rakka"^^.      The   light   turquoise-blue 
glaze   shows   areas   cf    iridescence  and   incipient  dis- 
integration,   due   to  long  burial   in   the  earth.      The 
decoration   around   the  upper  -oart  of   the  body   is    in 
lo'a  relief   iii   the  paste. 

A  Chinese    jar   of  the  "/ling  D^^nasty,    A.    D.    1568 
to  16i4.      It    is    of  ar^Tole,    roi^ndei  for.n  vjith  a  -.vide 
nouth,    and    is   decorated   in   low  relief    in  the  paste. 
The   God  cf   Longevity  and   eight   Taoist    Inniortals, 
thpir   jnbleraG,    and  border  designs   are   glazed  dull 


yellov.',    olu3,    aubsrf^ine.    and.  -.vhite   or.   a   i:urquoi3e- 
gr-en    grorjid.      The   faces   have   been   left   ux.glased. 

A  broally  ovoiaal   jar    oi"   the    f.ype   of  ^'ast 
Asian  pottery  kno-m  as   Rakka-.      The  gla^e   is   deep 
blv.s-sreen,    largely  covered  ^:7ith   iridesuence  due 
to   Ion-!;  burial    in   the   earth.      The  decoration   is 
painted   in  black  Tinder   the   ':^la2e. 

A  Forsian  jar  of  bulbous ^  ovoid al  form.  The 
glaze  is  deep  blue,  crackled  and  pitted,  and  par- 
tially covered  -Jilzh  li'?:ht   earthy   incrustation. 

A  Persian  iar  of  tall,  ovoida.1  form.  It  nas 
a  brilliant,  tra.-isparent  glaze  of  blue  ani  -green, 
crackled  and  pit':ed. 

A  Chinese   jar   of   the   ivting  Dynasty,    A.    D.    lo6£ 
to   161-4.      It    IS   tvvelvo-lobed .    wi  oh  a  br.lbouS 
shoulaer   and,  pottery  cover.      The   glaze   is    rich 
green-blue,    crackled.      The   decoration   is    in  lo'"7 
relief   and   inci.;ed   in    the  paste. 

A  Persian   jar    of   ovoidal   form,    glazed  bril- 
liant,   deep   lapis   lazuli  blue.      The  dccGra.-:icn 
arc-und   the  upper  part   of    ohe  body,    is    in   lor  re- 
lief   in   the  paste. 

A  Persian   jar    of   squat -ovoidal   forrr..      The 
glaze    is  brilliant    turquoise-blue,    oracAlod,    unaer 
which  a  closely  patterned  decoration    is  painted   in 
black . 


NOTES : 

1.  Chikuzen  pcctery   dates    from   the   nixteonth 
century.      Ther«  are  Kciny  form^    of   the    type  known 
as   Tc.katori. 

2.  Tarr/oa  pottery  dates  from  the  sixteenth 
cerioury. 

b.  Or;ari  has  produced  pottery  ever  since 
the  thirteenth  c&ntury,  but  Ofuke  is  not  one  of 
the   early  kilns. 

4.  Rakka  vjas   one   of    the  a-ncient   cities    of 
Mesopotamia,    situated  on   the  Euphrates  T3et\7een 
Aleppc   and  3agdad.      I-uch  fine  pottery  was  pro- 
duced there   fror:    the  ninth   to   thirteenth  century. 

5.  Pottery  has   been  made    in   the  province   of 
Cr.ii   for   a  period  of   about    one    ohousand  years, 

and  Shigaraki    is    one   of    the   earliest   of    its   kilns. 
5.      Banko  pottery  dates   from   the   latter  half 
of   the   eighteenth  century;    it   was  produced  by 
many  potters   and   in  rcany  aifforent  places. 


JOEC      MoliriLL     \7HI3TLER 
A   BIOGRAPHICAL   OUTLINE 


(Note:      Paintinf^s.    e-cchingn,    etc.,    distin.-^uished. 
ty  an   asterisk    {*)    in   the    follo*7ing  lists   are    in- 
blud.3d  in   -che   Freer  Collacticn. 

The   lists    of  exhibitions   anl  publications 
prinjed   iu   this   Gallery  Bool:   are  not   offsred  as 
corrpleiie,    though  it    is  believe!  that  no   important 
ciTiissions   occur.'' 


1£M  Bom   on  July   tenth   at  Lowell,    Mas  sac  nu- 

setts.      Son   of   l>Ia^or  George  Washirgtoi". 
w'histler   and.  Anna  L-achilla  McNeill,    his 
second  wife.      7>fhistler  v;as   christened 
James   Abbott  but   later  a.dop'ced  his 
rncther's   faraly  name    of  McIIeill   and 
nearly  alvTays    signed  his  name  Janes 
McNeill  77hi3tler. 

ieio-184r7  Russia 

Major  '.Whistler,  a  civil  engineer,  had 
resigned  from  the  United  States  Army  in 
order  to  continue  his  engineering  work, 
?„nd  v^as  invited  -co  acj  as  chief  adviser 
in  the  construction  of  the  railroad  bo- 
■cween  St.  Petersburg  and  liloscow.  Wnixe 
in  Russia  Whistler  was   a  student   at    the 


Imperial  i^caler.y  of  line  Arts,  St.  Peters- 
burg, 

18'x7-13^9  £■!;?:. ani 

Ths  l^'l'iGtler   family  spent  the   su'nnier   of 
1847    in  England;   'Yf-iivtler  •  &    sloter  irarried 
Francis  F'evT;iov.r   HG,der.j    and  llh^t.tler   re- 
mained,  in  England   vvith   the   Hadens   'vuen  his 
fanily  returned   to  Russia, 

1849  Ama:^ica 

Major  'Vhistler  died   in  1849   and  the   fa:nily 
returned   to  the   United  States,    eettJing   in 
Porafret^    Conii;--'ct  icut,    tvhere  Whistler 
attended  school    for   two   years. 

1851  Wnistler  entered  the   United  States   Mili- 

tary  Aoaaemy  at  West   ?o.'-nu, 

1854  Discharged  from    tne   Academy  for  deficiency 

in   che/niGtry.      Viient   to  Vaasningtcn,   L.    C., 
to  work    in   the  Unj.tea  3 testes    Coast   and 
Geodetic  Survey   office   v.-here    he   received 
important    instruction   in   tne   accurate 
drawing  and  etching  cf    topographical 
maps.      Plates    of   this  period:   Coaot  Sur- 
vey,  No.    1*;   Coast   Survey,    No.    2,    ^'rsv^rj;;^ 
Island. 

1855-1858  Paris 

Entered  Gleyre's   studio  but   v;as  more 


influenced  by  t-.7o  othei  artists  then  teach- 
ing ill  Paris:  Courbst  and  Lecoq  de  Boisbau- 
dran. 

Aracng  tne  nen  V/histler   knew  at   the   tine 
v/ere:   Astruc,    Beoquet,   Degas  ^   Delannoy, 
Delatre,   Drouet,   DuMaarier,    Euran,    Legros, 
Leignton,    Manet,    Oulevey,   Poynter,   Riault, 
and  Fant in-Latour  who   becane   one   of   his 
v;arn-.  friends.      Paintings    of    this  period 
include:    La  I'ere   C-erard;    At    the  Piano 
(The  Piano  ^icture)  ;    Hcea   of   an  Old  Man 
Sr.iOking:   ?ortrai-c   of  'Thistler   in    '^he  Big 
Hat*. 

His    first   cor.ir:-.is3icns   were   for   copies   of 
paintings    iii  the   Jiouvre . 

1853  rjent    to  Alsace   and   the  Rhine  v.  ith  Ernest 

Deiannoy.      itched  some   of    the  plates   for 
Tv/elvTS  Etchings   f :^orn  Jati^re*    CThe   French 
Se_t ) ,   -published   in  Paris    the   sane   year. 
Other  etchings    of   this  period  include: 
Soupe   a,  Trois   Sous'-;    An  Sixierne*;    The 
Dutchman   Holding  a  Glass*;   Seyr.our   stand- 
ins:*  ;    The   n.ag-gathc  rers  ' '''  . 

1859  Paris 

At  the  Piano,  rejected  at  the  Salon. 


1860-1863  Frequent   trips   between   London   and  Paris. 
Painted  and  eoched  a  great    deal   on   the 
Thames   and  painted  on   the   coast   of   France. 
Paintings    of   triis  period   include:    The 
Than.es    in   Ice*  ;    Old  Vv'estr.inster  Bridge; 
The   Last   cf   Oid  Westminster;    Blue   and 
Silver:    The   Blue   'Jave,    Biarritz;    The 
Coast   of  Brittany:    The   liusic  Roon:    Ha.r- 
nony    in   green  3.nd   rose*;   Sy;;.i".hony    in 
-.Thite,    Kg.    1.   Tne   Fhite   Girl.      This   last 
was   rejected  at  the   London  Acaderrv    in 
1862  and  h-jng   in  the   f  ollovjing  year  at 
the  Salon  des   Refuses,  Paris. 

1863-1865"  London 

Settled  in  Chelsea  with  his  mother.      These 
years  mark  the  waning  of  Courbet's    influ- 
ence  and  the  development  of  Vk"histler's 
interest   in  Japanese  prints   and  in  blue 
and  white  porcelain. 

Paintings   of   this   period  include:   Sy.nr)hony 
in  wnite.   Mo.    2:    The   L:t tie  V»hite   Girl ; 
Rose    and   silver:    The  princess   from   the 
Land  of  Porcelain* ;   Ts.e  Lan?:e   Lei  sen  of 
the   Six  Marks:  Purple  and   rose;   Cap  rice 
in  purple   o.nd  gold.    ITo.    3:    The   Golden 
Screen*:   VR-"i?.tinns    in  flesh-color  and 


F^reen:    The   Balcony*. 

ll'en  he   knev;  and  saw  at   this    time    include: 
Charles   Augustus    Howell ^    Murray  Marks, 
Dante  Gabriel   Rossetti,    William  M.    Ros- 
setti,    Frederick   Sandys,   Swinburne, 
The  odo  re   '7at  z s  -Dun  t on . 

1866  Valparaiso 

Paintings    include:   Flesh-color  and   green: 
Crepuscule,   Valpara,iso;   Nocburne,    blue 
and   gold:   Valr-araiso* . 

16o7-lS75   London,    Chelsea 

"Jerk  of  this  period  includes:  The  Six 
Projects*  and  The  Three  Figures:  Pink 
e-nd   grey;    also  pastels   and   etchings   of 

the   Leyland  family  and  others.       In  1371 
he  published  A  Series    of   Sixteen  Etchings 

of   Scenes    on   tne   Thames    and   other   sub- 

;icct3'*'    (The   Thames   Set) .      During  these 

years  Whistler  painted  many   of   nis   large 

portraits   and  Nocturnes.      The  portraits 

include:   Portrait   of    the  Painter's   Mooher: 

Arrangement    in   grey   and  black.    Ho.    1; 

Portrait    of   Thonas    Carlyle:    Arrange.nent 

in   grey  and  black.    No.    2;  Portrait   of 

Cic ely   Henrietta,   Miss   Alexander:   Har- 

n-iony    in    grey   and   green;   Portrait   of  F_._ 


R.    Leyland:  Arrangement    in  black*;  Por- 
trait  of  Mrs-   Huth:    Arrangement    in  black. 
No  .    S ;   Portrait    of   Sir  Henry   Irving;  as 
Philip    II,    of   Spain ;    Arrangement    in  black. 
No.    3;    Arrang;er.ient    in  black  and  white,   No. 
1 :__  The   Young  Americe.n*;   Portrait   of  Miss 
Rosa  Corder:    Arrangerr.ent    in  black  and 
brovm;  Portrait   of  Pablo  Sarasate  :    Ar- 
rangement   in  black;   The  Fur  Jacket : 
Ar rangement    in  black   a.nd  brovm . 

1376-1377    The   Peacock   Room*:    decorations   for  the 
dining  room  of  Frederick  R.    Leyland *s 
London  house. 

1377  The   year    of   the   first   Grosvenor  Gallery 

exhibition.      Among  Fhistler's  paintings 
shown   there,    v\/as   his   Nocturne    in  black 
and  gold:    The   Falling  Rocket,   which,    to- 
gether  '.7ith   the   artist   himself,    was   at- 
tacked by  Rusk  in  so  abusively   that 
V/histlsr  sued  him  for  libel. 

1878  London 

The    trial:   '.'fh  is  tier   v.    Rug  kin.      Verdict 
for    the  plaintiff   with  damages   of   one 
farthing.      Whistler  v.    Ruskin,    Art__and 
Art   Critics,   published   in  December,    1378. 
The  White   House,   Whistler's  new  home    in 


Tite   Street,    built  by  E.    "/.    Godwin. 
Etching  aE:ain   ar.d  making  fir^t   experiments 
with  lithcgraphy,    m  v^-bioh  his  friend  T, 
R.    Way   did  nuch   to  furt:i-3r  Whistler's    in- 
terest.     Ill'jo  orated  part    of    che   oavalogue 
of   Sir  Henry  Thompson's   collection   of   blue 
and  v;h  i  t  e  p  c  ro  e  1  a  in  . 

1879  B  ank  r up  t  c  y 

Whistler's   house   sold  and   rolls    of   his 
canvases   disposed  of   for   a,lmost   nothing. 
Corjnissicned  by   the   Fine  Art   Society   to 
etch  twelve  plates    in  Venice. 

157S-1330  Venice 

Pastels,    etchings, -vvater  colors   and  oils. 
Friends    in  Venice:   Bacher^   Bluir.,    Mrs.    3ron- 
son,    Ralph  C-;.rtis,   Har^oer  Pennington,    etc. 

1830-1337   London.      Chelsea  ac;e.in. 

The   first   sei'ies   of  Venetian   etchings   shcvm 
in  18S0,   Venetian  pe.stels    in  1881,    and  a 
second   and  larjver  exhibii:ion  of  Venetian 
etchings   in  1053. 

Friend,   and  acruaintance   of   these  years 
include:    Theodore  Buret,   Willian  Heinenann, 
W.    E.   Henley,    Frederick  Keppol,    Mortimer 
Menpes,    Joseph  Fennell,   Walter  Sicker t, 
R.'    A.    Ivi.    Stevenson,   W.   V/.    Story,    Charles 


Whibley,    Oscar  Filde  .      For  rr.ainy   years    the 
critics   and  general  public   had.  peered  at 
ViThistler   and   ridiculed  his  paintings,    but 
fror.   the   early   eighties   to    the   end  of   his 
life   he   found  himself   surrounded  by  many 
admirers   and  followers. 
Whistler's  mother  died   in  1881. 
Betrreen  1880  and  1390  he  made  many   trips 
to  France,    Belgium  and  Holland,    exhibited 
frequently,    and  produced  a  number  of 
important   canvases,    among  which  are   tv7o 
Portraits   of   Lady  Meiox ;   Scherzo   in  blue: 
The   Blue   Girl;    The   Yellow  Buskin:    Arrange- 
ment   in   flesh-color   and  black. 
Delivered  his   Ten   O'clock   lecture   in  1885. 
Elected  President  of    the  Society  of  British 
Artists    in  1885. 
1888-1896  Married  Beatrix  Godwin,    widow  of  E.    W. 
Godwin,    in  1838.      Traveled   in  France: 
Boulogne,    Tours,    Loches,    Bourges .      Thirty 
plates   etched. 

The  next   few  years   were   spent   in  London 
and  Paris.      The  Gentle   Ar-G   of  Making 
Enemies ,   published   in   1890.      Roceivea 
official   recognition:   honorary  member 
of    the   Bavarian   Royal   Academy   in   1388 ; 


Chevalier  of   the  Leg^ion  of  Honor  in  1S89; 
first   clasR  medal  at  the  Paris   UniverssLl 
Exposition   in  1890;    gold  medal  at  Amster- 
dam;   Temple   gold  medal  from  the  Pennsylvania 
Academy   in  1894;    gold  medal   at  Antwerp   in 
1695.     Portrait   of   Thomas   Carlyle  purchased 
for  the  Glasgow  Corporation  Art  Gallery, 
and  Portrait   of   the  Artist's  Mother  bought 
for   the  Musee   lu  Lu:cembourg,   Paris. 
Portraits  under  way  during  these   years    in- 
clude:   L'Andalouse:   ?'!other-of -pearl  and 
silver  and  Rose  and  gold:    The  Tulip,    for 
both  of   which  Mrs.    Charles  Whibley  sat; 
Portrait   of  Miss   Kinsella:    The   Iris:   Rose 
and  -.?reen. 

Whistler  spent   a  great   deal   of   time  at 
lithography  during  1395  and  1894. 
The  Eden  case   started  in  1894,   arising 
out   of  Sir  William  Eden's   refusal   to  pay 
Whistler's  price   for  Lady  Eden's  portrait. 
The  serious    illness   of  Mrs.    Whistler  in 
1894  necessitated  unsettled  months    in 
search  of  health  for  her.      V/hile  at   L'^Tne 
Regis,   Dorset,    in  1895,   Whistler  painted 
The   Little  Rose   of   Lyme   Regis   and  The 
Master  Smith   of   Lyme  Regis. 


In  May,    1896,   Mrs.    Whistlar's   death  brought 
to  Whistler  a  sorrow  from  which  he  never 
recovered.      Her  mother,   Mrs.   Birnie   Philip 
and  her  sister.    Miss  Rosalind  Eirnie  Philip 
were  with  V/histler  much   of   the  time  during 
the    remaining  years    of  his   life. 

1897  Paris. 

Painted  The   Little   Blue  and  Gold  Girl*. 
Boldini  painted  Whistler's  portrait. 

1897-1900   London. 

Elected  President  of   the   International  So- 
ciety  of  Sculptors,   Painters   and  Gravers. 
During  these   years  Whistler  painted  Rose 
and   gold:    The   Little    Lady  Sophie   of  Soho* 
and  Lilly   in   our  Alley:   Brown   and   p:old. 
The  Academie  Carmen   opened   in  Paris    in 
1893,    carried  on  under  the  direction  and 
teaching  of  Whistler. 

The   Company   of    the   Butterfly,    1898-1900; 
a  shop  'JVhistler  opened   in  London   in  order 
to  be    relieved   of   the   necessity   of  meet- 
ing many  purchasers  and  sight-seers,    and, 
at   the   same   time,    to  control    the   sale   of 
his  work. 

The   Baronet  and  the   Butterfly,    an  account 
of   the  Eden   trial,   published   in  1899. 


Several  portraits  painted,    though  V/hist;ler's 
health  nad  broken  down  ana  ho   was   forced  to 
stop  -.York  from  time   to  time.      He   spent   the 
sunrr.er  of   130C    in  Holland  and  took  a  trip   to 
Tangiers    in  19C1. 
19C1-19CS  London  again:    with  Mrs.    and  Miss   Birnie 
Philip. 

Friends   there   at    that   time:   Mr.    and  ulrs. 
Clifford  Addams ,    Charles   L.    Freer,   William 
Heinernann,   Mr.    ana  Mrs.   Joseph  Pennell, 
Arthur  Studd,    T-  R.    Way. 

Given  the   degree   of  LL.    D.    by  Giasgovv  Uni- 
ve  rs 1 ty . 
Died  July  17th,    1903,    in  London. 
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